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GENERAL INFORMATION 


The Exhibition -opens on Saturday, November 6, 1948, 
and closet on Friday. December' 31, 1948. 

Hours of Admission : 

Wetk-days and Sundays * 12 A. M. r to j 
Wednesdays : S P, M.* to 7 F> 

Admission Tickets’, 

General: IpurA 

Childreh. a^d^luit^tlr concession : Annas wo- 
; Season tickets Rupees five. 

At the Sales Counter in the Portico 

1. Catalogue of the Exhibition. 

2- An Album of 24 Reproductions <12 "X 9 ”) of 
Select Exhibits. 

% Picture Post-cards of one dozen exhibits. 

4. Photo enlargements of select objects of Indian 

art: Rupees two each. 

5. Contact photo-prints available at varying raie*- 

according to size. 



PREFACE 


d Art is a chapter of pre-eminent glory in the hi$tory 
■of the Indian people: For over 2000 years India has 
witnessed intense creative activity in the held of sculptured 1 
painting* textile, metal-casting and other minor arts. . This 
rich heritage is being gradually rediscovered both in the 
West and in India itself. As a means to that end the 
Royal Academy of Arts took up the idea of holding an 
Indian Exhibition for the purpose of displaying to the 
public in the West typical masterpieces of the art of India. 
Similar exhibitions of Persian and Chinese art were held 
in 1931 and 1935 in London. They attracted large 
numbers of visitors and created a better understanding 
for the art and culture o£ the countries concerned. The 
Indian Exhibition was organised on a similar pattern. 
With the help of the Government of India and the ready 
co-operation of the various museum authorities, private 
collectors. Provincial Governments and rulers of States 
in India, select specimens of Indian art were made avail¬ 
able for the London Exhibition and a consignment of 239 
cases of Indian art-objects travelled from India to England. 
The Exhibition remained open at the Burlington House 
for three months {November 29, 1947 to February 29, 
1948). The efforts of the Royal Academy proved very help¬ 
ful in focussing attention on Indian art. 

When the above material was received back from 
England in June and August 1948. there already 
had been created a nation-wide interest in these 
art-objects, The Ministry of Education took this 
opportunity and decided that prior to its dispersal the 
Indian art collection, already assembled at the cost of 
much labour and expenditure in which Government of 
India itself had made a substantial contribution should 
be utilized for an Exhibition of Indian Art at New Delhi 
with such further addition from untapped sources as 
may he found necessary. As soon as the plan took 
definite shape His Excellency Sri C. Rajagopalachari. 
Governor-General of India, graciously placed (he State 
Rooms in the Government House at the disposal of the 
Ministry of Education for the purpose of the Exhibition 

iy ' 
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and th. Qepmmem ol Archeology was entrusted with the 
•work of organising it. 

In the new cultural' context of- the country the 
licit ot Indian Art.on the.present stalemay be 
as an evenrof national value. ’-It appear*^ 
attempt towards stock-taking of the'art-heritage of Ind^. 
Moreover an Exhibition of this kind may prove to be an 
instrument of prime importance for vitalising i 
SurS programme of the country. There . no. argu¬ 
ment which carries greater persuasion with it in favour of 
Tcoum?^ ideals Z way oE life than its art and Indian 
art richly documenting the past culture of India has a 
unique position in this respect as revealing the mind o 
the Indian people. 

The exhibits have been chosen for their intrinsic 
sesthetic-appeal and stand out as symbols of something 
' great executed by unknown masters whidi once diove 
millions by their emotional and spiritual appeal. Eac i 
specimen seems to offer a rich feast to the eye ; the cumula¬ 
tive effect of such gorgeous display is likely to impair : a 
status to art in the cultural life of new India. In London 
the collection was considered by far the largest and most 
comprehensive Exhibition of the art of India ever seen in 
Europe- Undoubtedly so representative a display of 
Indies art has never before been brought together under 
a single roof,' ranging from the Indus Valley evaluation 
of the $ni millennium B t down to sculptures and bronzes 

the lace medieval period and Mughal, Rajasthani and 
Paliari paintings bl die latex centuries. 
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INTRODUCTION 

The Exhibition of Indian Art in presenting a compre¬ 
hensive collection of the select objects of Indian art in its 
various branches shows that India can take her due rank 
“as ^ first-class artistic power. Through the efforts of distin¬ 
guished art critic^ spread over more than a quarter of a 
century, the smoke-clouds which long obscured the achieve¬ 
ments of Indian art have been cleared and it is now gener¬ 
ally recognised that the art of India is of unique interest in 
the history of human endeavour. Indian art holds up a 
mirror for the comprehension of all that India has 
stood . for through the ages* Tor a sympathetic 
understanding of the religious thoughts and 
the aesthetic emotions oE the Indian people the 
art creations of India, so richly felt and exquisitely 
expressed, provide an infinite range of material both in 
form and colour. As years go by, the creative quality of 
Indian genius will be better appreciated through her art 
heritage. Art and life in India have moved in intimate 
hand-clasp and the great periods of Indian history have 
Ml behind their permanent impress in the visible crea¬ 
tions of their respective arts. To understand India we 
must enter the threshold of art r and a new radiant world 
of beauty will unfold itself to our vision with a rich record 
of emotional and spiritual experiences- 

■ ' f r ’ s 

The history of this art opens in the third millennium 
B.C. as revealed by the remains of a rich civilization at 
Mohenjo-daro in Sind and Harappa in the. Punjab. The 
beautiful objects of domestic use unearthed there reflect 
the sophisticated and refined taste of their makers- That 
the artists of the Indus Valley had fully grasped the 
essential elements of form and decoration is apparent in 

■ the-patterns of painted pottery based on geometrical and 
animal forms and also in the statuary figures of 5 teaxite P 
faience and .day, of which an assorted group is displayed. 

■ The art of metal-casting as well as carving in stone had 
also attained skilled development. The bronze dancing 
girl from Mohenjo-daro with supple movement and the 

rwo torsos from Harappa with excellent modelling 

' show, -that 1 both"sculpture and bronze were developed as 
^characteristic- art forms at the very outset of Indian art 
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history. The animal figures on the Indus Valley seals 
mostly of steatite are typical of natural and ’vigorous 

expression. 

SCULPTURE 

Between the proto-historic art oE the Indus Valley and 
the historical Maury an period (4th—3rd century B.G.) 
intervenes a big gap awaiting to be filled up by actual 
remains of material culture. But in the third century B-C. 
we meet wich Indian stone sculpture springing up into full 
magnificent form like Minerva born in panoply. Tor 
triumphant execution, technical skill and expressive symbo¬ 
lism, Mauryan sculpture occupies a unique place in the 
history ot Indian ark The Lion Capital at Sarnath is an 
outstanding example of the power and eloquence ol Maur¬ 
yan art. A significant poem in stone, it was due to the 
rare conception of a master-mind. Its symbol language 
is simple but emphatic. It consists oE four addorsed lions 
facing cardinally, emblems oE triumphant power, and 
four racing animal figures alternating with four wheels* 
typifying the tliread of unity underlying human diversity. 
These rest on a lotus with inverted petals, the fountain 
head oE life and creative inspiration, and the whole 
serves as the firm seat for a crowning Dharmachakra, 
the symbol of universal Law. The huge stone bull which 
once surmounted a tall Asokan pillar at Rampurva in 
Bihar is another masterpiece of Mauryan sculpture, in¬ 
formed with vigour and natural expression and forming 
the main centre of attraction in the Exhibition (Cat. 
No* 69)* Besides this refined court-art* there also existed 
an archaic religious art based on a wide-spread cult of 
tutelary deities, Yakshas and Yakshis* true representatives 
of the dominant energy and the spirit of spacious freedom 
that characterised the early settlers on land. The divine 
majesty of such figures as the Parkham Yaksha, Patna 
Yaksha (Cat No. 70) and the female Yakshi figure hpm 
Didarganj (Cat„No, 71), J is apparent by their siie, massive 
volume and magnificent form, rather than in spiritual 
expression. . p - ' ■ 

This popular art entered a phase of intense activity In 
the 2nd century BG, when "under - the direct influence oE 
Buddhism a synthesis between the higher and lower forms 

X 
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o£ beliefs suitable to Indian genius resulted in the rich 
sculpture preserved on the railings and gateways of the 
monumental stupas of Sanchi and Bharhut. Royalty and 
peasantry, animals and plant-life crowd together in common 
respectability on the stupa bas-reliefs which constitute a 
kaleidoscopic record of early Indian religion and life. The 
beautiful marble slabs of the stupas of Amaravati and 
Nagarju n i-konda (c. A.D, 100“5(10) continue tile same 
inspiration and art-traditions in increasingly elegant forms. 

At the turn of the first century a vital and prolific 
school of Indian sculpture sprang up at Mathura distin¬ 
guished on the one hand by remarkable statuary illustra¬ 
tive of sectarian belief, and on the other by a common 
heritage of beautiful figure sculpture of which the b«t 
■examples are women carved on railing pillars. They 
portray scenes of happy female life in the company ot 
birds, flowers, trees and Bowing streams, and in the words 
of an ancient writer 'stand in delicate poses and sportive 
attitudes with nimble waists and firm breasts, stealing the 
hearts of gods and men as it were with their teasing 
glances’. A few of the most typical examples are shown 
in the Exhibition, e,g„ a girl holding a cage and playing 
with a parrot (Cat. No. 94), an Amazon palace guard 
holding a sword {Cat. No. 91), a youthful girl bathing 
under a waterfall dashing on her back, and rippling away 
(Cat. No. 92). 

The formative school of Mathura found it* fulfil¬ 
ment in the Gupta Age (4th-5th century A.D.) which 
ushered in the Golden Age of Indian art. The sensu¬ 
ous freedom and plasticity of Mathura figures were npw 
supplanted by restraint, elegance of form and spiritual 
feeling- The*sculpture and painting of this epoch deserve 
-a high place in the history of human art. Indian art 
had now established an idiom of far-reaching come- 
ouence for the art of Asia. The most notable example* 
of the period are preserved in the great Buddha figure* 
of Mathura (Cat. No. 1M). Samath and Ajanta, which 
represent immortal specimens symbolising the ideals of a 
■whole age, -The faces are robed in spiritual ecstasy and 
the smiling countenance adequately conveys the divine 
compassionate : love of - the ' Buddha ' toward*. all beitifls. 
The universal- consciousness of beauty apparent even, in 
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minor figures of day and moulded bricks was the distm- 
' (mishuW feature of this age and the best Gupta sculptiife 
presents a perfect synthesis of beautiful form with lofty 
1 spiritual expression. 

The monumental and powerful sculpture of the 
medieval period (Stli-12th century), marts a true revival 
and an outburst of Hindu cultural resurgence- The 
temples of Ellora, Elephants (Sth century A DO , and of 
Khajuraho ^nd Blm vanes vara (11th century AD) are 
rich in splendid sculpture. The figured reliefs in these 
rock-cut and structural temples, informed with vigour and 
spiritual poise, constitute a national epic illustrating the 
theme of the eternal struggle between the Devos and the 
Astras, in which the great deities Siva and Vishnu take 
their due share and triumph over tlie forces ol darkness 
and evil. The mythical themes arc significant as ex- 
plaining tlie patterns of human action^ A few detached 
sculptures available for the Exhibition provide typical 
illustration*. The sculpture of the medieval period 
merged into and indeed shaped the character of its 
architecture. Several specimens from Bhuvanesvara* 
£,g. h a £irl writing (Cat. No. 190) T mother fondling a 
child (Cat, No* 188) P a woman engaged in toilet (Cat* 
No. IS9), are superb examples of secular sculpture skilfully 
integrated to the atmosphere of the religious temples. 

The Hoysala arc of Mysore in the 12th—13th century 
f is well represented in the Exhibition by some very charming 
.specimens. The sculpture is executed in a fine-grained. 

. dark chloride - schist which lends itself to an unlimited 
elaboration of detail and decoration, more appropriate to 
metal-work than stone- The figure of a huntress clad in 
bark and foliage straightening an arrow before taking aim 
k. full of romantic charm (Cat. No_ 204), The stream of 
.Indian sculpture dries up during the Mughal period, but is 
^transfigured into vital and extensive schools of pictorial art, 

l \ ■ ■ v ’ BRONZES 

f ■ - ■ . . . , ■ 

‘ The art of metal, easting is of great antiquaryin Inija 
. of which.thtJfint' examples, wi tb 'effective idiom are revealed 
'in the Indus. Valley ^Gat ; No;.,lv bronze dancing figure). 

m 
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Other carlv smaller figures hail from Taxi la ol about the 
1st—2nd century A.D, Bronzes in the Gupta period attain- 
ed a rank equal in merit to the best pieces of sculpture and > 
painting, as tvpified in the life-size Buddha image from Sul* 
tangani (Bhagalpur). now in the Birmingham Art 
Gallery, and in the beautiful Brahma image from Mirpur- 
Ichas stupa, Sind. From about the 6th century onwards 
metal images became specially popular. Elegance of form 
and spiritual expression show the superior standard of the 
bronzes from Kurkihar and Nalanda in the Pala peno . 
A bronze figure from C.P. representing the Buddhist god- 
dess Tara {Cat No. Si6) is a fine specimen of Pala style of 
about the flth century A.D. 

The finest examples, however, were made during the 
Chola period, between the 10th and 13th century. The 
highly specialized craftsmen (sthapat rs) who practised this 
an employed the tire perdue or “lost-wax” process, so called 
from the fact that the wax model which served as the core 
qE operation was lost or drained out before the actual casting 
took place. The subject was first modelled in wax, then 
coated with day. Next the wax was melted out leaving 
a mould behind into which liquid metal was poured to 
cast a solid image. But if a hollow image was intended, 
the subject would be first modelled in clay and then the 
core was coated with wax, and the wax in turn covered 
with a negative of clay. This was used for casting after 
the wax was drained out by heating. With the former 
simple method have been produced the masterpieces of 
south Indian bronzes. The most outstanding of them is 
Siva Nataraja illustrating the process of world creation 
and dissolution in terms of dance rhythm. Encircled with 
a halo of flames, the deity sounds the damaru with one 
hand, bears the consuming fire in the other, and the two 
other hands are held in the pose of protection (abhaya) 
and energising (fcriyfl). His right foot tramples upon 
the denton *E ignorance and the left leg swings in the air 
in token of rhythm. As observed by Coomaraswamy ‘the 
Nataraja type is one of the great creations of Indian art, 
a perfect visual image of Becoming, an adequate comple¬ 
ment and contrast to the Buddha type of pure Being. The 
movement of the dancing figure is so admirably balanced 
that while it fills ail space, it seems nevertheless to be at 
rest in [he sense that a spinning cop or a gyrostai is at rest'. 
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The other main types include images of Bra^mcal 

gods and goddesses, Parvati, Sndevi, Vih™>^ ■ 

Rama, religious saints and figures of royal donors. S^a 
seated with Parvati with the mfant Skanda between^ them 
the Somaskanda form as it is called, ^ available 
rare versions. The group m the Exhibition ( a . * ■ ) 

represents one of the highlights of south Indian bronzes ot 
the early Chola period (10th century AD ). In these 
groups the austere countenance of Siva as a great Yogi 
contrasts with the feminine delicacy of Parvati. The tew 
specimens from the Gautam Sarabhai collecion of 
Ahmadabad reveal rare quality of the metahcasting ar- 
of the south, specially the figures of Parvati (Cat, No. 334, 
and the Chola Queen (Cat. No, 335) betraying inexhaust¬ 
ible charm, belong to the best works of medieval figure 
sculpture. The art continued to flourish during the period 
of the Vijayanagar kings (14th to Ifith century) and even 
later, but in a heavy and conventionalised form- 


PAINTING 


Indian painting represents the truest expression of the 
Indian genius being a comprehensive record of the religious- 
and emotional experiences of the people. The fresco pain 
iTigs of Ajanta caves (1st century B.C.-7th century A.D.) 
not only impress by their epic vastness, but present a 1-1 j 
picture of the drama of ancient Indian civilization enacted 
in the palaces of the kings and homes of the commoners, 
both engaged in a quest for the beautiful and spiritual values 
of life. The brilliant culture of the Golden Age of Indian 
history is preserved in visual documentation on the walls 
of the Ajanta caves, which with their magical radiance of 
beauty and colour stand virtually as the national pictorial 
archives of India. Not only did this painting attain, the 
status of a national art in India, blit its in fineries spread 
to the neighbouring countries of Central Asia, Burma T 
Ceylon, China and Japan, The painters of Ajanta had in 
their vision realised the true glory of the Buddha, the story 
of whose life was employed by them as a motif to explain, 
the eternal patterns of human life. Men and women of 
phvsical nobility are represented as aspiring for the at tain- 
merit of a higher ideal and the entire fabric of the material 
world is integrated to this common purpose. One of the 
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best Ajanta paintings is shown at the Exhibition by a copy 
in .original size and colour representing the Avalokitesvara 
Fadmapanip the Compassionate Buddha q£ ^he blue lot^s, 
intent on the salvation of humanity. 

The full flowering of the Ajanta school is also 
apparent in the fresco paintings of Bagh (Gwalior 
State), Sittannavasal (South India) and Sigiriya (Ceylon) # 
After the 8th centuty large scale wall painting retreated in 
favour of miniature paintings as seen in the Pala school 
(10th—12th century) o£ Bengal in the east and in the Guja¬ 
rati school of Western India (II th— 16th. century), boih 
representing an art of miniature painting in the pages of 
illuminated manuscripts. The subject of Pala miniacures 
is Buddhist gods and goddesses and the art is characterised 
by sinuous lines, subdued tones and simple composition. 
Its feeling is devotional as developed in the late phase of 
Mahay ana Buddhism. Several palm-leaf manuscripts of the 
famous Buddhist work Prajnapammita, 'Perfect Wisdom", 
of the 11th and I^th century A.D. are shown at the 
Exhibition* . * 

A counterpart of the eastern Pala school was the 
Gujarati school of miniature painting in Western India 
revealing a continued history for five centuries (1100 A.D-— 
1600 A.Ih). It is distinguished by an earlier phase of illusr 
trated manuscripts on palmdeaf and a later phase on paper, 
with best paintings belonging to the period of transition 
(1350—1450 A.Ih) * when, paper was supplanting palnvlcah 
The most notable features of these paintings arc angular 
faces in three-fourth profile, pointed nose, further eye pro¬ 
truding beyond the fadal line, an abundance of accessory 
details and careful ornamentation. The miniatures are 
generally in small size 2± r 'X%i”* the earlier ones showing 
the use of brick-red background with a simple colour 
scheme, and the later ones from the 15th century, the 
use of blue and gold pigment on a lavish stale. The 
subjet^matter of the paintings is threefold : (1) Jain 
sacred texts in the early stage, and later on (2) Vaishnava 
subjects as ihe Gitugovinda, Bhagavata (KrishTuiUh) and 
Batag&ptit'istutij and (3) secular paintings mainly dealing 
with The theme of love. Of the latter ihe best example i% 
4 roll of cloth of the Vaswitavitosa (M51 A.D.) wkh 70 


xv 


INTRODUCTION 


miniatures ot great lyrical charm illustrating the glory .and 
hilarity of the Spring. The specimens of this school in 
the Exhibition arc fairly representative including valuable 
manuscripts of the Kalpasutra. rehdiu'ed it* j(C3-t. No. 
361), A few sped mens ate almost unique, tf.g., a wooden 
bopk-cover of the 12 th century painted on both ^ides with 
scenes o£ a religious discussion between two rival Jain 
leathers (Cat No. 354), The latest accession of secular 
subjects in this school is represented by a 16th century 
series of pictures of the Chattrapaftchasika by Billing, 
depicting the romance of the poet and Mi befoved 
Champavati.. Four pages have been lent by Mr.'N, C. 
Mehta (Cat. Nos. 371-374), which show all the freshness 1 
and colour harmony of the early Rajasthani paintings. 
The school of Gujarati painting of which the earliest tjaces 
arc seen in a few paintings at Ellora, once extended 1 ov^r 
the whole of western India, Malaya ^ftd .south Rajputana 
and, even up to Jaunpur and Lalitpur/where the ceiling 
painting of the Madanpur Lemple {12th century) is'in the ' 
same style. Although the miniatures at times Jack ih " 
elegance* there is no doubt that each miniature represents a 
precise statement in a scrips of which the Cjnotidhal sfgni-"' 
ficance was once widely understood, 1 J a 

*i' ,■ h 

.RAJASTHANI: The pictorial art oi Rajputana 
(leth-nth. century) shows the Indian genius in its essen¬ 
tially Indiajxform and must intimately appeal to those who 
are attracted by Indian life r and thought in. its pure charac¬ 
ter, Combined with the art of the west Himalayas (17th- 
13th century), the Rajasthani art shows all that Is best ^ 
and of universal appeal in the emotional side of the Indian 
people. In the words of Dr. Goomaraswamy ‘the work of 
the. Rajput painters deserve to be given an honourable 
place amongst the great arts of the world 1 . Its inspiration 
i$ rooted in the peoples' hearts keeping dose to their poetry, 
music and drama. Its central theme is love. "What 
Chinese art achieved for Jan&cape, is here accomplished 
for human 1 ove r . Love is conceived as the means and 
symbol of all Union/ The lovers represented ire 
always Radha and Krishna typifying die eternal modi 
ol Man and Woman, and revealing in every day events 
the image of the events in heaven. The typical examples" 
of Rajasthani painting have for us this lesson that what 
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cannot discover at home and in [he familiar events, wc 
ran fun discover anywhere. The Holy Land is the land ol 
our own experience—ai^d if beamy is not apparent to us. ip. 
the well-known, we shall not-lind it in things that arc strange 
Hind far away' (Coomaraswamy) , 

Tiie women of these paintings arc true to the ideals, 
of feminine beauty—large Iolus eyes, flowing tresses, firm 
breasts, slender waists anti rosy hands. The heart of n 
Hindu woman with all its devotional and emotional, 
intensity is fully reflected in these paintings. 

1 he Jitists make use of brilliant colours rendered" 
wtt,; tciejura effect and display an unusual understand¬ 
ing of tile secret of colour harmony. The themes ol 
Rajasthani miniatures are as varied' as the medieval 
literature of Hindu India, in which the sentiments of 
love and devotion are mingled with an exuberant joy 
of life. An oil ire world of folk-lore stands documented 
in the paintings of Rajput an a and the sub-Himalaya n 
regions. Their common subject-matter appertains to the 
ryde of Krtsfmt legends; to stingara or sentiment of love 
expressing itself in the erotic motifs of 'Heroes and 
Heroines , union o£ Siva and P^rvati; scenes from tii£ h 
llamnyana and the Mtihabharat# ; baijads attd roman tic. 
poems Jike Uie and 

reasons (B&rmn^a) ponraiture. and lan l>jt not the 
ieasi, the Jlagatnnlas. 

H ' * 3 

Thu Ragajttalas (Garlands of Musical Modes) as ex 
pressed in painting provide a group of subjects giving 
unlimited opportunities for artistic treatment. They arc 
derived worn the inexhaus'iblc fountain of Hindu' reli 
gious and lyrical imagination. The best examples belong 
to the J7th century and are characterised bv singular' 
tenderness and a lyrical grace giving them a utle to be 
reckoned amongst the . best pictorial works ever produced' 
in India. The few specimens from the Treana-ywala 
collection (Cat. Nos. 387, 391, 393. 398) being shown for 
the first time, are of this c fow 

„ The idea of associating music with painting, although 
unique to Indian art, should not be made a subject ofc 

t 
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?.m SuocL The mimes oE die rages arc derived from 
ih^co^phical distribution of die different wn» whiu* 
. er e sekcutl tor the expression of particular sentime -■ 
foi example, the Todi ragini takes its name from soud 

India (andem Tondi). Its pictorial ^presentation 

usually consists of a charming woman playing Vina, &c 
tharacseristic south Indian instrument, and at.racmj, 
Udgh‘^oloured deer. The imagery is quite “ansparem, 
coiSponding to a maiden whose blossoming youth has just 
beg n in inspire die s'rains of love, and listening to w lost 
melody the herd of decr-young lovers-gets bewildered and 
tlock^ round her* Similarly can be understood the emo 
jLiur eoiwcption of other rages, c.g, Khambwali worship 
ping Brahma illustrate* an old idea of the Creator falling m 
lovg with the charming beauty of his own creation ; Bilavala 
coi responding 10 the Lyjse of a heroine in whom pangs of 
love are awakened by a vision of her own beauty in a mirror; 
-or Aiaikhus typifying lovers in, dalliance ; or D^sakh cor¬ 
responding to a heroine with extreme passionate intensity 
rubbing her body against a pos^ viz.* the hero ; or the 
most favourite of the reginis, tine Bhairavi, representing the 
unmarried heroine^ who like Parvath delighted by t|u j 
visi- ^ a union with her lover gets absorbed in worship¬ 
ping him* 


The different ragas were appropriated to different 
seasons connecting certain strains with certain itjeas. 
According to he exposition of Sir William Jone^'^jie 
artists were able to recall the memory oE autumnal merri¬ 
ment at the close of the harvest; ot reviving hilarity on 
the revival of blossoms and complete vernal delight in the 
month of Vasanta: of languor during ihc.diy heats and 
refreshmen t by the first rains which in the Indian 

climate a second spring. The inventive talents of the 
Gretas never suggested a more charming allegory than the 
lovely famifies of the six regas, named in ihc order o! 

tfhairam, Malawi t Sri-Raga, Hindola or Vacant a, 
Dipahe and iiagfta ; each of who u\ is wedded to five ragtftis 
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or nymphs—presenting wonder fully diversified images 
for the play of the artist’s-genius', 

PAHARl i The same inspiration and subject- 
matter gave birth to the paintings of the west Himalayan 
schools, popularly known as Pahari, and produced in the 
bee-hive of the sub-Himalayan states of Jammu, Basohli, 
Cliamba, Nurpur. Kangra, Kullu, Mamli, Suket, etc, 
Tchri-Carhwal, the southernmost cemrc of this group, 
has in its paintings a family resemblance to Kangra, 
wherd some excellent finished work was produced in the 
late I8th and tariv 19th century- The eternal theme 
of Him al a van an is" the figure of Krishna both in his hoy- 
huOd pranks and his love episodes with Radha.- Dance 
and music in sylvan surroundings forms a recurrent 
motif of tins school. The paintings produced at Basohh 
shotv unusual brilliance ot colour and animated. expres- 
ai frt i. Their rhythmic quality, spacious composition and 
brilliant colour-harmonics entitle these pictures to a very 
high place amongst tit; Paliafi masterpieces. Paintings 

Kangra proper exhibit the fine workmanship of the 
Mughal Miniatures. Their tones arc subdued and the 
line is exquisitely fine and melodious, specially in the 
delicate rendering of female figures. 

In the field of Indian miniatures the Rajasthan: 
and Pahuri paintings are now coming into their own and 
the secrets of their beauty and the roots of their inspira¬ 
tion arc being increasingly rediscovered. 


MUGHAL: The Mughals in India were enlighten 
cd patrons of art, under whom architecture, {tainting, 
textiles and carving burst inio a new efflorescence. As a 
bov Akbar had himself taken drawing lessons, and to hi* 
personal interest in and his patronage of pointing, 1S , due 
the great impulse that this art received during his reigp- 
He invited hundreds of painters from all over India 
including Gujarar-Rajputana and entrusted J 

the execution of illustrating tlie masterpieces ot -Vmskn 
and Persian literature. Amongst these wa * ? hc 1nsl ^ 7 
the house of Timur, now preserved iu original at Tatjia, 
the MahabharcUa of which Akbar’s own copy tmder the 
ittuhe of Raimnawfi with Jfif) pictures » preserved at 
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Jaipur (for another Razmrmma picture. Cat. No, 578) . 
Wie flflf/iiinafBd, a book, of romiiuir tales for which the 
emperor had great fondness and of which ISJfl pointings 
were executed on cloth (only four are now preserved in 
India, one being shown at the Exhibition, Cat. No. 599), 
die llamayana, the Akbarnnma (life of Akbar by Abul- 
Faal), the lyar-i-Danhh and others, cadi of which a 
number of painters combined to illustrate. It was an 
eclectic school that Akbar built up taking the bc$- 
dements of the Rajasthani and the Persian Schools and 
imparting it a genuine Indian feeling. As Mughals 
gradually became rooted in the soil, so also did the 
pictorial art, fostered by them, develop its essentially 
Indian character and the Mughal school soon enveloped 
the country- It was an art primarily of book-il lustra 
bon and individual portraiture including varied scenes 
of oourt and palace life of the emperors and their nobles. 
Whetcas in the Gujarati and Rajasthani schools the same 
human face was nearly repeated again and again like 
the ideal types in Sculpture, the facial type in Mughal art 
was meant to represent with aJl the mastery of line and 
colour real living persons endowed with character and 
individuality. 

Jahangir, an enthusiastic lover of painting and * 
generous patron of artists, used to pride himself on hi* 
critical powers of appreciation: "T am very fond ol 
pictures and have such discrimination in judging them 
that I can tell the name of the artist. If there are similar 
portraits finished by several artists, I could point out the 
painter of each”. The beauty of line and the delicacy of 
soft colours melting into one another mark the beautiful 
paintings executed in his reign, which arc mostly con¬ 
cerned with the episodes of his own life. He was 
extremely fond of animal and bird drawings of which 
many masterpieces by Ustad Mansoor have been 
preserved. 

The name of Shahjahan is associated with tremend¬ 
ous building activity. The art of painting did not receive 
the same attention but the painters spared no pains in the 
careful treatment of lines, selection of colours and highly 
finished decorative details, although marked by a certain 
stiffness. Individual portraits, darbar scenes and paintings 
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court and palace scenes. Targe scale painting o n ctnvas 
was successfu! y aucmpuxl, as evident from th? two canvas 
pamt.ngs entitled "Abdullah Qutb Shah in shocSaE? 

N^G&qT rh*h aild " < ^ iand ' aritJ her maiJens” (Cat. 
No- 659) which are unique examples of Deccani art. * 

textiles 

TO! ^ 1C srt °f India witJi a long history of 2000 

years had enjoyed und 15 puted supremacy until the ash* 

shS CCilt ^> Jn t!lc Ri^cda wefind reference to^he 
gold-woven cloak (hivanyadrapi) and in the 

f2«* ti to the f /! anichirtt manuficturcd in south 

Improbably a textile with pearl-woven fringe. The 

? * “5™“* prints a rich picture of the textile art o£ 
the Buddhii. period including ihe famous fabrics of 
Ban turns known ns kqttyyaAa worth a hundred-thousand 
pieces of silver, and the woollen blankets of Candhara of 
Bright red colour, of which the manufacture has continued 
no tins day in (he mountainous recesses of the Swat 
Valley. Indian silk and muslins under the ato e of 
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lextalis ventalis (woven air).weic exported u. ^ 
prized ^ articles of luxury. In the Gupta P®™*"? 
cloth with beautiful hatnm pattern is ie err ■ , 

to * forming rbr ol '»'“«• ?»"“ 1!! ^‘‘1 

temurv refers to costly textiles manufactured by me tic- 

SS* pn«». »i>h » «tfcty *»*“- ^t£ 

doth Vn? as the serpent’s slough an^ 

od fabrics of special make. About the tenth century, 
Indian textiles of Gujarat manufacture were earned by 
i Ur- Arib traders to Egypt of which some valuable spcci- 

/hnmstimandaUil have been discovered at Fostat, the old 
SS o E^pt The famous patola silk sat is of Gujarat 
lad been perfected fa this period nnd wore exported to 
Jarra and Bal L 

The Indian textiles were developing on traditional 
lines during the Sultanate period. In the 16th century 
under Mughal patronage this art burst lorth into a new 
HflorescencL Gold and silver brocades, fine figured 
muslins, and painted and printed fabrics of numberless, 
varieties and designs began to be manufactured under nn 
penal patronage. Both Akbar and Jahangir evinced gicat 
personal interest in the development of the textile ar- » 
they did in the case of painting. Mughal tcxUlcs of the 
16th and I?th centuries arc now extremey rare, altnougn 
ihe beauty of their designs can be studied in Mogial and 
Itaiasdiani miniatures. However, a great deal of the tiadi- 
tjonal skill can be still witnessed as preserved m the sped- 
t¥ ens of the 18th and 19th century, which form the bulk ot 
the Exhibition collection. 

, JVIUSUNS.: Indian textiles are manufactured in two 
classes, viz., scar Mike loom-made articles of male and 
female attire as saris, pathos, turbans and secondly piece* 
raods. Of the former we have reference to several v-arie- 
tie. of pagris made of the finest plain muslin. Of thc- 
latter fabrics the place of honour goes to the fine 
Dacca muslins which had attained the status of a national 
art backed by die most intricate process of spuming, weav¬ 
ing, darning, washing and packing. The Dacca weaver 
^questionably <S&d the first place having never been 
beaten either in tndia or out of it A whole piece of the 
finest Dacca muslin manufactured only for the use oF 
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loyally was packed in'a hollow bamboo tube, lacquered" 
and gilded, and after being taken in procession through 
i he town was sent to Delhi for the nsc of the imperial 
household- The genet it term 'the king’s muslin' tnalmab 
kin if, comprised varieties with such poetic names as air 
raiuiin 'running water', ball hnw/i, Vuwtn air' and thn ! n<ini- 
‘evening dew'. Or considerable beauty also were the 
varieties called unkiir-i-ali, tanirb and nairaukh. The? 
r hcf-d.'on !H j re of the Indian weaver was the ftJmWmt! or 
the loom-figured muslins which with the exquisite deli 
racy of manipulation and their complicated designs con¬ 
stituted the most expensive production of the Dacca 
loom* The standard quality of the yarn used in the 
manufacture of the muslins intended for the court of 
Delhi is said to have been !50 cubits in length to on** 
in weight. A spinner devoting a whole morning to tin- 
spindle was able to spin half a tola of line thread in a 
month as a maximum quantity. The best season for 
weaving fine muslin was during the months of -Vntwi 
llhadnn. A standard piece of fine Dacca muslin measured 
oq var ds by 1 yard. It took five to six months to manufar- 
utre a half piece of the malrnaUihits variety of the finest 
kind, li is generally admitted that the fabrics made or 
die Dacca yarn were more durable than muslin* manufac¬ 
tored by machinery. Up to the eighties of the las- century 
the weavers of Dacca were producing a faliric which for 
fineness as well as for all other good qualities had no when- 
been equalled. 

A specimen of Dacca muslin measuring 10 yards and 
weighing 8 tolas in weight (Cat. No* 715) has been received 
from B. Harlalka of Calcutta. 

PATOLA: The patola silk or the wedding fflri of 
Gujarat is a marvel of technical skill. The intended 
design is first pictured in the mind and the threads of the 
warp and weft, are separately coloured by t»e- 
dycing according to precalculated measuremen's. and 
arranged on the loom so that as weaving progresses 
with the little bundles of warp and weft, the design appears 
and h the same on both sides of he material. The process 
is most laborious, but the effect of coloured designs pro 

duccd m thest beautiful textiles is most admirable Once 
a design has been established it persists in tradition and 
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■continues to be repeated. There ate two principal styles, 
firstly the Cambay pattern with a diaper produced by a_ 
white I me that forms meshes, flattened laterally, within 
which are produced three white flowers borne on dark 
green stems in a maroon field; anti secondly the Fatav 
patient without a diaper In which the broader ttyjps, 
carried within the field, portray a series of elephants 
dowering shrubs, human figures and birds. 

« 

BROCADE: Indian brocades represent a large group 
of textiles in which design is produced by the use of warp 
and weft threads of different colours and material suitably 
, woven, the design presenting a different appearance on 
the front and back of the material. Brocades in pure silk 
are £mruf and those in which gold tliread is lavishly em¬ 
ployed arc called Aimk/ia£r. 'The term kimkhab literally 
means 'woven flower* (Arabic him, flower, and khab, to 
weave) and represents the most highly ornamental fabric 
-of India. The gold or silver thread used in making 
kimkhab was produced by twisting the flattened wire call ft! 
badla around silk thread, which was called the kabibattv. 
It is remarkable that the Indian brocades, gold and silver 
.alike, never tarnished* but retain after hundreds of year* 
their lustre and colour even though washed. This is the 
result of absolute purity both of gold and silver employed. 
During the Dublin Exhibition the Indian brocades retained 
their brilliant lustre throughout, the Irish poplins in which 
gold and silver thread was similarly used got tarnished and 
had to be changed several times. For preparing the gold 
thread a bar of silver weighing 48 tolas was covered with 
gold three-fourth of a tola. It is said that during the 
Mughal times one tola of gold per 48 tolas of silver or 
sometimes even 2 tolas was used to prepare the gold thread 
which retained its lustre permanently and produced the 
effect of real gold. In the United Provinces Banaras has 
long been famous for its kimkhabs , rich with a variety oJ 
colours and floral patterns. The design of hunting scene 
(shihargah ) once produced in Banaras kimkhab was cousin 
dered to be unique in the world. The other main 
centres' of brocade manufacture were Murshidabatl, 
Chanderb Alimadabad* Aurangabad, Surat and Tanjore. 
A selection of the most gorgeous specimens of gold 
kimkhab from these places is shown in the Exhibition 
(CaL Nos. 701* 702, 738, 759)* 
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Tie-dyeing (chunari or bandhanu-ki-rangai) was 
practised with excellent results in Rajputana specially ai 
^anganer and in Gujarat resulting in rich patterns out¬ 
lined by small dots of different dolours. Sometimes ex¬ 
tremely lively designs of dancing female and animal 
forms were produced by the tie-dyeing process. It Is an 
art of very ancient technique and still occupies a real 
place In the sartorial fashions of a vast majority of the 
people in the Rajputana and Punjab countryside. The* 
artistic excellence that could be attained in creating 
designs by this technique can be seen in a unique specimen 
of a silken sari in which the palla 1$ covered with a 
circular pattern of female figures in garba dance and 
*the held is occupied by a carefully arranged shikargah 
■or hunting scene wish plenty of floral and bird designs 
in the intervening spaces and borders {Cat, No, 718), 

Block printing is of high antiquity in India, The 
chints have enjoyed a world-wide celebrity ever since the 
■days of Arrian and probably the Mahabharata. Print¬ 
ed Indian calicoes are best known through the celebrat¬ 
ed pa tamper es or bed-covers of Masulipatam which in 
point of decoration are simply incomparable and as works 
of art arc to be classed with, the grandest carpets. The 
typical design on them is that of a “tree of Hfc” (ancient 
Srivriksha) growing on a mountain. 

The leading iypes of Indian embroidery include the 
famous shawls of Kashmir, phuikari chudars of the Punjab 
done w ith silk on red ground* the sisedar of Kathiawar with 
small circular pieces of dull mirror glass bound down in 
suitable places and used mostly for skirts and bodices, 
rumah of Chamba with floral and pictorial represent u- 
lions produced alike on both sides ana a$ charming as tin 
subject of Kaugra miniatures; thikan work of Lucknow 
representing the most refined form of purely indigenous 
needlework' and the chain-stitch embroideries of Gulch 
-and Kathiawar. The last arc conceived in the mosi 
pleasing style and are represented by an excellent speeb 
men in the Exhibition (Cat No, 70$). In this tyf>e the 
skirl is covered with peacocks and flowers in alternating 
diagonals, having a floral border of lotus rosettes alterna¬ 
ting with brilliant parrots, on bright yellow back-ground. 
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The famous woollen embroideries <m Kashmir shawls 
1)0 cli Jodm-vrouglit and needle-made art? of great beau tv 
and held in high esteem. The bolder (hashtfi) disposed 
along the whole length, the two ends (pallas) revered with 
masses of rone pattern (Anffl ), the Ctnner ornament 
(kunjabvta) consoling of clustering firmer* and the 

jifrt if an or the decorated part of the field are covered with 
superfine and drlirsde ornamentation in which the genius, 
of the'Indian weaver uvea Is itself in immnpmable charm. 


V. S. AGRAWALA 
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CHRONOLOGICAL TABLE OF 
INDIAN ART 


I INDUS VU.LEY 
CULTURE'. t\ 3IW0- 
2000 B.C, Chid' cities. 
U ohen jo - ilsivo. 
Hariippa. 

If MAURY A DW AS¬ 

IA, 322-l*:> RC. 

Asoka. 272- 2-12 H.C. 


IJi Sunga ami Kauva dy¬ 
nasties, I8r>—28 B.C. 


Steatite seals, bronze anti 
steatite figures, jcnel- 
Uiv, pa i met! pottery, 

im-a-tolta figurines. 

F. a v 1 y stone sculptures- 
Viikshn figures from 
Par Ahum ami Patii 
Monolithic pillars, lock 
edicts, stupas a n d 
Kirllcst cave temples, 
Sculptured r a i 1 i n 8 ® of 
Bharhul a n d Sanctu. 
Eiiily moulded terra- 


IV Parthian and Saka dy¬ 
nasties of North- 
Western and Western 
India, i. 00 11-C-— 
A,D. 4 S. 

V (i) KUSH AN DY¬ 
NASTY. c. A.D. 1- 
250, 

, fii) Andhra Dynasty, 

* 2f0 B.C.—A-l). 225. 


VI The Guptas. A.D. 
4 th—6th century. 


cottas- 

Rise nf the Gandhrfm or 
indoGreck School of 
Sculpiure. 


ndiccnous School of 
Sculpture at Mathura, 
Origin oi the Buddha 
image- 

icnlplured stupas at Amti- 
ravali and Naffttjjh 1 
konda (A.D. 130-300)- 
Clay figurines f r o nr 
Kondapur, 

Golden age oF Indian 
literalurc. sculpture and 
painting. Main centres 
iA sculpture aL Mathuvir 
and Sarnath. 

Slone and brick temples at 
D u t> % u r h, Bhttarg* 10 * 1 *- 
etc. Fresco paintings at 
Ajanata, Bagh and Sit- 

tatmavasaL 

Classical Buddha statue. 
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CHRONOLOGIC AJ 

VII Early Medieval Period 
(A-D. 7th—JOih cen¬ 
tury), 

(i) Chain!; ya Dynas¬ 
ty, A.D* 550-fi42 

(ii) Palinvas ol Kan- 

chi, A,D. 600-750. 

(tii) Rashtrakuta Dy¬ 
nasty, A.D. 757-073. 

<iv) Pala Dynasty, c, 
A.D. 750-1100. 

1 * 

VIII Later Medieval Period 
(A.D. 11t h— 13t h cen¬ 
tury) . 


leinples at Badami and 
Aiholc. 

Rock-cut shrines and sculp¬ 
tures at MahabaJipuram. 

Kailasa Tempi e at Ellora 
and Cave Temple at 
Elephant^. 

Maliayana Buddhist sculp¬ 
tures and bronzes and 
il lustra ted manuscripts. 


fi) Chandelas. 


(ii) Solankis of Guj¬ 
arat, A.D. 7Go—1 I97 l 

(iii) Gangas of 
Kalinga. 

Atlanta Varman MJ} 
1076—1148). 

{iv) Chola Dynasty, 

A-D. 907—1053- 

(v) Hoysala and Ya- 
dava Dynasties, AI> 

Ull-lSlfc 

Sultanate of Delhi, 
q AD, I 2 0 G—I 5 2 G, 
Muslim kingdoms of 
Bengal, Gujarat and 
fhe Deccan. 


I c m p J c a at Khaiuraho. 
Bundelkhand (c AD 
2100). 

Joioa reniplcs at Mount 
Abu, Girnar anti Satrun- 
jaya. 


I cinpies at Bhu vaneavtu; 
Konarak and PuvL 

1 cinpjes at liuijore, South 
Indian bronzes* Figure of 
Nataraja r 

Itmpks at HaJebid and 
ftelur. 


Early Intlolslamic architec¬ 
ture of Delhi and pr*- 
vitrrial capitals. 
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X The Mughal Empire. 
A.D. 152G-1802* 
Akbar, A,D. IfrKi- 
1G05. 

Jahangir, A.D. IftOo— 

mi. 

hhahjaban p A JL 

less—itise. 


Mughal buildings at 
Delhi, Agra, F a i h pur 
5 i k r i , Allahabad anti 
Lahore* Mughal Garth 
ens at Lahore and 
Srinagar, Mughal schools- 
OE painting : (a) Akhar. 
(b) Jahangir and Shah 
Jahum Rajput and 
Paharl schools of paint¬ 
ing. Minor Arts. 


ARRANGEMENT OP GAl JURIES 


'OPEN CGUR, V: Heavy sculptures of the early and 
tht: late periods. . 

GAIXEIUES; - r 

VESTIBULE; objects frmu Indus Valley; Munrya 
am! Sunga sculptures ; Mughal carpels. 

-- DARKAR HAL!,: Kthbana and Gupta sculptures 
of lilt- Mathura School l sculptures from die Amaia- 
vaii Stupa: finds from Tamila; jewellery from Indus 
Valley and Tiixilu ; minor aiHiuuhic* of Kushima 
anil Gupta periods. 

J* SOUTH PASSAGE: Gandhma sculptures and 

stuccos. 

T SOUTH CORRIDOR: Gup La sttitpuncs. 

A + SOUTH DRAWING ROOM: South Indian 

bronzes. 

LONG DRAWING ROOM: Pata and Western 
Indian paintings; Rajasthani painting*; Pahari 
paintings; Mughal paintings; Mughal tc-viiies. 

7. NORTH DRAWING ROOM: Arms and armour ; 
Dec cam paintings: manuftcnpis; textiles. 

■3- NORTH c;6rRII)OR: Medieval sculptures, 

■9. NOR JII PASSAGE; Medieval sculptures from 

Grissa p Rajputana p etc. 
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, FINDS FROM THE ANCIENT 
.INDUS VALLEY 

,; <C. 3000-2000 B C.) 

LENT BY CENTRAL ASIAN ANTIQUITIES MUSEUM, 
NEW DELHI 

1 FEMALE DANCER : bronze. Mohenjo-daro, Sind. 
, H. 9 cm. . 

J. Marshall, Mohenjo-daro , VoL IIL PI. XCIV, figs. 

- 6-8, 1931., 

S, Kramrisch, Indian Sculpture, PI, I, fig, 4; 1983, 

, .2' FEMALE. FIGURE with a volutecL headdress and 
.. , with .Lands raised - up, to the forehead \ "letra-colta. 
Harappa, W. Punjab. H.-13 cm. " 

M- S, Vats, Excavations at Harappa, VoL II, PI. 
’■ LXXVII, fig. 52, 1940, 

; 3 FEMALE FIGURE with hands raised up to the 
head : terra-cotta. Harappa, W. Punjab. H, 12 cm. 
M. S. Vats, Excavations at Harappa, Voi. II, Pi. 
LXXVII, Fig. 51, 1940. 

4 NUDE MALE FIGURE: terra-cotta. Mohenjo- 
daro, Sind. H, 14,3 eat. 

J. Marshall, Mohenjo-daro, VoL HI, PL XCIV, 
Fig, 11, 1931. 

5 FEMALE FIGURE with rosetted head-dress: terra- 
cotta, Harappa, W. Punjab. H. 12.7 cm, 

Cf. M. S. Vats, Excavations at Harappa, VoL II, PL 
LXXVII, Fig. 37, 1940. 

6 FIGURINE OF BULL: terra-cotta, Mohenjo- 
daro, Sind. L. 16 cm, 

J. Marshall, Mohenjo-daro, VoL III, PL XCVII, 

Fig. 23 , mi. 

7 HEAD OF BULL: shell Mohenjo-daro, Sind.; H, 
2.8 cm. 

. , , E. R -H. Maciay, Further Excavations at Mohenjo- 
' i,v - data; Voi. H, PL XXXIV, 11, 1937- 
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8 SEATED RAM: paste- Mohenjo daro, Sind. H. 
3.8 cm. 

9 BIRD with outspread wings : terra-cotta. Mohenjo- 
daro. Sind. H, G.7 cm, 

J, Marshall, Mohenjo-daro, Vol. HI, PI. XCVI, 
Fig, 1, 1931. 

10 SQUATTING MONKEY: faience. Mohenjo- 
daro, Sind. H. 3 cm. 

J, Marshall, Mohenjo-daro, Vol. Ill, PI. XCVI, 1931- 

11 PAIR OF MONKEYS embracing each other: paste. 
Mohenjo-daro, Sind. H. 3,8 cm. 

12 SQUIRREL NIBBLING; laicnce. Mohenjo-daro, 
Sind. H. 2.3 cm. 

J, Marshall, Mohenjo-daro, Vol. Ill, PL XCVI, 7, 

1931, 

13 BUFFALO; hronie, Mohenjo-daro, Sind. L. 7 cm. 
E, J. H, Macfcay. Further Excavation* at Mohenjo- 
daro, Vol. II, PL LXXI, 23, 1937. 

H WOMAN KNEADING DOUGH : terra-cotta, Har- 
appa, W. Punjab. H, 9 cm, 

M, S. VaU, Excavations at Harappa, Vol. II, PL 
LXXVI, Pig. 23, 1940. 

15 MOTHER SUCKLING BABY: terra-cotta. 
Mohenjo-daro, Sind, L. 10 cm. 

1C SEATED FIGURE: terra-cotta. Harappa, W. 
Punjab. H. 4 cm. 

17 FEMALE FIGURE with fan-shaped head-dres* s 
terra-cotta. Mohenjo-daro, Sind- H- 19 cm, 

j. Marshall, Mohenjo-daro, Vol, III, PL XC1V, 14, 
1931. 

18 FEMALE FIGURE with fan-shaped head-dress and 
pannier ornaments; terra-cotta. Mohenjo-daro, 
Sind. H. 23-5 cm, 

]9 FEMALE FIGURE with pannier ornament; terra¬ 
cotta, Mohenjo-daro, Sind. H. 19 cm. 

20 POT-BELLIED FIGURE: terra-cotta- Mohenjo- 
daro. Sind, H, 9 cm. 

J, Marshall, Mohenjo-daro, Vol, HI, PL XCIV, I, 1931, 
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21 H E 5 5 ?m TIG£R : tOTa<6tta ' Mohenjo daro, Sind. 
J' lvlarslialj ' Mohenjo-daro, Vol. Ill, PI. XCVI, 5, 1931. 

22 HORSE : terra-cotta. Molienjodar®, Sind. L. II cm. 

23 DOG: painted terra-cotta. Mohenjo-daro, Sind. 
Jjn 7 cm. 

J. Marshall, Mohenjo-daro, Vol. UI. PL XCVI, 20, 
1 93 1 . 

24 SEAL wi(h Inscription and dcvlappcd bull; steatite. 
Mohenjo-daro, Sind. EL 3-7 era. W. 3.8 cm. 
^Marshall, Mohenjo-daro, Vol. III, PL CXJ, Pig. 337, 

.25_ SEAL with inscription arid dewlapped bull : steatite. 

‘ Molien jo dnro, Sind. H. 3.8 cm. W. 3 8 cm. 

E. J. H. Mackay. Further Excavations at Mohenjo- 
. faro, Vol. H, PI. XCVUI, Fig. 626, 1937. 

26 5EAL with inscription and unicorn: steatite, 

Mohenjo-daro, Sind. H. 5.5 cm. W. 5.5 cm. 

J- Marshall, Mohenjo-daro , Vol, III, PJ. CIIL Fi<r. II, 
1931. 

27 SEAL with inscription and unicorn: steatite. 

Mohenjo-daro, Sind, H. 4.3 cm. 

28 SEAL with inscription and short-horned bull * 
SLeatite. Mohenjo-daro, Sind. H. 3 cm. 

29 SEAL with inscription and buffalo: steatite. 

Mohenjo-daro, Sind. H. 2-6 cm. 

30 SEAL with single sign and goat: steatite. Mohenjo- 
daro. Sind. H, 2-5 cm, W. 2,5 cm. 

E. J. H. Mackay, Further Excavations at Mohenjo- 
daro, Vol. II, Pi. XCVII, Fig. 554, 1937. 

31 SEAL with inscription and elephant: steatite. 
Mohenjo-daro, Sind. H. 2.5 cm. W. 2.5 cm. 

E. J. H. Mackay, Further Excavations at Mohenjo- 
daro, Vol II, PI. LXXXVI, Fig. 171, 1937. 

32 SEAL with inscription and rhinoceros: steatite. 
Mohenjo-daro, Sind. H. 3.8 cm. W. 3.8 cm. 

E. J. H. Mackay. Further Excavations at Mohenjo- 
daro, Voi. II, PL XCIX, Fig. Gal, 1937, 
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, 35 SEAL, fragment with tiger: steatite. Molten jo- 

darn, Sind. H. 2.5 cm. 

34 SEAL with inscription and a representation of 
Enkidu, the companion of the Sumerian hero 
Gilgamcsh, combating a tiger-Kke animal: steatite. 
Mohenjo-daro, Sind. H. 4 cm. W. 4 cm. 

J. Marshall, Mohenjo-daro, Vol. Ill, PI. CXI, Fig. 
357, 1931, 

35 INSCRIBED SEALING with deity in a shrine: 
terra-cotta. Harappa, W. Punjab, H. 3.S cm. 

M. S. Vats, Excavations at Harappa, Vol, II, Pl- 
XCIII, 307, 1940. 

36 INSCRIBED SEALING with tree: terracotta, 
Harappa, W, Punjab. H. £.8 on. 

■ ■ - . 

37 INSCRIBED SEAL with composite animal and 
pipal .leaf- pattern: steatite, • Mohenjo-daroi Sind. 
H, 3-3 cm. 

,. J. Marshall, Mohenjo-daro, Vol, III, PI. CXJI, 387, 
' 1931. 

' S3 SEAL with inscription and a three-faced homed god 
seated in meditation on a throne: steatite. 
’Mohenjo-daro, Sind, H, 2,7 cm. W. 2,7 an. 

E, J. H. Mackay, Further Excavations at Mohenjo- 

daro, Vol. II, PI. LXXXVII, Fig. 222, 1937. 

39 SEAL with inscription and composite animal, ele- 
,* phant, ox and tiger: steatite. Mohenjo-daro, Sind. 

' H. 3.2 cm. W. 3-2 cm. 

J, Marshall. Mohenjo-daro, Vol. Ill, Pi. CXII, Eig. 
381, 193L 

n 

40 SEAL with a line of inscription : steatite. Mohenjo- 
daro, Sind- L. 5.6 cm. 

41 CHARIOT WITH RIDER : bronze. Harappa. 
■ W. Punjab. H. 5,5 cm. 

.M. S. Vats, Excavations-at Harappa, Vol. II, PI. 
; CXXV. 35, 1940. , 
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42 ANIMAL-HEADED HAIR-PIN: bronze. Harappa, 
W. Punjab’. H. 11.2 cm. 

M. S. Vais, Excavations at rtaroppa, Vol, II, PL 
CXXV, 36, 1940 

43 MIRROR: bronze. Mohenjo-daro, Sind. H. 19.3 
cm. 

, . J 

44 RLIRNISHER; chert, Mohenjo-daro, Sind- L. 15 

cm- . . 

45 GOLDSMITH'S TOUGH-STONE. Mohenjo-dsuiOp 
Sind, L, 9.5 cm. 

46 DIE : shell. Mohenjo-daro, Sind. L. 5,& cm, 

47 EODR LIN GAS : stone and terra-cotta. Mohenjo 
darOp Smd 

48 FOUR GAMESMEN: stone and bone. Mohenjo- 
daro, Sind. 

49 FOUR OBJECTS: bone and ivory, Mohenjodaro, 
Sind. 

50 SIX INLAY PIECES: faience and shell. Mohenjo- 
daro. Sind. 

51 TUMBLER : green Amazon stone. Mohenjo-daro, 
Sind. H. 10.5 an. 

52 MINIATURE POTS: lerra-cotta. Mohenjo-daro, 
Sind 

53 UNGUENT VASES: faience, Motienjo-daro, Sind. 

’ 54 CUBICAL WEIGHT: cheri. Mohenjo-daro, Sind. 
H. 2.8 cm. 

F J, 

* 55 MARBLE: sione. Mohenjo-daro, Sind, Diam. 
2,5 cm. 

56 FINGER-RING: faience. Mohenjo-daro. Sind. 
Diam, 2.4 cm. 

57 NECKLACE : beads ol jade, jasper, camelian, agate, 
chalcedony and gold. Mohenjo-daro, Sind. L. 57 
cm. 

J. Marshall, Mohen jo-daro, Vol. Ill, PI. CL, i, 1931, 
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58 BEADS AND PENDANTS; temi-prcdou* stones. 
Muuenjo-daio, Sind. 

59 THREE EAR-ORNAMENTS; faience and ivory. 
Harappa, W. Punjab. 

00 BRACELET: faience. Harappa, W. Punjab, L. 9.8 
on. 

M. $. Vats, Excavations at Harappa, VoL II, PI, 
CXXXVIII, 2, 1940. 

01 BRACELET: terra-cotta, ftlohcojo-daro, Sind. 
Dram. 9 cm. 

62 KNOBBED WARE; terracotta. Molicnjo-daro, 

Sind. H- t> cm. , 

03 TWO JARS with design of intersecting circles: 
painted pottery. Chaiuiu-daro, Sind. H. approx. 
02 cm. 

64 BURIAL URN depicting mythological scenes: paint¬ 
ed pOtLery. Cemetery H, Harappa, W. Punjab, 
2nd Millennium B.C. H, 53 cm. 

M, S- Vais, Excavations at Harappa, Vol. II, LXll, 
I, 1940. 

65 VASE with peacock design: painted pottery. 
Cemetery H, Harappa, W. Punjab, 2nd millennium 

j B-C. H. 24.5 cm, 

GG THREE POTTERY LIDS of burial urn. Ceme¬ 
tery H, Harappa, W. Punjab, 2nd millennium 
B.C. W. 19.6 tm, . 

M. S. Va*s, Excavations at Harappa, Vol. II, PI. LXIV, 
Figs. 6, 9 and 17, 1940. 

67 FOUR PAINTED BURIAL POTS from Nal, 
Baluchistan; c. 3000-2000 B.C. 

68 SELECTED JEWELLERY including necklaces, 
girdle, bracelets, pendants, pins, brooches and ear- 
ornaments from Mohcnjo-daro and Harappa. 




SCULPTURES 


{No®. 69, 70, 75, 76. 77, 86, 147, 149, I5t, 156. 156. 159. 167, 
* 166, 185, 201, 202, 203, 206, 207, 210, 212, 216. and 217, 

exhibited in the Open Court; other sculptures us 
shown in the Plan.) 

MAURYA 

69 BULL CAPITAL: polished sandstone. Rampurva, 
Bihar, Maury an, 3rd century B,C, H- 202,5 cm, 

R, P. Chanda, Mem. of Arch. Survey of India No, 30, 
PL JU, Fig, a, 1927. A. 1C Cooniaraswamy, Hist, of 
Indian and Indonesian Art , PL IV, Fig. 14, 1927, 

Lent by Indian Museum, Calcutta. 

70 YAKSHA; sandstone with traces of polish. Patna, 
c. 200 B.C, H- 181.5 on. 

R. P, Chanda, Mem. of the Arch, Survey of India 
No. 30, PL IV, a & b, 1927. A, K. Coomaraswainy, 
Yaksas, PL 2, Fig. 2, 1928. N. G. Majumdar, A Guide 
to the Sculptures in the Indian lAuseum, PL II, 
Fig. a, 1937- 

Lent by Indian Museum, Calcutta. 

71 FEMALE CHAURI-BEARER, PROBABLY 
YAKSHI: polished sandstone, Didarganj, Patna, 
c. 200 B.C. H. {without base) 160 on. 

L, Baehhofer, Early Indian Sculpture, PI. 9. 1929. 

S. Kramrisch, Indian Sculpture, PL VI, Fig. 25, 1933. 
Lent by Patna Museum. 

72 PORTRAIT HEAD of man with long curled 
moustaches: polished sandstone. Sarnalh, early 2nd 
century B,C. H, 15 cm. 

Annual Report, Arch. Survey of India 1914-15, PL 
LXV, Figs, h and i. A. K. Coomaraswamy. Hist, 
of Indian and Indonesian Art, PL VI, Fig. 19, 1927. 
Lent by Samath Museum, Banaras. 
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73 PORTRAIT HEAD OF MAN: sandstone, Sarnath, 
early 2nd century B.G, H. 17.5 cm. 

Annual Report, Arch, Survey of India, 1914-15, PI. 
LXV, Figs, f and g. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

74 FRAGMENT OF FEMALE FIGURE seated on 
heels: polished sandstone. Sarnath, early 2nd cen¬ 
tury B.C. H. 19.5 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi, 


SUNGA SCULPTURES 

‘ 75 BHARHUT RAILING with the figure of Chulakoka 
Devata. on the right hand pillar, a medallion, with the 
head of a demon in the centre, a medallion with 
triratnas on the left and six mcdallioned crossbars, 
one having a circular Were of winged lions; red 
sandstone. Bharhut, 2nd century B.C, H. £14 cm. 
W. 265 cm. 

A. R. Coomaraswamy, Hist, of Indian and Indonesian 
Art, PL XI, Fig. 39, 1927, L. Bachhofer, Early Indian 
Sculpture, Vol. L PI. 20 (left), J929. 

Lent by Indian Museum, Calcutta. 

76 SUDARSANA YAKSHI: red sandstone railing pillar. 
Bharhut, Central India, 2nd century B.C, H. 212 cm. 
L. Bachhofer, Early Indian Sculpture, Vol. I, PL 19 
(right), 1929. 

S. Kramrischj Indian Sculpture, Pl. VI, Fig. 27, 1935. 
Lent by Indian Museum, Calcutta. 

77 WESTERN SOLDIER HOLDING BUNCH OF 
GRAPES, probably one of the Guardians o£ the 
Quarters: red sandstone railing pillar. Bharhut, 

. Central India, 2nd century B.C. H. 200 cm, 

L. Bachhofer, Early Indian Sculpture, Vol. I, PI. £2 
(left) 1929. . 

N. G- Majumdar, Guide to the Sculptures in the 
Indian Museum, Ft. I, PI. VII, Fig. a, 1937. 

Lent by Indian Museum, Calcutta^ 
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78 MEDALLION ED cross-bar showing an elephant 
with two riders: red sandstone. Gayatri Til*, 
Mathura, 2nd century B.C. H. 38-5 cm. W. 61 cm. 
J. P. Vogel, La Sculpture de Mathura,, Ars Asiaiica 
15, PI. XIII, Fig. b, 1930. 

V. S. Agrawala, Sculptures in the Curzon Museum of 
Arch., Muttra, Fig. 10, 1933. 

Lent by Archaeological Museum, Mathura. 

79 ELEPHANT FRIE2E : red sandstone, Bharhut, 
Central India, Sunga, 2nd century B.C. H- 45 cm. 

W. 43 cm. 

S. C. Kala, Sculptures in the Allahabad Municipal 
Museum, PI. VII, 1946. 

Lent by Municipal Museum, Allahabad. 

80 CARVED RAILING PILLAR, one face depicting 
a party of musicians, the other, animals and birds, 
and a charioteer with attendants: sandstone. Bet 
nagar, Gwalior State, 1st century R-C. H, 46 cm. 
W. 24 cm. 

Lent by Archaeological Museum, Gwalior. 


KUSHAN SCULPTURES 

81 JAIN A AYAGAPATA, votive plaque showing a 
jina seated surrounded by four nandipada symbols; 
above and below the eight auspicious symbols 
(Ashtamangala) ; dedicated by Sihanadika: red 
sandstone. Kankali Til a, Mathura, c. 100 AD. 
H. 63 cm, W. 57.5 cm. 

V, A. Smith, The fain Stupa and other antiquities 
of Mathura, PI. VII, 1901. 

A. K, Coomaraswamy, Hist, of Indian and Indonesian 
Art, PL XIX, Fig. 71, 1927. 

Lent by Provincial Museum, Lucknow, 

82 GODDESS OF ABUNDANCE AND FERTILITY: 
red sandstone. Jajualpur, Mathura, early 2nd 
century AD. H. 116 cm. 

A. K, Coomaraswaruy, Hist of Indian and Indonesian 
Art, PI. XX, Fig. 74, 1927- 

V, S. Agarwala, Guide Book to Arch. Section of Ftov. 
Museum, Lucknow, PL VIII, 1940. 

■Lent by Provincial Museum, Lucknow. 
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AS FRAGMENT of an arch, showing on both sides 
groups of worshippers in the spandrels and proces¬ 
sional scenes in the bands t red sandstone. Kan kali 
Tila, Mathura, 2nd century A.D. H. 99 cm. W. 
77,5 cm. 

V. A. Smith, The Jam Stupa and other antiquities 
of Mathura, PJs, XIX & XX, 1901. 

J. P. Vogel, La Sculpture de Mathura, Ars Asiatica 
15, PI, LV1L 1930. 

Lent by Provincial Museum, Lucknow, 

64 FRAGMENT of Arch, showing the adoration of 
the Buddha and Bodhisauva in lower bands, and 
of the Alms-bowl and Hairlock of Buddha in 
respective upper bands. Jamalpur, Mathura, 2nd 
century A.D. H. 94 cm, W. 80 cm. 

L. Bachhofer, Early Indian Sculpture, VoJ, II, 

PL 103, 1929. 

J. P. Vogel, La Sculpture de Mathura , Art Asiatica 
15, PL LVI, 1930. 

Lent by Archaeological Museum, Mathura. 

85 JNDRA'S VISIT to the Dnddha: red sandstone. 
Mathura, Rushan, 2nd century A.D. H. 60 cm. 

W. 183 cm. 

J. P, Vogel, Sculpture de Mathura, Ars Asiatica 15, 
PI. LIII, Fig. b, 1930. 

Lent by Indian Museum, Calcutta. 

86 BODHISATTVAj large headless figure: red sand¬ 
stone. Mathura, Rushan, early 2nd century A.D. 
H. 177 cm. 

V. A. Smith, A Hist, of Fine Art in India and Ceylon, 
Fig. 94,1911. 

Lem by Archaeological Museum, Mathura. 

67 BODHISATTVA MAITREYA: red sandstone, 
Ahichchhatra, Bareli District, Rushan, 2nd century 
A;D. H. 66.5 cm. 

Lem by Central Asian Antiquities Museum, New 
Delhi. 

88 KUBERA with a pot belly; red sandstone. Ahich¬ 
chhatra, Bareli District, Rushan, 2nd century A.D, 
H. 95,5 cm. 1 

Lent by Central Asian Antiquities Museum, New 

Delhi, 
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39 GIRL holding branch of an As oka tree : red sand¬ 
stone, Mathura, 2nd century A.D. H. ti4„5 cm. 

W. Cohn, tndische Plostik, p. 19 (left), 1922, 

J. P. Vogel, La Sculpture de Mathura, Arj Asiatic* 
15, PL XVilp Fig. a, 1939, 

Lent by Ardi&oiogicaJ Museum, Mathura* 

90 WOMAN AND CHILD, with girl above looking 
over a drapery; red sandstone railing pillar* 
Mathura, late 1st century A.D. FL G3 tm, 

A. K. Cooinaraswamy, HssL of Indian and Indonesian 
Art, PL XX, Fig. 73, 1927, 

Lent by Archaeological Museum, Mathura* 

91 AMAZON palace guard holding a sword: red sand¬ 
stone railing pillar. Kankalt '1 ila, Mathura, 2nd 
century A. D + H. 8& ciu. 

V* A* Onuthp The Jain Stupa and other antiquities of 
MaOmra, PL LX1I P 190L 

V. S . Agrawaiaj <J utde Book to Arch . Serhcn of Prov, 
Museum, Lucknow, PL IX, Fig. 9. 19-10. 

Lent by Provincial Museum, Lucknow* 

92 GIRL bathing under a waterfall! red sandstone 
railing pillar, Ran kali Tiia, Mathura, 2nd century 
A. D. H. 73 cm- 

V. A, Smith, i -Me Jain Stupa and other antiquities of 
Mathura, PL LXUI, 19Ul 

V. S. Agar w ala, Guide Book to Arch* Section of Prott . 
Museum, Lucknow f PL IX, Fig. 10, iy4G, 

Lent by Provincial Museum, Lucknow. 

93 GIRL with hands clasped at back ol head in anaoroui 

pose: red sandstone. Mathura, Rushan, 2nd 

century A*D* H* 102 cm. 

Lent by Indian Museum, Calcutta. 

94 GIRL carrying bird cage : red sandstone railing 
pillar. Mathura, Xushan, 2nd century A-D. H, 
129 cm. 

W + Cohn, Indische Plastik, p, 19 (right), 1922* 

J. P, Vogel, Sculpture de Mathura, An Asiatic* IS, 

PJ. XIX, Fig. a, 19m 

Lent by Indian Museum* Calcutta- 
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95 MAN AND WOMAN; red sandstone. Sarguja* 
C.P.p Rushan, late 2nd century A.D. H. 36 cm. 
W. 18,5 cm. 

Lent by Indian Museum, Calcutta, 

96 PEDESTAL for Alms-bowl, depicting a Bacchanalian 
scene: red sandstone. Maholi, Mathura. Rushan, 
2nd century AJX H. 92 cm, W. 74 cm. 

h Ck A. Fo tidier, L’Arl Grcco-Bouddhique du Gand- 
kara, TJ. P Fig. 154, 1905, esp, for man bolding finger 
to mouth in gesture of astonishment. 

V + S. Agarwala. Journal of Indian Soc. of Oriental Art , 
VoL VI, Pis. XXI and XXII, 1936; Handbook of 
Sculptures in. the Gurzon Museum of Archeology, 
Mathura, Fig. 24, 1939. 

Lent by Archeological Museum, Mathura. 

97 MALE HEAD with pointed Iranian cap; red sand¬ 
stone, Mathura, Kush an „ 2nd century A.D. H. 
423 cm. 

Cf, J. P, Vogel, La Sculpture dc Mathura, Ars Asiatic a 
15, PI. IV, Fig. b, 1930. 

Lent by Archaeological Museum, Mathura. 

■ , 

98 MAN'S HEAD: red sandstone. Mathura. Kushan, 
2nd century. A.D. H, 27 on. 

Lent by Archaeological Museum, Mathura. 

99 GIRL'S HEAD: red sandstone. Mathura, Kushan, 
2nd century A.D, H. 36.5 cm. 

Lent by Archeological Museum, Mathura. 

190 FRIEZE WITH THREE PANELS showing Bodhi- 
sattva Gautama m.Tushita heaven, his descent to 
earth in the form of elephant and the dream of queen 
, Maya: marble, Amaravaii, Madras, Andhra, c. 200 
, AJD* H. 85 an. . * 

J. Burgess, Buddhist Stupa of Amaravaii and Jaggay- 
yapeta, Figs. 7, 17 and 18, 1887. 

Lent by Indian Museum, Calcutta. 

101 DHARMA-CHAKRA on a pillar: marble Amara- 
* ‘ vati, Madras, Andhra, c. 200 A.D. H, 125 cm. • 

Lent by Indianf Museum, Calcutta. 

.102 DWARF ATTENDANT holding a dub; marble 
door-jamb. Andhra, c. 200 AD. H. 68 cm. 

I«nt by Government Museum,. Hyderabad. 
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.103 MALE BUST: limestone, Fanigirl. Hyderabad 
State, c. 200 A.D. H. 17 cm. 

Lent by Government Museum, Hyderabad. 


GANDHARA sculptures 

104 BUDDHA'S COFFIN, with Vajrapani. three mania 
and a nobleman: schist. Sangau, N.W. Frontier 
Prov., early Gandhara, 2nd-3rd century A-D- H. 44A 
cm. W. 46 cm. 

N, G. Majumdar, A Guide to the Sculptures (he 
Indian Museum, Pt, XI, PI. XI ,i. 1937. 

■' Lent by Indian Museum, Calcutta.-■ , J. 

105 BODH1SATTVA MAITREYA: schist. Mar dan. 
N.W, Frontier Prov., Gandhara, 2nd-3rd century 

A.D, H. 94.5 cm. 

Lent by Indian Museum, Calcutta, 

106 BUDDHA: schist. Loriyan-Tangai, N. W. Frontier 
Prov., Gandhara, 2nd-3rd century A*D. H. 91.5 an. 
Lent by Indian Museum, Calcutta. 

107 TORSO OF BODH1SATTVA: schist. Loriyan- 
Tangai, N. W. Frontier Prov., Gandhara, 2od-3rd 
century A.D. H- 50.5 cm. 

Lent by Indian Museum, Calcutta. _ _ . , r 

103 SEATED BUDDHA: schist. Jamalgadhi, N. W. 
Frontier Prov., Gandhara, 2nd-3rd century AD. 
H. 4?.5 cm. 

N. G. Majumdar, Guide to the Sculptures m the 
. Indian Museum, Pt. II, Pl.dl h, 1937. 

Lent by Indian Museum, Calcutta. 

109 HAR1TI AND PANCHIKA: schist. Jamalgadhi, 
-' - N. W. 1 Frontier Prov., Gandhara, 2nd-3rd century AD. 
H. 30 cm. 

N. G. Majumdar, Guide to the Sculptures in the 
v. V Indian Museum, , Pt. II,- Pi. XII th 1937- , 

Lent by Indian Museum, Calcutta. -■ *■ 
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110 ATLAS FIGURE: schist. Jamalgadhi, N. W. 
Frontier Prpv,, Gandhara, lst-2nd century A.D. 
H. 19.6 era, 

N. G, Majumdar, Guide to the Sculptures in the 
Indian Museum, Pt. II, PI. XII a, 1937. 

Lent by Indian Museum, Calcutta. 

111 THE FIRST SERMON: schist, Loriyan-Tangai, 
N. W. Frontier Prov., Gandhara, 2nd-3rd century 
AD- H. 39,5 cm. 

N, G. Majumdar, Guide to the Sculptures in the 
Indian Museum, Pl. II, PI. X a, 1937. 

. Lent by Indian Museum, Calcutta. 

112 BODHISATTVA MAITREYA: schist. Taxi la 
- (Mbhra Moradti^, Gandhara, c. 3rd century A.D. 

H. BO cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

113 HEAD OF BUDDHA: schist. Gandhara, 2nd- 
Srd century A.D. H, 19.3 cm. 

Lent by S. C. Ultra. 

114 BODHISATTVA MAITREYA in meditation: 
stucco. Taxila (Jaulian), Gandhara, c. 4th eemury 
A.D, H. 60 cm. 

Lent by Central Asian Antiquities Museum, New 

Delhi. 

115 HEAD OF BUDDHA: stucco, Taxila (Dharma- 
rajika Stupa), Gandhara, c. 3rd-4th century A,D, 
H. 29 cm. 

Annual Report, Archaeological Survey of India, 
1915-16, PI. II! g. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

116 HEAD OF MONK: stucco. Taxila. (Kunala 
Stupa), Gandhara, c. 3rd-4th century A.D, H, 
19 cm. 

Lent by Central Asian Antiquities Museum. New 
Delhi. 
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117 HEAD OF SATYR: stucco. Taxila (Sirkap). 
Gandhara, c. isl-2nd century A.D. H. 22 cm. 
Annual Report. Archaeological Survey of India, 
1912-13. PI. XVII c. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

113 HEAD OF YOUTH: stucco. Taxila (Dharma- 
rajika Stupa), Gandhara, c. 2nd-3rd century A.D. 
* H. 27 cm. , 

Annual Report, Archaeological Survey of India, 
1912-13, PI. V a. 

Lent by Central Asian Antiquities Museum, New 
Delhi. ■ 

119 BEARDED MALE HEAP r. terra-cotta. Taxila 
fDharmaraiika Stupa), Gandhar?, ?. 2nd-3rd century 
A.D, H. 25.6 cm. 

Lent by Central Asian Antiquities Muspura, New 
Delhi.' 

120 HEAD OF CHILD: terra-cotta. Taxila (Jaulian)*■ 
' Gandhara. c. dth-Sth century A-D. H. 12 cm. 

Lent by Central Asian Amiquiiitt Museum, New 
Delhi. 

121 HEAD of BUDDHA: stucco. Gandhara, e, 4th 
century A D. TT. 23 cm. 

Lent by E. C. Dickinson. 

122 FEMALE HEAD with curly hair: painted stucco. 
Gandhara, r. Srd-4ih century A.D, H. IS cut 

Lent by E, C. Dickinson. 

123 FEMALE HEAD with pointed headdress: painted 
stucco. Gandhara. c, 3rd-4th century A.D. H. 22 cm. 
Lent by E. C. Dickinson. 

124 FEMALE HEAD wearinpr fillet: stucco. Gandhara, 
c. 3rd-4th century A.D. H. 26 cm- 

Lent by E. C. Dickinson. 

125 FEMALE HEAD weatincr fillet: stucco. Gandhara, 
C. 3rd-4th century A.D. H. 18 cm. 

Lent hy E, C, Dickinson. 

126 MALE HEAD with moustaches: painted stucco. 
Gandhara, c. Srd-4lh century A.D. H. 20.6 cra- 
Lcnt by E, C, Dickinson, 
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127 MALE HEAD with a beard and hair tied in topknot: 
painted stucco. Gandhara, c. 3rd-4th century A.D. 
H. 14 cm. 

Lent by E. C. Dickinson. 

128 MALE HEAD: stucco. Gandhara, c. 3rd-4th century 
A.D. H. 10 cm. 

Lent by EL C. Dickinson. 

129 FEMALE HEAD: stucco. Gandhara. c. 3rd-4th 
century A.D. H- 11 cm. 

Lent by E, C. Dickinson. 

]J0 STANDING YOUTH wearing Greek dress: painted 
stucco. Gandhara, c 3rd-4th century A.D. H, 48 cm. 
Lent by E. C. Dickinson, 

. ISI BUDDHA seated in .meditation: - painted stucco, 
" ’ Gandhara, 4th-5th century A.D. H- 47 cm. ■; 

Lent by E C. Dickinson. __.. _ .. _ , . . 

1S2 BUDDHA seated in the attitude of preaching: 
' ] painted stucco. Gandhara, 4th-5th century A.D. 
H. 54 cm. 

Lent by E, C. Dickinson. .. .. 


! 
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133 SEATED BUDDHA with inscription: painted 
sandstone. Bodhgaya, Bihar. Dated in the year 
£4 of Maharaja Trikamala, Gupta, early ,4th century 
A.D. H. 117 cm. 

L. Bachhofer, Early Indian Sculpture, Pt, II, PI. 89, 
1929. 

: s. Kramirisch. /ndian Sculpture, Pi. XVI11, Fig. 54, 

1935.. • ■ ' . . _ V J . , . 

Lem by Indian Museum, Calcutta.- - 






GUPTA SCULPTURES 


17 


134 STANDING BUDDHA with lotus halo: red land- 
stone. Mathura, Gupta, 5th century A.D, H. 
217 cm, 

J. P, Vogel Sculpture dr. Mathura, Ars Asiaticn 15, 
Pi XXXI, Fig. c, 1*130. S, Kramrisch, Wiener 
Beitrage, T. V. Fig. 2. 1931- 
Lent by Indian Museum, Calcutta. 

135 TORSO oE standing Buddha: red sandstone. 
Jama I pur, Mathura, Gupra, early 5th century AD. 
H. 75 cm. 

Lent by Archaeological Museum, Mathura, 

ISfi STANDING BUDDHA : sandstone. Sarnath, Gupta, 
late 5th century A.D. H. 10Q cm. 

Lent by Sarnath Museum, Banaras. 

137 SEATED BUDDHA; below, panel symbolical o£ the 
first sermon in the deer park at Sarnath: sandstone, 
Sarnath, Gupta, 5th century A.D. H, 72 cm. W. 
41 cm. 

Lent by Sarnath Museum, Banaras. 

13B BUDDHA: sandstone. Sarnath, Gupta, late 5th 
century A.D, H. 136 cm. 

Lent by Sarnath Museum, Banaras. 

139 HEAD OF BUDDHA: sandstone. Sarnath, Gupta, 
5rh-6ih century A.D. H, 26 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

140 BODHISATTVA MAITREYA: sandstone. Sarnath, 
Gupta, late 5th century A.D, H. 43 cm. 

Lent by Sarnath Museum, Banaras, 

141 BODHISATTVA : sandstone. Sarnath. Gupta, late 
5th century A.D. H. 53.3 cm. 

Lent by Sarnath Museum, Banaras. 

H2 VISHNU wearing crown and ornaments: red 
sandstone. Mathura. Gupta. 5th century A-D. H 
102 cm. 

V. S. Agarwala, Sculptures in the Curu>n Museum of 
Arch, Mathura, Fig. SS, 1939. 

Leut by Archaeological Museum, Mathura- 
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143 DOOR JAMB* with floral scroll design: red sand¬ 
stone, Bhumara. Central India, Gupta* late 5th 
century A.D. H- 104 cm. W. 21 cm. 

Lent by Indian Museum, Calcutta. 

144 STONE PANEL: a frieze of Gana figures seized 
by Mafcara: sandstone, Samath, Gupta, late 5th 
century A.D, H. 20 cm. W. ISO cm. 

Lent by Saniarh Museum, Banaras, 1 i ] 

145 VERTICAL PANEL depicting Canas climbing a 
stem with scroll foliage : red sandstone. Bhumara, 
Central India, Gupta, late £th century A.D. H. 162-5 
cm, W, 39.5 cm. 

R, D. Bacterji, Mem, of the Arch. Survey of India 
No. 16, PL VII. Fig. a. S, G Kala. Sculptures in the 
Allahabad Municipal Museum , PI. XXIII, 1946, 

Lent by Municipal Museum, Allahabad. 

146 LINTEL depicting kirttlmukha, gauas and lotus 
flowers: red sandstone. Bhumara, Central India, 
Gupta, c. 500 A D, H. 30 cm, W r 140 cm. 

Lent by Indian Museum, Calcutta. 

147 GUPTA TEMPLE PILLAR with full vase, kirtri- 
mukha and scroll-work : sandstone. Ghazipur, UP, f 
Gupta, 5th century A.0. H. 191-5 cm. 

Lent by Municipal Museum, Allahabad. 

146 WARRIOR mounted on caparisoned horse: sand¬ 
stone. Sam at h, Gupta, 5 th century A,D, H. 56 cm, 
W. 86 5 cm. 

Lent by Sarnath Museum, Banaras, 

149 ELEPHANT with rider: sandstone Besnagar, 
Gwalior Stale, 4th 5th century AIL H. 3 57 cm. 
W. 144 cm. 

Lent by Arch geological Museum, Gwalior* 

150 FLYING VIDYADHARA5 (celestial beings) ; sand¬ 
stone. Sarnath, Gupta, c, 5th century A.D, 

Annual Report Areh m Survey of India> 1935-36, Pi. 
XXXV, Fig, L 

Lent by Indian Museum, Calcutta,, 
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151 FLYING GANDHARVA couple: sandstone. Sondani, 
Gwalior State. Gupta, late 6th century A.D. H. 
82 on. W. m Ctn. 

A. K. Coomaraswamy, Hist, of Indian and Indonesian 
Art, PL XLVI (detail). 1927- S. Kramrisch, Indian 
Sculpture , PL XX. Fig. 60, 1933- 
Letit by Archaeological Museum. Gwalior, 

152 KARTTIKEYA seated on his peacock vahana : 
limestone. United Provinces, 6th century A,D. 
H. 50,5 cm, 

Rupam, No, 21, p. 4L 1925- A. K. Coomaraswamy. 
Hht. of Indian and Indonesian Art, PI, XLVI, Fig.. 
175, 1927. 

Lent by Bharat Kala Bhavan, Banaras, 

153 LOWER PORTION of skirted female figure; 
painted sandstone. Probably Central Provinces, 
6th-7th century A.D, H. S9 cm. 

Lent by Indian Museum, Calcutta. 

154 FEMALE ATTENDANT: sandstone. RajmahaL 
Bihar, 6th-7th century A.D. H, 31.5 cm. 

Lent by Patna Museum. 

155 DOUBLE LION capital: sandstone, Gwalior Fort, 
6th-7th century A.D. H. 52 cm. W. 105 cm. 

A. K, Coomaraswamy, Visvakarma, PI. 96, 1914. 

Lent by Archaeological Museum, Gwalior. 

156 .SEATED WOMAN with a child between the legs: 
sandstone. Besnagar, Gwalior State, 7th century 
AD H. 115 cm. 

Lent by Archaeological Museum, Gwalior, 

157 FLYING GANDHARVA PAIRS and scroll-design • 
sandstone door-frame. Sarnath, Late Gupta, c. 7th 
century A,D. H. 52 cm. 

Lent by Sarnath Museum, Banaras, 


10 


MEDIEVAL SCULPTURES 


EARLY MEDIEVAL SCULPTURES 

(8TH-I0TH CENTURY A.D.) 

158 BUST OF SIVA holding lotus in right hand: sand¬ 
stone. Gwalior, early medieval, c. 8 th century A.D. 
H. 56 cm. 

Lem by Archaeological Museum, Gwalior. 

159 B 0 DHLS ATT VA Vajrapani: basaltic trap, Lalit- 
giri, Orissa, mediaeval, 8th century A.D. H. 194' cm. 
R, P. Chanda, Arch. Survey of India Memoir , No, 44. 
PJ. VI. Fig. 5. S. Kramriseh, Indian Sculpture, PI, 
XXXIII, Fig, 83. 1933. 

Lem by Indian Museum, Calcutta, 

160 CROWNED BUDDHA in earth-touching attitude: 
banded sandstone. Lalitgiii, Orissa, c. 8th-9th 
century A.D. H. 63 cm. 

Lent by Baroda State Museum. 

161 PADMAPANI: sandstone. Nalanda, Bihar, c 800 
A.D. H. 106 cm. 

Lent by Naianda Museum, 

162 FEMALE BUST: sandstone. Gwalior Fort, 8th 9th 
century A.D. H. 54 cm. 

Lent by Archaeological Museum, Gwalior. 

163 GAN ESA : sandstone- Benisagar, Bihar, 9th-l0th 
century A.D, H. 55 cm. 

Lem by Patna Museum. 

164 TORSO of Dvarapala with elaborate ornaments: 
gabbro. Warangah Hyderabad State, early 9th cen¬ 
tury A.D. H. 85 cm. 

Lent by Government Museum, Hyderabad, 

165 WORSHIPPER: gabbro. Provenance unknown, c. 
9th century A.D. H. 145.5 cm. 

Lent by Government Museum, Madras. 

166 DURGA TRAMPLING A DEMON: porphyritic 
basalt. Provenanee unknown, 9th century A.D. 
H. 128 cm. 

Arch, Survey of Mysore Report, 1935, PI. XVIII, 
Fig. 2. 

Lent by Mysore Government Museum. Bangalore. 
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J67 CHAURLBEARER: basalt. Lingsugur, Hyderabad 
State, c. 900 A.D. H r 96 cm. 

Lent by Government Museum, Hyderabad. 

m SIMHANADA LOKE5VARA: steatite. e, 10tb 
century A D* Sarnath, EL 9,5 cm. 

Lent by Sarnath Museum, Banaras. 

169 BRAHMA AND SARASVATI: sandstone- Maha- 
ban, U.F.* mediaeval, IQth century AIL H + 57 cm. 
W. 57,5 cm. 

Lent by Arch geological Museum, Mathura. 

170 GODDESS GANG A and other figures: sandstone 
door jamb. Provenance unknown, mediaeval, 10th 
century A.D. H, 62 cm, W. 40 cm. 

Lent by Archaeological Museum, Mathura. 

171 FARVATI with her son seated on lion: red sand- 
stone. Provenance unknown, early medieval, c- 8 th 
century A.D, H. SI an. 

Lent by Asutosh Museum, Calcutta. 

172 SIVA: sandstone. Provenance unknown, 10 th 
century A.D, H, 95 cm. 

Lent by Rajptuana Museum, Ajmer. 

17! FEMALE BUST: sandstone. Nalanda, early medie¬ 
val, c.-6th-9th century A.D. H. 29 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

174 BODHISATTVA AVALOKITESVARA : * a n d - 
stone- Vishnupur, Gaya, Bihar, mediaeval 10th 
century A.D. H, 110.5 cm. 

Lent by Patna Museum. 

175 BUST OF TARA: sandstone, Sarnath, medieval* 
a 10th century AJX H, £8 era, 

Lent by Central Asian Antiquities Museum, New 
Delhi 

176 MAN AND WOMAN i limestone, Kakanmadh 
Temple> Suhania* Gwalior State, 10th century AJL H* 
97 cm. W + 65 cm. 

Lent by Archaeological Muieum, Gwalior, 
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177 VAJRA TARA with four faces: sandstone. Sarnath, 
Medieval, c. 10th century AT). H. 48 can. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

178 SEATED WOMAN; sandstone. Western India, 
Jate 10th eenmry A.D. H* 48 cm. 

Lent by Government Museum, Hyderabad. 

179 FEMALE FIGURE: sandstone. Bhumaraj Central 
India, 10th century A.D. H, 27 cm. 

Lent by Patna Museum. 

180 TORSO of an image of Vishnu: basalt, Sundar- 
ban p Bengal, iGih century AJ>. H + 76 cm. 

Lent by Asutosh Museum, Calcutta, 

181 DURGA slaying demon: basalt. Jajpur, Orissa, e> 
10th century A,D. H. 18 cm. 

Lent by Bangiya Sahitya Parishad, Calcutta, 

182 FEMALE HEAD: basalt. Rajgarh, Alwar State, 
10th century A.D, H, of head 19 cm. 

Lent by Rajputana Museum, Ajmer, 

183 RAMA AND SITA : basal t. Hcmavati, M adras* 10 th 
century A.D, H. 58.5 cm. 

Lem by Government Museum, Madras, 

164 UMA MAHESVARA; basalt. Penukonda, An ant* 
pur, Madras, 10th century A.D. H. 80 cm. 

Lent by Government Museum, Madras, 

185 DAKSHINAMURTI SIVA : diorite + Cholamaligai, 
Madras, c. 10GO AD, H. 138.5 cm. 

Lem by Government Museum, Madras, 

186 MAN COMBATING LION : sandstone. Gwalior, c. 
10th century A.D. H. 24 cm. 

Lem by Archaeological Museum, Gwalior, 
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later medieval sculptures 

{tlTH-TSTH CENTURY A-D.) 

IS7 LION bracket support with a warrior: sandstone. 
Bhu vanes war, Orissa, mediaeval, 11th century A.D. 
H. IDS cm. 

Lent by Indian Museum, Cakutta* 

ISS WOMAN AND CHILD with attendants: sandstone. 
Bhuvaneswar, Orissa, mcdisEval, llth century A.D. 
H. 9Z cm. 

Lent by Indian Museum, Calcutta. 

IS9 WOMAN WITH MIRROR: sandstone. Bhuvanw 
-war, Orissa, mediaeval, 11th century A.D. H. 95,5 cm. 
Lent by Indian Museum, Calcutta. 

190 WOMAN WRITING: limestone. Bhuvaneswar, 
Orissa, medisevai, llth century AJD. H. 69 cm. 

Lent by Indian Museum, Calcutta. 

J91 SIVA DANCING on five heads: sandstone. Orissa, 
llth century A.D. H. 112 cm. 

Lent by Dewan Bahadur R. K. Jalati, Patna, 

192 TWO FEMALE FIGURES : a sandstone angle piece. 
Khajuraho, C.I., c 1000 A.D. H. 98.5 cm. 

Lent by Municipal Museum, Allahabad. 

19 $ FEMALE BUST : sandstone. Riradu, Jodhpur State, 
llth century A.D. H. 82 cm. 

Lent by Sardar Museum, Jodhpur. 

194 FEMALE TORSO: sandstone. Kiradu, Jodhpur 
State, llth century A.D. H, 31A an. 

Lent by Sardar Museum, Jodhpur. 

195 DURGA: sandstone. Western India, early llth 
century A.D* H„ 88 cm. 

Lent by Baroda State Museum. 

196 WOMAN with attendant: basalt* Bihar, llth 
'century A*D. H. 47 cm* 

Lent by Asutosh Museum, Calcutta. 

197 YAMUNA: sandstone. Bhuvaneswar, Orissa, llth. 
century A.D. H. 56 cm. 

L*nt by Asutosh Museum, Calcutta. 
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198 FRIEZE OF DANCERS: sandstone lintel, Jodh- 
pur, Rajpulami. Late llih century A.D. H, 28 cm. 
W, 74 cm. 

Lent by Sardar Museum, Jodhpur. 

199 SARASVATI, goddess of learning and music : basalt. 
Sundarban, Bengal, c. 11th century A.D. H, 43 cm. 
Lent hy Asuiosh Museum, Calcutta. 

200 AVALOKITESVARA: basalt. Pa La, c. 11th century 
AJ>, H. 28 cm. 

Lem by Indian Museum, Calcutta. 

201 KRISHNA dancing on the hood of serpent JCaliya 
and Garuda in adoration on side: basalt. Hale bid, 
Mysore State, Hoysala, 12th century A,D. H. 

■ 154 cm. 

Lent by Mysore Government Museum, Bangalore. 

£02 VISHNU AND LAKSHMI on Garuda: basalt, 
Hoysala, 12ih century A.D. H. 154 cm. 

Lent by Mysore Government Museum, Bangalore. 

203 BHAIRAVA: basalt. Hoysala, 12Lh century A.D, 
H. 130 cm. 

Lent by Archaeological Department, Mysore State, 

204 HUNTRESS: basalt. Hoysala, 1 £lIi century A.D, 
H. 136 cm. 

Lent by Archaeological Department, Mysore State. 

205 HOYSALA KING slaying a lion: basalt, Hoysala, 
12th century A.D. H. 53.5 cm. W. 104.5 cm 
Lent by Prince of Wales Museum, Bombay. 

206 KRISHNA playing on a flute, flanked by gopis and 
cows in niches and large mabara animals: weathered 
rock. Haiebid, Mysore, Hoysala, early 12th century 
A.D. H. £3.5 cm. W. 251 cm. 

Lent by Indian Museum, Calcutta, 

207 KRISHNA playing the flute; basalt-. Hoysala, 12th 
century A.D. H.127 cm. 

Lent by Archaeological Department, Mysore State, 

208 WARRIOR AND FEMALE CHAURI-BEARER: 
basalt door-jamb. Hoysala, 12th century A p 
H. 54,5 cm. 

Lent by Government Museum, Madras. 
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209 DANCER AND DRUMMER: basalt. Hoysala, 12th 
century A,D. H. 13S cm. 

Lent by Archaeological Department, Mysore State. 

210 LINTEL with representations of Brahma, Vishnu and 
Siva and perforated design : basalt. Hoysala, I£th cen¬ 
tury A.D, H, 93 cm. L. 347 cm. 

Lent by Government Museum, Hyderabad. 

211 DANCERS AND MUSICIANS: basalt. Halebid* 
Mysore State* Hoy&ala p 12th century A.D + H. 38 cm. 
W. 100 cm. 

Lent by Mysore Government Museum, Bangalore. 

212 INDRA and his consort mounted on an elephant: 
basalt. Halebid, Mysore StatOj Hoysala, 12th century 
AJL H< 154 cm. 

Lent by Mysore Government Museum, Bangalore. 

213 DANCING FEMALE FIGURE i basalt. Bellary 
District. Madras, 12th century AD. H, 61 cm. 

Lem by Government Museum, Madras * 

214 SARASVATI: marble. Bikanir, Rajputana, Jain, 
12th-13th century A.D, H. 120 cm. 

Lent by H. FI. The Maharaja of Bikanir. 

215 ORNAMENTAL ARCH : marble. Bikanir, Raj- 
putana, Jain, I2th-l3th century A.D. H, 151 era- 
W. 110 cm. 

Lent by H. The Maharaja of Bikanir. 

216 GARUDA: lamprophyre, Dohad, Bombay, 13th 
century A.D. H. 185 cm 

Lent by Prince of Wales Museum, Bombay* 

217 HEAD OF HORSE: sandstone. Konrnal, Qih$\ 
13th century A.D. H. 65 cm. W. 89 cm. 

Lent by Indian Museum, Calcutta. 

218 MAN AND WOMAN (Mithuna) : sandstone. Konir 
rak F Orissa, 13th century A.D. H. 86 cm. 

Lent by Government Museum, Hyderabad, 

219 DOOR JAMRwith attendant and vyala-motif: basalt- 
Mahedpur, Bengal, medieval, 13th century A.D. H- 
107 cm. 

Lent by Amtofth Museum, Calcutta- 
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220 FEMALE FIGURE with elaborate applied head¬ 
dress and panniered skirt: terracotta. Pataliputra, 
Pama, c 200 B.C. H. £8.5 cm. 

Lent by Pama Museum, 

221 FEMALE FIGURE with ornamental girdle : terra¬ 
cotta. Goiakhpur, Patna, late 2nd century B.C, H. 
16.5 cm. 

K, P. Jayaswal, Journal of Indian Soc, of Oriental 
Art, Vol. Ill, 2, PL XXXI, 1935. 

Lent by Patna Museum, 

222 FEMALE FIGURE: dark grey terracotta. Mathura, 
2nd century B,C, H, 13 cm. 

Lent by Archaeological Museum, Mathura. 

223 MOTHER GODDESS: dark grey terracotta. 
Basil, U.P., Sunga, 2nd century B.C. H. 16.5 cm. 
W. 9.5 cm. 

Lent by Indian Museum, Calcutta. 

224 ELEPHANT with rider: dark grey terracotta 
Mathura, 2nd century B-C. H. 14,5 cm. W. 22 cm. 
Lent by Archaeological Museum, Mathura. 

225 WINGED FEMALE FIGURE : terracotta. Basarh, 
Bihar, Sunga, c, l£0 B.C. H. 14 cm. 

Annual Report, Arch. Survey of India., 1913-14, PI. 
XLIV, Fig. i. 

A, X, Coomaraswamy, Hist, of Indian and Indonesian 
Art , PI. V, fig. 16, 1927. 

Lent by Patna Museum. 

226 FEMALE BUST with hands clasped above head in 
amorous pose: terracotta. Taxila (Bhir Mound), 
2nd century B.C, H. 4.2 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi, 

227 FEMALE BUST: terracotta. Patna, late 2nd 
century B.C. H, 10.5 em. 

Lent by Pama Museum. 
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228 MALE FIGURE: terracotta. Ahichchhatra, LLP,, 
Isl century B.C. H. 14 an. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

229 BUST OF GODDESS: terracotta. Bangarh, 
Bengal, late 1st century B.C. H. 8.2 cm. 

Lent by Asulosh Museum, Calcutta. 

230 FEMALE FIGURE with ornamental girdle and 
bracelets: terracotta. Kausambi, U.P-, 1st century 
B.C, H. 13.5 cm. 

Lent hy Municipal Museum, Allahabad. 

231 GODDESS LAKSHMI on a lotus base: terracotta. 
Rajghat, U P.. 1st century B.G. H. 14 on. 

Lent by Municipal Museum, Allahabad. 

232 MAN AND WOMAN; terracotta. Ahichchhatra, 

U.P., 1st century B.U H. 12.5 cm. W. 8.5 on. 
Lent by Central .Asian Antiquities Museum, New 
Delhi, _ _ 

233 MAN AND WOMAN (Mithnna) : terracotta. 
Ahichchhatra, U.P., 1st century B.C. H. 15.7 cm, 
W. 9.5 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

234 FEMALE FIGURE: terracotta. Provenance un¬ 
known, Sungs, 1st century B.C. H. 15.5 cm, 
W. 7 cm. 

Lent by Asuiosh Museum, Calcutta. 

235 SALABHANJIKA : terracotta. Kausambi, U.P., 
Sunga, 1st century B.C. H. 9*5 an. W. 4 cm. 
Lent by Municipal Museum, Allahabad. 

236 WINGED MALE FIGURE: terracotta. Kausambi, 
U.P., c. 1st century B.C. H. 13,5. cm. 

Lent by Municipal Museum, Allahabad. 

237 HEAD OF FEMALE FIGURE : terracotta. Kausambi, 
U P,, e. 1st century B.C. H. 6.5 cm. 

Lent by Municipal Museum, All ahab ad. 

238 HELLENISTIC FEMALE HEAD: terracotta. 
Taxiia {Sirleap), ]jt century B.C. H. 6 act, 

Lem by Central Asian Antiquities Museum; New 

Delhi. 
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239 HORSE with rider and groom, A toy, originally 
with wheels and pushed with a stick, inserted In a 
hole at the back of the base: terracotta, . Math ora, 
late 1st century A-D, H. 11,5 on. 

Lent by Archaeological Museum, Mathura, 

240 FEMALE FIGURE: terracotta. Patna, 1st cen¬ 
tury A.D, H. 13.7 cm. 

5. Kramrisch, Journal of Indian Soc. of Oriental Art , 
Vol. VII, FI, IX. Fig. 5, 1939. 

Lent by Patna Museum. 

241 FEMALE BUST: terracotta. Ahichdihatra, U.P., 
c. 100 A D. H- 9 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

242 THE PICNIC PARTY, people in a cart with food 
. and musical instruments: terracotta. Kausambi, 

U.P„ c. 1st century B.C, W. 12.5 cm, L, 15 cm. 
Lent by Indian Museum, Calcutta. 

243 LOVERS on a couch: moulded terracotta. Kau- 
sambi, U.P., early 1st century B,C. H. 10.5 cm. 

W. 9 cm. 

Lent by Provincial Museum, Lucknow. 

244 STANDING FEMALE FIGURE: terracotta. Kau- 
sambi, U.P., c. 1st cenLury AD., H. 13.4 on. 

Lent by Municipal Museum, Allahabad, 

245 DRINKING COUPLE: terracotta. Xausambi, U.P-, 
c. 1st century B.C. FI. 5,7 cm. 

Lent by Municipal Museum, Allahabad. 

246 SEATED MALE FIGURE: terracotta. Mathura, 
2nd century A.D. H. 7 cm. 

Lent by Municipal Museum, Allahabad, 

247 MONGOOSE : terracotta. Patna, c Ist-2nd century 
AD. L. 11,3 cm. 

Lent by Patna Museum. 

24S MALE HEAD with moustaches: terracotta. Taxik 
/ (Sirkap), 2nd century AD. H. 6 cm. 

Lent. by .Central' Asian Antiquities Museum, New 

Delhi. 
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249 FEMALE HEAD t terracotta (kaolin) * Koudapur* 
Hyderabad State, Andhra, £nd-3rd century A.D* 
H* 4 + 5 cm* 

Lent by Government Museum, Hyderabad 

250 A LION; terracotta (kaolin), Kondapur, Hyder¬ 
abad State, Andhra, 2nd 3rd century A.D + H. 6 cm* 
Lent by Government Museum* Hyderabad. 

251 CAPARISONED BULL: terracotta (kaolin). 
Kondapur. Hvderabad State, Andhra, £nd-3rd 
century A.D. H. 6-2 cm. 

Lent by Government Museum. Hyderabad. 

252 CAPARISONED HORSE: terracotta (kaolin) „ 
Kondapur, Hyderabad State, Andhra. 2n(U3rd 
century A.D. H. 6-7 cm. 

Lent by Government Museum* Hyderabad. 

£53 MALE HEAD : terracotta (kaolin). Kondapur, 
Hyderabad State; Andhra, 2nd-3rd century A.D* 

H. 4 cm. 

Lent by Government Museum, Hyderabad. 

254 MALE HEAD: terracotta (kaolin). Ktmdapun 

Hyderabad State, Andhra, 2ud-3rd century A.D. 

H t 3.5 cm. 

Lent by Government Museum* Hyderabad. 

255 MALE HEAD ; terracotta (kaolin). Kondamir, 

Hyderabad State, Andhra, 2nd-3rd century A.D. 

H- 4.5 ctn + 

Lent by Government Museum. Hyderabad* 

256 FEMALE HEAD: teTraooUa (kaolin). Kondapur, 

Hyderabad State. Andhra. 2ntb3rd century A.D* 

K 4.5 cm. 

Lent by Government Museum, Hyderabad. 

257 BEARDED MAN carrying a girl on his shoulders: 
terracotta. Mathura, U.P.. 3rd century A.D. H« 6.7 cm. 
Lent by Patna Museum. 

258 MALE HEAD with moustaches and elaborate 

head-dress: terracotta. Kausambi, U.P^ c* 3rd 

century A.D. H. 15.3 cm. 

Lent by Municipal Museum* Allahabad. 
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259 MALE HEAD wearing turban: terracotta. Kau- 
sambi, U.P„ c. 4th century AD. H. 9 cm. 

Lent by Municipal Museum, Allahabad. 

260 CROUCHING LION on obverse and floral design 
an reverse: hollow terracotta plaque. Ahichchhatra, 
Bareli District, e. 4th century A.D, W. 30 cm. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

261 ELEPHANT AND RIDER: terracotta, Rajghat, 
Banaras, U P.. Gupta, 4lh-3th century A.D. H. II.7 
cm. L. 8.5 cm. 

Lent by Bharat Kala Bhavan, Banaras. 

262 YOUNG DRUMMER: terracotta. Rajghat. 

Banaras, U.P., Gupta, 4th-5th century A.D., 
H. 5.5 on. 

Lent by Bharat Kala Bhavan, Banaras. 

263 MAHOUT: terracotta. Rajghat, Banaras, Gupta, 
4th-5th century. H. 8.5 cm. 

LenL by Bharat Kala Bhavan, Banaras, 

264 GIRL ON A SWING: terracotta. Rajghat, 
Banaras, U P., Gupta, 4th-5th century. H. 10.5 cm. 
W, 7 cm. 

Lent by Bharat Kaia Bhavan, Banaras. 

265 MAN AND WOMAN embracing : terracotta, Raj¬ 
ghat, Banaras, UP-, Gupta, 4th-5th century A.D. 
H. 6.5 cm. 

Lent by Bhaiat Kala Bhavan, Banaras. 

266 WARRIOR repelling the attack of an elephant: 
hollow terracotta ornament. Ahichchhatra, U.P., 
Gupta, 4th-5th tentury A.D. Diam. 8,5 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

267 FEMALE BUST: terracotta. Rajghat, Banaras, 
Gupta, 4th-5th century A.D. H. 9,8 cm. 

Lent by Bharat Kala Bhavan, Banaras 
9f,8 KINNARI AND RIDER: large terra-cotta relief. 
Ahichchhatra, U.P., c. 500 A.D- H. 67 on 
W. 67 cm. 

Lent by Central Asian Antiquities Museum, 
New Delhi. 
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J6£) HEAD OF SIVA with matted Jocks : terracotta. 
Ahfehchhatra, Bareli District, 5tb century AD H I§ 
cm, 4 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

270 HEAD OF PARVATI with crescent, third eye and 
spiral locks; terracotta* Ahichchhatra, Bareli 
District, 5th century A.D* H. 12 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

271 \fH!NG WORSHIPPER, holding flower in right 
hand : painted terracotta. From stupa at Mirpur- 
fchas. Sind, Gupta, c. 500 A.D* II. 75 cm. 

Lent by Prince of Waits Museum, Bombay. 

272 SIVA GANAS DISTURBING THE SACRIFICE 
OF DAKSHA: terracotta. Ahichchhatra, Bareli 
District, c. 6th century A.D. H. 65.7 cm. 

Lem by Central Asian Antiquities Museum, New 
Delhi. 

273 FEMALE HEAD; terracotta. Rajghat (Baturas), 
Gupta, 5th century A_D, H. 8 cm, W, 7 cm. 

Lent by Bharat Kala Bhavan, Ban at as. 

27J FEMALE BUST; painted terracotta. Rajghat 
(Batiaraq, Gupta, 5th century A.D. H. 10 cm. W. 
5.5 cm. 

Lent by Bharat Kala Bhavan, Banaras. 

275 APSARAS ■ terracotta. Rajghal, Banaras. fith 
century A.D. H. 12.5 rni- 
Leni by Bharat kala Bhavan, Banaras. 

2d> Y'iSMNU seated on tlie serpent of eternity with 
Brahma seated oil a lotus: terracotta. Bhitargaon, 
U.P., Gupta, 5th century A.D, H. 23 cm. W. 4S.5 
cm. 

A. Cunningham, ,1rch , Reports , Voh XI, PL XVIL 
I-ciu by Indian Museum, Calcutta, 

277 GIRL AND YOUTH : terracotta medallion. 
Mahasthan, Bengal, c. 6th century A.D. \V. 34 cm. 
Annual Report, Arch . Survey of India, 1936-37, PI, 
XV, Fig, d. 

Lein by Indian Miisnim, Gtlmtta. 
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278 DREAM OF QUEEN MAYA: terracotta. Maha- 
sthan, Bengal, c, 5th. century A.D, H. 45 cm. W. 
45 cm. 

Annual Report, Arch. Survey of India, 1936-37, PI. 
XV P Fig, a. 

Lent by Indian Museum, Calcutta r 

279 GANESA : terracotta. Paliarpur, Bengal, c. Gtb 
century A.D. H. 34.5 cm. W. 33 cm. 

Lent by Indian Museum, Calcutta, 

280 DANCERS AND MUSICIANS: terracotta, Vikranv 
pur, Bengal, 14th century A.D. H, 20 cm. W. 
30 cm. 

-Lent by Asutosh Museum, Calcutta- 

231 SIT A IX ASOKA GROVE: terracotta. Bengal, 
Wth century A.D. fL 1G an. W. 11.5 cm. 

Lem bv Asuuwfi Museum, Calcutta. 

SR2 WOMAN with a stag : terracotta* Bengal, 16 th 

cenury A.D. H. 24.5 cm, W, 9.5 cm. 

IjCIH by Am tosh Museum, Calcutta. 

2ft3 PORTUGUESE SOLDIERS hunting: terracotta, 

lessor?* Bengal. Iffth century A.D. H- 17.5 cm. W. 
15 rfli. 

l.cm by Asurnsh Museum, Calcutta* 

2S ! PORTUGUESE SOLDIERS drinking : terracotta, 
jewore, Bengal, 16th ceniury A.D, H. 19 cm. W. 
13 nu* 

Lent I>v Astrtnsli Museum, CaTcuMa. 

285 DRUMMER: lerrao&Ua. Bengal, I$tfr century 
A.D. H. 23 cm. W. 14 cm. 

Lem by Bangiya Sahitya Parishad, Calcutta, 

266 KRISHNA slipping on his sandal: terracotta, 
Bengal. 1 Htb century A.D. H. 16 cm. W. 9 cm. 
I.cm by Rangiya Sahitya Fawhad r Calcutta, 

28? KRISHNA playing a Kute : terracotta. Naldanga, 
Bengal I6th century, H, 20.4 cm. W. 9,5 an. 
Lent by Asui ash Museum* Calcutta, 
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2B& HORN BLOWER: terracoita, Bengal, ]Slh on- 
itiTy AID, H. 17.5 cm. W. 17S cm. 

Lent by Bangiya Sahitya Fariihad p Calcutta. 

289 LAMP stamped with solar motif; tetxacotUu 
Mathura, c. 1st century B.C. W, 11 cm. 

Lent by Ajit Ghose H Calcutta. 

290 CROUCHING CHILD : terracotta lid of casket- 
Mathura, Gupta, 5th century A r D. W. $J cm* 

Lent by Ajit Ghose, Calcutta. 

£91 WOMAN playing a musical instrument: terra¬ 
cotta. Kausambi, U.E* Gupta, 5th century A.D- 
H. 13 cm. 

p Lent by Ajit Ghose p Calcutta. 



BRONZES 

£92 HARPOCRATES p the Egyptian child-god: bronze. 
Taxila (Sirkap), c. 1st century B.G. H. 17 cm. 
Lent by Central A$ian Antiquities Museum, New 
Delhi, 

293 CHANDRA-SRKHARA SIVA: bronze. Sundw- 
ban, Bengal, c. 7th century A.D, H, 15.7 cm. 

Lent by Ajit Ghost, Calcutta, 

294 BODHISATTVA AVALGKlTESVARA: bronze. 
North India, c. 6th century AD. H. 15-7 cm* 

Lent by Ajit Ghose p Calcutta. 

295 SEATED BUDDHA * bronze. Negapatam, Mad- 
ras H Sch century A.B. H. 743 an. 

Lent by Government Museum, Madras, 

296 HANGING LAMP: brome. Jogeshwari Cave, 
Bombay p c* 8th century A,B. H. 116 cm. 

Lent by Prince of Wales Museum* Bombay. 

297 FEMALE LAMP HOLDER: brome partly gilL 
WarangaL Hyderabad State, 8th-9th century A.D* 
H. 15,5 cm. 

G, Yazdam. Journal of Indian Sac* of Oriental j4rf, 
Vol. II. i* PL VIII, 1934* 

Lent by Government Museum, Hyderabad* 

298 STANDING BUDDHA : bronze, Nalanda, Rih**, 
9ch century A.D. H. 28 cm. 

Lent by Central Aslan Antiquities MmeunvNew 
Delhi. 

299 PADMAPANI: bronze* Kurkihar, Bihar, 9th 
century A.D. H. 73 cm. 

Lent by Patna Museum. 

m SEATED KUBERA: bronze. Nalanda, Bihar, c* 
9th century A*D + H. 263 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 
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301 SEATED BUDDHA : bronze, KurLihar* Bi-bar, 

1 9th century A.D. H. 33 cm. 

Lem by Patna Museum. 

302 JAINA IMAGE, of Neminacha : bronze. Chopda, 
East Khandesh, Bombay 9th century A.D. H, 58 cm* 
Lent by Prince of Wales Museum, Bombay. 

. ,303 [AINA TIRTHANKARA: bronze. Gujarat, 

9th century A.D. H. 22 cm. 

Karl Khandalavala, "Some metal images", Murgy 
Vol. I, No. 3* p. 66, Fig. 16* 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection), 

30* SIVA TRIPURANTAKA: bronze. Tanjore 

Dist.* Madras, 9th century A,D- H, 64 cm- 
Lent by Gaucam Sarabhai, AhmadabatL 

305 P ARVAT1: bronze, Sou Eli India* P all ava* Chela 
transition* c. 900 AD + EL 61 cm, 

Karl Khan dal aval a, Ia Some metal images*** Marg f 
Vol. I. No. 3, p. 66* Figs. 2-3. 

Lent by Central Asian Antiquities Museum* New 
Delhi {Treasurywala collection)* 

306 SIVA NATESA: bronze, Kurratn* Madias, c* 900 
A,D. H. 55 an. 

Lent by Government Museum, Madras. 

307 SIVA : bronze. Kilippandam* Madras* c. 900 AD. 
H. 62 cm. 

Lem by Government Museum, Madras. 

308 BODHISATTVA: gilt bronze. Negapalam, Mad¬ 
ras, 10th century A.D. H. 39 cm. 

Lent by Government Museum, Madras. 

300 RAMA : bronze. Vadakkaparmiyar, Tanjore Dist.* 
Madras, 10th century A D. H. 112 cm. 

Lent by, Government Museum* Madras. 

310 DEVI: bronze. South India, iG|h century A.D. 
H. 07 cm. 

Lent by Sir Cowasji Jehangir, Bombay, 

311PARVATI- bronze, Jambanodai* Tanjore List., 
Madias, c. I0QG A.D. H. 92 cm. 

Lent by Government Museum, Madras, 
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312 PARVATI: bronze. South India, Chola,. IOth 
century A.D. H. S2 -cm. 

Karl Khandalavala, "Some metal images , Marg, 
Vol. I, No. 3, p. 66, Fig. 4. 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection). 

313 SIVA WITH PARVATI seated on a pedestal: 
bronze. South India, CKola, 10th century A.D. H.. 
27 cm. W. 65 cm. 

Karl Kliandalavala, "Some metal images , Marg,. 
Vol. I, No. 3, p. 66, Fig. 1- 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection). ; 

314 MANJUSRI ; bronze. Nalanda, Bihar, 10th cen¬ 
tury A.D. H. 20 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

315 BODHISATTVA PADMAPAN1 with attendants: 

1 bronze. Nalanda, Bihar, c, 10th century A.D, H. 

20 cm. 

Lem by Central Asian Antiquities Museum, New 
Delhi. 

316 GODDESS TARA with attendants: bronze,- 

' Central Provinces, Pala, c. 10th century A.D. H. 

35 cm. 

Lent by Muni Jinavijayaji, Bombay. 

317 GODDESS AMBIK.A holding a child: bronze. 
Sundarban, Bengal, Pala, c. 10th century A-D, H_ 
16 cm. 

Lent by Ajit Ghose, Calcutta. 

SIB BODHISATTVA .VAJRAPANI with four faces:: 
gilt bronze. Nalanda, Bihar, I Oth century A.D, 
H. 23 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

319 BUDDHA’S NATIVITY: bronze. Nalanda, Bihar, 
10th century A.D. H. 21 cm. 

Lem by Central Asian Antiquities Museum, New 
Delhi. 
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3£0 GODDESS TARA : bronze. Nalanda, Bibar, 10th 
century A.D. H. 24 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

S3I PENSIVE PADMAPANI: bronze. Nalanda, Bihar, 
10th century A.D. H. 13 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

322 IIANUMAN: bronze. South India, 11th century 
A.D, H. 60 cm. 

Lem by Government Museum, Madras, 

325 SIVA KANKALAMURTI: bronze. Tirakkalar, 
Tanjore Dist., Madras, c. 1100 A.D. H. 34 cm. 
Lent by Government Museum, Madras. 

324 SIVA NATARAJA: bronze. Tiruvelangadu., 
Chitur Dist., Madras, c. HOC A.D. H, 115 cm. 

W- Cohn, Indische Plastik, pp. 116-119. 1922, F. H. 
Gravely and T. N. Ram n chant! ran, Bulletin of 
Madras Govt - Mus., New Series, VoL I, Ft- 2, PL 
XVIII, Fig. 2, 1932. 

Lent by Government Museum, Madras. 

325 SIVA NATARAJA; bronze. Velunkanni, Tanjore 
Disi., Madras, 12th century A.D- H. Ill cm. 

W. Cohn, Indische Plastik , pp. 120 and 121, 1922. 

, F. H, Gravely and T. N- Ramadiandran, Bulletin 
of Madras Govt. MusNew Series , Vol. I, Ft. 2, PL 
XVI1, Fig- 1- 1932. J 

■" Lent by Government Museum, Madras. 

326 SIVA NATARAJA : bronze. South India, l£tH 

century A.D, H. 97 cm, 1 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection). 

327. MAHESVARI: bronze, Tanjore Dist., Madras, 

* 12th century A,D- H, 75 cm. 

Lent by Gautam Sarablui, Ahmadabad. 

3£8 AVALOKITESVARA: gilt bronze. Kurkihar, Bibar, . 
12th century AD' H, £3.5 an. 

Lent by Patna Museum, 
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$29 VISHNU standing with consorts: bronze, c. IZtb 
century A.D. H, SS .an, 

Lent by Indian Museum, Calcutta. 

3 JO MOTHER AND CHILD : bronze. Sundarban, 
Bengal, Late Pala, e, 1 £th century A.D. H. 13 cm. 
Lent by Ajit Ghose, Calcutta, 

351 STANDING VISHNU : bronze. Bengal, c. 15th 
century A,D. H. 34.5 cm. 

Lent by Bangiya Sahitya Parishad, Calcutta. 

332 EIGHT-ARMED KRISHNA : bronze. South India,, 
18th century A.D. H. 67 cm - 

Lent by Central Aslan Antiquities Museum, New 
Delhi. (Treasurywala collection). 

333 CHOLA KING: bronze. Chingleput Dist, Mad¬ 
ras, 13th century A D. H. 74 cm. 

Lent by Gautam Sarabhai, Ahmadabad. 

• PARVATI: bronze. Tanjore Dist., Madras, 1 5th 
century A.D. H. 66 cm. 

Lent by Gautam Sarabhai, Ahmadabad. 

335 CHOLA QUEEN: bronze. Chingleput Dist.,. 
Madras, 13th century A.D. H. 53-5 cm. 

Lent by Gautam Sarabhai, Ahmadabad. 

336. SIVA AND PARVATI : bronze. South India,. 
I3th-14th century A.D. H, 72 cm. 

Lent by Sir Cowasji jehangir, Bart., G.B-E., K-C.I.E., 
Bombay. 

J37 KANN^PA NAYANAR : bronze. Tiruvelangadu,. 

Chittoor, N. Arcot Dist., Madras. lSth-14th century, 

- T H, 49 cm. 

Lent by Government Museum, Madras. 

538 UMA MAHESVARA: brass. Provenance un¬ 
known, 15 th-16th century A.D. H. 14.5 cm. 

Lent by Asutosh Museum, Calcutta. 

339 PARVATI: brojue. Tarakkudi, Ramnad Dist., 
Madras^ 1 6th century A.D. H, 54,5 cm. 

Lent by Indian Museum, Calcutta. 

Mo SIVA GAJASURA: bronze. South India, 16th- 
17th century A,D. H, 165.5 cm. 

Lent by Sir Cowasji jehangir, Bombay. 
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341 SITA: bronze. Squth India, 17th century A,D. 
H, 95 cm. 

Lent by Sir Cowasji Jehangir, Bombay. 

342 KRISHNA: bronze. Nepal, 17th century A.D. 

H. 44J> cm. ■ . 

Lent by Prince of Wales Museum, Bombay. 

343 WHITE TARA : gilt bronze. Nepal, 17th cen¬ 
tury A.D. H. 15 cm. 

Lem by Prince o£ Wales Museum, Bombay. 

344 RAMA: bronze. South India, 17th-18th century 
A-D. H. 105 era. 

Lent by Sir Cowasji Jehangir, Bombay. 

345 CHANDESVARI: bronze. South India, 18th 
century A.D. H. 425 cm. 

Lent by Mohammed Ashraf, Hyderabad, Deccan. 

345 GAN ESA: bronze. South India, iBth century 
A D. H. C6.5 cm. 

Lent by Sir Cowasji Jehangir, Bombay. 

347 USHNISHAVIJAYA (a Mahayanic deity) : gilt 
bronze. Nepal, 18th century A.D. H. 16.2 cm. 

Lent by Prince of Wales Museum, Bombay, 

348 DIPA-LAKSHMI; bronze. Gujarat, c. 18th cen¬ 
tury A-D, H, 60 cm. 

Lent by Sir Cowasji Jehangir, Bombay. 


PAINTINGS 


PALA SCHOOL $ 

MS THREE LEAVES of an incomplete palm-leaf MS. 
of tile Panckavtmsatisah Africa Frajnaparamiia : (a) 

Manjusri, (b) Rak ta-Lo kewara, with Hayagriva, ^ 

(c) AvalohUesvara, Dated 0th year of Harivarmtn 
(about JG92 A-D.). Bengal* pala, end of 11th cen¬ 
tury. 8 X 57.3 cm. 

K Bhattacharya, Bulletin of Baroda State Museum, 

Vol. I Pt: J f 1943-4. 

Lent by State Museum, Baroda. 

350 LEAF from a palm-leaf MS. of the Prajnaparamita ; 

Tara, Dated 9th year of Ramapala (1093 A.D)* 

Pala, 1093 A.D, 5 2x51-2 cm. 

Lent by Bharat Kala Bhavan, Banaras. 

351 LEAF from a palm-leaf MS. of the Ashtasahasrika 
Prajnaparamita # dated 18 th year of Govindapala 
(1188 A.D.) ; Taras and Kali. Bengal, Pala, 1188 
A.D* 6 x 53 cm. 

H. Shastrip Descriptive Catalogue of Sanskrit MSS, 
of the GovL ColL, Asiatic Society of Bengal 3 1917, * 

Vol, L p<L "* 

Lent by Royal Asiatic Society of Bengal, Calcutta. 

352 PALM-LEAF MANUSCRIPT (incomplete) of the 

Prajnaparamita, with three unfinished miniatures- * 

Bengal, Pala p 12th century. 5.2 X 31 cm. 

Lent by Royal Asiatic Society of Bengal Calcutta. 

353 PALM-LEAF MANUSCRIPT of the Prajnapara¬ 
mita, with painted wooden covers, Pa]a r 12th cen¬ 
tury A D- 5 8 X 57,8 cm. 

Lent by Diwan Bahadur R. K. Jalan, Patna. 
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354 PAINTED WOODEN COVER of * palm leaf MS * 

A disputation between Vadtdeva Suri 3 a Svetambarrn 
teacher and Kumuda Chandra of the Digambarm 
Sccti Western India, 12th century* reign of Sitldha- 
raja Jaisingh, 77,5 X 8 cm. 

Lent by Muni JinavSjayaji, Bombay. 

355 PAGE from a paper MS. of the Kalakacharyakatha: 
The siege of Ujjain and defeat of the Shc-Ass magic. 
Painted by Daiyaka at Scambfutlrtha (Cambay)'. 
Dated: Vikrama Samvat 1475 (1416 A.D.) - Guj¬ 
arat, early 15th century. 11.5x26.1 tin. 

Lent by Sarabhai Manila! Nawab, Ahmadabad. 

,^56 PAGE from a paper MS. of the Kalakacharyakatha : 
Kodak a and the Sahi . Painted by Daiyaka at Stain- 
bhatirtha (Cambay). Dated: Vitranaa Samvit 
1473 (1416 AD). Gujarat, early 15th century- 
1L5 X 26.1 cm. 

Lent by Sarabhai Manila 1 Nawab, Ahmadabad. 

'357 PAGE from a paper MS- of the Kalahachuryokatha: 
The Sahi giving instructions to three Sahas . Written 
at Patan. Dated: Vikrama .Samvat 1473 (1416 A D.). 
Gujarat, early 15th century, S.2 X 23 cm. 

Lent by Sarabhai Manilal Nawab> Ahmadabad. 

358 FOUR PAGES of the Illustrated Manuscript of the 
Kalpasuha. Western India, dated Samvat I49 r > 
{1439 A.D.). 25 X 7-7 cm. 

Lent by Central Asian Antiquities Museum* Nf.f 
■ Delhi. 

359 PAGE FROM AN ILLUSTRATED MS. of the 
Kaipasutra . Western India. 1485 ALL 25 X 10 cm- 
Lent by A jit Chose, Calcutta. 

360 POUR PAGES from a paper MS. of the Balagopala- 
stud: illustrated with Vaishnavlte miniatures. 

. Gujarat, middle of 15th century, 10,5 X 233 oil 
, M + R- Majumdar* Proceedings of the 1th All India 
Oriental ConfereTice , Baroda, 1933- M r . R. Majum- 
dar F Bulletin of Baroda Stale Museum 4 VoL II, Xo> 
7- 2, 1945, 

Lent by Stat^ t JMd¥Mm r Baroda. 
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361 ILLUSTRATED MANUSCRIPT of the Sonm- 
akihari Kalpasutra with 52 miniatures and painted 
border*; written in gold. Western India, late I5tb 
century. 30 X.H cm. 

Lent by Central Asian Antiquities Museum, New 

Delhi. 

362 PAGE from an illustrated MS, of the Kalakacharya- 
hatha. Western India, end of the 15th century. 

25 X 10 cm. 

Lent by Ajit Chose, Calcutta. 

363 EIGHT PAGES of a paper MS. of the Kalpasutra, 
Gujarat, about 1500 A.D. 10.7x26.2 cm. 

Lent by Gujarat Vernacular Society, Ahmadabad. 

364 PAINTING on paper: Jaina Tirthankaras. West¬ 
ern India, 15th century. 24 x 10 cm. 

Lent by Ajit Ghose, Calcutta. 

365 PAGE from a series of Ragamalas, on paper: Dhan- 
am Raga. Gujarat, early 16th century. 10.8 X 235 
cm. 

Lent by Sarabhai Manilal Nawab, Ahmadabad. 

366 PAGE from a paper MS. of the Kalpasutra, with 
elaborate floral borders. Gujarat, early 16th century. 
11.5x26.1 cm. For other leaves of this MS. see 
W. Norman Brown, An Islamite, VoL IV, 1937, p. 
154, and Sarabhai Manilal Nawab, Jain Chitra Kal- 
padruma, 1936, PI. 46. 

Lent by Sarabhai- Manilal Nawab, Ahmadabad. 

367 PAGE from a paper MS. of the Kalpasutra. Borders 
with elaborate floral, bird and figure designs. Guja¬ 
rat, early 16th century. 11,5x26.1 cm. For other 
leaves of this MS, ate W, Norman Brown, Ar$ 
Islamica, Vol. IV, 1937, p, 154, and Sarabhai Manila! 
Nawab, Jain Chitra Kalpadruma, 1936, Pi. 46, 

Lent by Sarabhai Manilal Nawab, Ahmadabad, 

36S PAGE from a paper MS. of the Kalpasutra. Borden 
with elaborate figure designs. Gujarat, 1 ‘early 1 16th 
century. 11.3 X 26.1 cm. For other leaves of this 
‘ r MS. see .W. Nonnaan Brown, Ars Islamica, Vol, IV, 

, 1 937, p. 154. and Sarabhai Manilal -Nawab, Jam. 

Chitra Kalpadruma, 1936, Ft 46 , l 
T h Lea by Sarabhai Manilal Nawab, Ahmadabad. i 



WESTERN INDIAN -PAINTINGS 
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FIVE PAGES of a paper MS, of the Oita Govinda. 
-V' Western India, early 16th century, 15 X 25 cm 
N. C- Mehta, Journal of Indian Society of Oriental 
Art, Vol. XIII, IMS. 

Lent by N. C. Mehta, Simla, 

570 MANUSCRIPT of paper, in codex form, of the Gita 
Govinda. 57 folios {incomplete}. 35 -whole page 
miniatures. Gujarat, late IGth century, ISX^I <ra. 
Leiu by Gujarat Vernacular Society, Ahmadabad. 

371 PAGE of a paper MS. of the Chauta-panehasika, by 
Eilhana: The lady, Chompavaii and her maid. 
Western India, 16th century, 16.4 X 21.8 cm. 

Lent by N. C. Mehta, Simla. 

872 PAGE of a paper MS. of the Chaura-panchosike, by 
Bilhana: The poet and his mistress Champavati r 
w ith attendants. Wesern India, 16th cenutry. 
15.2 X 21.7 cm. 

Lent by N. C. Mehta, Simla. 

373 PACE of a paper MS. of Chaura-panchasika, by 

Bilhana: Meeting of the poet with his mistress 

at night. Western India, 16th century. 16.2x21-3 
cm. 

Lem by N. C. Mehta, Simla. 

374 PAGE of a paper MS. of the Chaura-panchosika, by 

Bilhana: Love scene, the poet propitiating his 
mistress , Western India, 16th century. 16-3 X 21.7 
cm. « 

Lent by N. G. Mehta, Simla. 

375 TWO PAGES from a paper MS. of the Xalakachar- 
yakatha : illustrated with Jain miniatures, Gujarat, 
16th century. 11.3 X 29.9 cm. 

Lent by State Museum, Baroda. 

376 FIVE PAGES of a paper MS. of the Kalptuutrm : 
illustrated with Jain miniatures. Gujarat, 16tb 
century. 11,4X26.4 cm. 

Lent by State Museum, Baroda. 

* *77 PAINTING on paper: An elopement at nighty 
Western India, 16th century. 213x12,°*- 
Lent by Bharat Kala Bhavan. Banars*. 
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378 ILLUSTRATED MANUSCRIPT of ihc Kalpasutra 
with miniatures- Western India, 16th century 

- 26 X Hem. . 7 

Lent by Muni Jinavijayaji,. Bombay. 

S79 PAINTING on cloth: Parsvanathapata Fm*re, 
: Tarunaprabha Sari and ht$ disciples in the tower 

- corner. Western India, 13th century. 

Lent by Agar Chand Nahata, Bikaner. 

3S0 POUR PAGES of an illustrated MS. of the Kalpa- 
sutra : Tonsure of Makavira. V,S. 1496 i.e. 1439 
A.D. Written at Mando. 

Ltnt by Central Asian Antiquities Museum. New 
Delhi, (Treasurywala collection).. 


RAJASTHANI PAINTINGS 

SBl PAINTING on paper: Malkos Raga. Rajasthani, 
end of the 16th century. 20 X 15 cm. 

Lent by Ajit Ghose, Calcutta. 

382 PAINTING on paper: illustrations to the Rasik* 
* priya of Kesavd Dasa.- Rajasthani, early 17th cen¬ 
tury, 24,2 x 17.5 cm. 

Lent by H.H. The Maharaja of Bikanir. 

383 PAINTING on paper: Sri-raga, Rajasthani, early 
17th century. 22,5 X 15 cm. 

Lent by Ajit Ghose, Calcutta. 

; 584 PAINTING on paper: Radha and Krishna, 
Rajasthani, early 17th century. 18,9 X 12.9 cm. 
Lent‘by State Museum, Baroda, 

385 IHIRTEEN PAINTINGS on red ground, from a 
Persian MS.: Animals. Rajasthani, early 17th cen¬ 
tury. . ' . " .;*■/ 

Lent by Gbyttnmmt Museum, Madras. ‘' 
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386 PAINTING on paper: Krishna being conducted^ 
to the presence of Radha, Prom a MS- of the Raiska- 
priya of Ke&avadasa,* acquired from Kishangarh 

■ Rajasthani, about 1633 A.D. 19 X I* ™. 

Lent by E, C. Dickinson, 

387 DRAWING on paper: Kamoda Rugini. Painter T * 
notes about colour scheme. Rajasthani, middle of 
17th century. 18,3 X 11 cm. 

Lent by Central Asian Antiquities Museum, New" 
Delhi (Treasurywala collection}* 

388 THREE PAINTINGS on paper from an illustrate 
ed MS. of Amaru sataha : Nayaka conversing with 
the nayika; Nay ike* with her sakhi ; Nayika talking 
with her lover to delay his departure. Rajasthani, 
middle of 37th century. 12 X 19-2 cm. B. N. Trea- 
surywala, Marg, Vol. I, No. 1, p. 57- 

Lent by Central Asian Antiquities Museum, Ne*tr 
Delhi (Treasurywala collection}., 

389 FOUR PAINTINGS on paper: Vasanta r Megka. 
Soratha and Vilavala. Rajasthani, painted by 
Madho Das at Narsingh Garh in 1680 A.D. (V.S* 

■ 1737). From a complete MS. containing 36 raga- 
ragini paintings. 21 X 15 cm. 

Lent by E. C- Dickinson. 

590 PAINTING on paper from a series of illustrations to 
a Sanskrit romance. Rajasthani, about 1680 A.D. 
16.8 X 13.3 cm. 

Apparently part of same series as a painting in Pro 
fess or Eric Dickinson's Collection, dated Vlkrama 
Samvat, 1737 (1680 A.D.). Karl Khandalavala, Marg, 
Vol. I, No* I, Oct., 1946, p. 57, 

Lent by N. Q. Mehta* Simla. 

3f I TWO PAINTINGS on paper from a set of thirty-five 
raga-ragini pictures : Vosanta-raga and Kamoda- 

ragini- Decorative treatment of trees and warn* 
colours. Rajasthani, second half of 17th century- 
Approx- 23.5 x 19.7 cm- 

Lent by Central Asian Antiquities Museum, New 
Delhi (TVea sutywa Ja collection). 
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392 FOUR PAINTINGS on paper illustrating the Bhram- 
■ ara-giiat Uddhava conversing with the Gopis to 

convey Krishna's message: (a) Gopis welcoming 
Uddhdva, (b) Gopis relating (heir grief to t/ddhaya, 

(c). Gopis relate how they spend sleepless Jiigkts 
thinking of Krishna > (d) Gopis expressing despair 
of meeting with Krishna in future . From a set of 
fourteen pictures. Rajasthani-Southern, second half 
of J *hh century. Appro*. 21 X M-5 cm: 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection)* 

395 PAINTING on paper: Kanada Ragini, Rajasthani, 
second half of 17th century* 31.5 x 33,7 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi {Treasurywala collection). 

394 PAINTING on paper : Love scene, Rajasthani, 
second half of 17th century. 24.6x20 cm, 

Lem by Dew an Bahadur R. K. jalan, Patna. 

395 SIX PAINTINGS on paper of a set of thirty-three 

raga-raginis: Patamanjari, Asmtari, GvnakaH r 

Kamodti, Bhaitavi and Vasanta-raga. Use of bril¬ 
liant colours, highly decorative landscape and pom- 
pons. From Gujarat Rajputana border line. Raja¬ 
sthani, late 17th century. Approx. 24 X 16.5 cm. 
Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywaia collection). - 

396 ALBUM containing a series o£ 4-1 Ragas and Raginis « 
Rajasthani, late 17th century, 23.5 X IT cm. 

Lent by Gem Palace, Jaipur. 

397 PAINTING on paper: Gaudi Ragini r Rajasthani* 
late 17th century, 20.5 X 14.5 cm, 

Lem by Bharat Kala Bhavan, Banaras. 

39ft DRAWING on paper: Vctsanta Ragini „ Painter's 
notes about colour scheme. Rajasthani, laie 17th 
century. 14 5 X 21.2 cm. 

Lent by-Central Asian Antiquities Museum, New 
Delhi (Treasury**!* collection). 

399 FAINTING on paper: M egfya Rnga, Rajasthani, 
about 1700,AD r 28.9x22.ron. 

Lent by Indian Muieum, Calcutta* 
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400 PAINTING on paper : Psga Vasanta. Rajasthani, 
about 1700 A.D. 28.9 X 22,1 on. 

Lent by Indian Museum, Calcutta. 

401 PAINTING on paper : Maharaja Gaja Singh of 
Jodhpur + Rajasthani, about 1700 AIL £5 H 5 X 1G*5 
cm. 

Lent by Rajpuiana Museum, Ajmer. 

■402 PAINTING on paper: Gopis swinging Krishna . 
Rajasthani, 17ih century, 21.7x19.2 cm. 

Lent by Ajit Ghose, Calcutta. 

403 PAINTING on paper: Goddess Chandi slaying the 
demons*' Rajasthani, 17th oeniury. JO X £2-5 cm. 

, Lent by Ajit Gho$e T Calcutta. 

+r 404 FAINTING on paper: Vihhasa Ragini. Rajasthani, 
early I8|h century. 21 X 10 cm. 

Lent by Dr. Alma Lacifi, G.I-E., Bombay. 

405 DRAWING on paper: NayiXa under u tree. Rajas¬ 
thani, early 18th century. 49.9 X 20.8 cm. 

Lent by Central Asian Antiquities Museum, New 
i Delhi (Treasury™ la collection). 

406 FAINTING on paper: Worship of SrinatkjL Rajas¬ 
thani, early 18 lIi century. 25 X 18-7 rm. 

Lent by Ajit Chose, Calcutta* 

407 DRAWING on paper : A prince holding <i dagger. 
Rajasthani, early I8ih century. 27.4 X 16.6 cm. 
Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection), 

408 DRAWING on paper : Elephant enchained. Rajas¬ 
thani, early 18th century. 43.6 X £4.4 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection) * 

409 DRAWING on paper : Woman playing on cymbab. 
Rajasthani, early lBth century. 27.4x20 cm, ^ 
Lent by Central Asian Antiquities Museum, New 
Delhi (TrcaturyifVala collection) . 

410 PAINTING on pper : Prince at a well. Rajasthani, 
about 1750 A-D, 27.* X S.lfl cm- 

JL/?ih by Sir (jt/wisji jthangir, liiri, R.CJ E-. 

Bombay, 
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411 FAINTING on paper: Gouda Malhara Raga* 
Rajasthuni p middle of 18 th century. 25,3 X 18 cm. 
Lent by N. C. Mehta, Simla. 

412 PAINTING on paper: King Kama being implore# 
to spare the life of the infant Krishna . Rajasthini*, 
about 1740 AD. 45,2 x^.5 cm. 

Lent by Sir Cottasji Jehangir p Bombay. 

413 ILLUSTRATED VIJNAPTIPATRA of Vijaya- 
dharma Suri. Rajasthani, V,S. 1830 Le. 1773 
830x26.5 cm. 

Lent by Muni Jinavijayaji, Bombay, 

414 PAINTING on paper: Vamkmjja, lady expecting 
her lover. Rajasthani, late 18th century* 24X15 cm. 
Lent by £- C. Dickinson, 

415 PAINTING on cloth : Krishna in Rasatifa Rajas^ 
tham, Jodhpur, late 18th century. 

Lent by Central Asian Antiquities Museum, New 
Delhi {Treasurywala collection). 

416 PAINTING on paper: Krishna playing on flute in 
a bower, illustrating a couplet from Bihari. Rajas¬ 
thani, late IBth century. 29.5 X 19 ™- 

Lent by E. C. Dickinson. 

417 PAINTING on paper : First meeting of Krishna 
and Radka * illustrating a couplet from Bihari. Rajas— 
thani H late 18th century. 29.5 X 1® cm. 

Lent by E. C, Djckinson. 

418 DRAWING on paper: Krishna and Radha. Rajas- 
thani H late 18th century* 81.5x2® ™- 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasuryivala collection). 

419 PAINTING on paper: portrait of Rao Indrajit- 
Rajasthani* about 1800 A D. 27 x 1S.5 cm. 

Lent by Dewan Bahadur R. K. Jalan p Patna. 

420 PAINTING on paper: Bhairavi Ragini . Rajas¬ 

thani, late 18th century. 27.8 X 18.5 cm. 

Lent by Prince of Wales Museum, Bombay, 

421 PAINTING on paper: Garden and hunting scenes 
Rajasthani* late 18th century. 40 X 27,6 cm. 

Lent by Sir Cowasji Jehangir* Bombay. 
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’ f -~ DRAWING on paper: ./ lady. Rajasthani, 18ih 
taBwy. 15.3 X 9,2 cm. 

I.cnt^ iiv (j'litral Asian Antiquities Museum, Kew 
Delhi. (Trea survival a collection), 

12.1 1’ALV I 1XG on paper: Arrival of caravan in a village. 
Rajasthani. lAth century, 28,7X163 cm. 

’•# I,cut In Ajii Ghost?, Calcutta. 

I2f HRAWING on [jn]nr: The Charkha. Rajasthani, 
IMih ten tun. 11.7 X.1L3 cm. 

Lem In Ajii Gltnse, Calcutta. 

J I25 PAINTING ntt ptipur: Girls feeding black buck. 
Rajasthani, end oi 18th century. 24.6 X M.9 cm. 

I,rm l>\ Municipal Muse uni, Allahabad- 

426 PAIN I 1NGon paper; Prince returning lo his hafatv. 
Raj List ha hi. end of 18th century. 20.6 X 19.3 cm. 

Iaiij by Municipal Museum, Allahabad. 

427 MANUSCRIPT of the Story of Sakuntala. Raja, 
stham, about 1300 A.D. 23,6 X 25.2 cm. 

Lent by Raja Pratap Singh Rao Bhonsale, Nagpur. 

12K ALBUM containing a series of 36 Ragas and Raginis. 
Rajasthani, ISih century, 25X17 cm. 

T Lent by Raja Kalyan Singh, Ajmer. 

129 PAINTING on paper: Krishna returning with An 
rows in the evening and preparations of welcome by 
village maidens. Rajasthani, early 19th ctmtuvv, 
*16.5 X 39 cm, 
l ent by E. C, Dickinson. 

430 PAINTING on paper : Radlia in love with Krishna 
feigning illness and her Sakhi conveying to Krishna 
her condition, Rajasthani, 19th century. 29.5 X 16.2 
cm. 

Lent by Archaeological Museum. Gwalior. 

-131 PAINTING on paper: Krishna and Radha. Rajas¬ 
than I, 19th century. 31 X 17.3 cm. 

Lent by Archaeological Museum. Gwalior. 

432 PAINTING on paper: Radha cheated in lovr 
{pmehchhanva khandita) talking to Krishna. 
Rajasthani, 19th century, 30.7X17.5 cm. 

Lent by Archaeological Museum, Gwalior. 
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-13-3 PAINTING on paper: Raja Saumi Madho Singh 
(1751-1768 A-D.) on a horse. Jaipur: Rajasthani,, 
middle of 10th century. 31.2 X 4y on. 
l i‘iif by H. H. The Maharaja of Jaipur. 

43-1 PAINTING in tempera on canvas: Rosa Mandaia or 
dance of the Go pis with Krishna. Jaipur, laie iBtli 
century. 67X51 cm. O. C. Gangoly, Masterpieces, 
of Rajput Painting, Pi. X, 

Lent by H, H. The Maharaja of Jaipur. 

435 PAINTING on paper: Equestrian portrait of Maha¬ 
raja A bh&i Singh (1724-1750 A.D.). of Jodhpur, with 
attendants. Jodhpur, second quarter of 18th century. 
50,6X44.3 cm. 

Lent by Ssu dar Museum, Jodhpur. 

436 PAINTING on paper: Lovers in a grove. Rajas¬ 
thani—perhaps Jodhpur, about 1750 AD. 41X27.7 
cm. 

Lent by State Museum, Baroda. 

437 PAINTING on paper; Raja on horse-back with 
flifencfflrtfj:. Signed: Ram Kisim-Ji. Rajasthani 
Jodhpur, 18 th century. 30.5 X 41.2 cm. 

Lent by Municipal Museum, Allahabad. 

438 PAINTING on paper: Maharaja Tali hat Singh 
(1752-3 ATi.) of Jodhpur, with ladies in a garden , 

Jodhpur, early 19th century. 

Lent by Sardar Museum, Jodhpur- 

439 PAINTING on paper from a Baramasa series: 
Chaitra (March). Maharaja Takhat Singh (1752- 
1753 A.D.) o/ Jodhpur, in a garden pavilion. Painter 
Bhati Sivadas, Jodhpur, 19th century. 3-1,8X25 cm. 
Lent by Sard at Museum, Jodhpur. 

440 POUR PAINTINGS on paper showing scenes from 

Ramayana: (a) Rama and his mothers playing 

chaugan , (b) the four brothers out hunting, (c) Rama, 
Lakshmana and $ita taking leave of a rishi in the forest 
and (d) Situ in the Asoka garden. Green background 
with decorative floral effects and simplicity in repre¬ 
sentation. Marwar. end of 17th century. Approx. 
16X14 cro- 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection), 
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4-U PAINTING cm paper : Jatsri ragbn. :■ lady with vina 
Nested in a j^inlen. Marwar »ilt school, middle of 
[«th century. 14.2X22,8 cm. 

Lent by .(.antral Asian Aiiiujuiiii^ Museum, New 
Do]hi (I i-casurywiilii collection) . 

■112 PAINTING on paper : Ptim ;i vouthfu] lady 

with [wo aitL'inlaiUs st'iiiwl uiider n canopy and look¬ 
ing in a mirror. Marvar, laic IStli century. 18.51 X 

11.8 cm. 

Tom by Genual Anhui Anthpifricss Museum, New 
Delhi (Treasurywaia collection). 

443 AX JLLUSI RATED PAGE from the romantic poem 
ol Dhoh-Martt. Painted by Lcumpala Mcliatlu. 
Mar war, late 18th century. 29 X 19 cm. 
bom by E. Cl. Dickinson. 

,F i PA1XT1NG on paper; Malkaits Rtiga, Hundet- 
khand, middle of iSth century, 24.5 X 16 cm. 
bent by .State Museum, Raroda. 

445 PAINTING on paper: Hindtda Raga. Bundeb 
khanrl, middle of [8th century, 24.5 X 16 tm. 

Lem by State Museum, Baroda- 

’446 PAIN LING oil paper: Ragttii MadkuMadkaut. 
Rajasthani or from Bundelkhand, middle 18di 
century. 26.2 X 17.5 cm. 

' Lent by Municipal Museum, Allahabad. 

447 PAINTING on paper; portrait of Rao Raja Jai Sri 

Wadsahrji of Bundi. Btiruli, late 18th century. 
30.2X28,2 cm. ’ 

Lem by Indian Museum, Calcutta. 

448 PAINTING on paper : Krishna and Rad ha in u 
pavilion, with attendants. Bundi. middle of I Stir 
century. 23.5 X 33.7 cm. 

Lent by Municipal Museum, Allahabad. 

449 PAINTING on paper: Man watching a lady's 
- toilet front a widow. Bundi, middle of 18th century, 

28.5 X 17 cm. 

Lent by Municipal Museum, Allahabad. 
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430 PALMING on paper: Raja in a palanquin with at¬ 
tendants* Rajasdiani, probably Euridi or Xoiah ? 
Jare JtftJi cent ury. 19X29-2 ™, 

Lem by Municipal Museum, Alisha bad. 

A't I 1M1NT!NG on paper: Krishna and Radha in thunder 
and raw. ivifh &>ws. Udaipur, third quarter of IBlh 
t cut ury. 21.3 X I 52? an, 

Lem bv Municipal Museum, Allahabad. 

!"i2 PALYJ ING on paper: Maharaja Amur Singh / 
(1597-Jtt-JJ A ,1).) giving audience. Raj^tlianL 
utlaipui\ Jl^Ii ccmuiy. 23-5X31 on. 

Lem I)} lb H. l lie Maharaja of Udaipur. 

47ft PAIN'I ING on paper : Raja giving audience, 
Raja&Lhant—probalify Udaipur, early 19th century, 
21JX2S <™. 

Lent by H. H. The Maharaja of Udaipur, 

454 PAINTING on paper: portrait of Maharaja jaw an 
Singh (1826-1838 AT).). Udaipur, 19th century. 
29X19.5 can. 

Lent by Archaeological Museum, Gwalior. 


PAHARI PAINTINGS 

455 PAINTING on paper: Krishna painting vermillion 
on Radha y s forehead, Xangra, early 17tb century* 
17-5 X 13-8 cm- 

Lent by Ajit Ghose, Calcutta. 

+ _ , 

456 PAINTING on paper: Siva and Parvati on Kailasa. 
Xangra, 17th century. 20X13J cm. 

Lent by Ajit Ghose, Calcutta- 

157 PAINTING on paper : Krishna and Balarama Test¬ 
ing with cows at midday umider a tree * Kangra, 
early 18th century. 25.5 X 17,5 cm. 

Lent by E. C- Dickinson. , 

45S PAINTING on paper t Marriage Sim and Parvati. 
Kanfrra. earlv T8(h century- 25XlS.&tm. 

Lem by Ajit Ghost, Calcutta. ' ■ J F 


4'^ PAINTING on paper : Vishnu and Lakshmi. Kangri 
Mvoud lii.il! o\ lBlh century. 25.2 X 1G-1 cm. 

I-i'llr by Central Asian Antiquities Museum, New 
!)clln {[Ycnsurilvalsi collection) * 

460 PAIN 1TNC on j>a|*cr : Krishmt o 11 the xu?ing f playing 
with Kangru* a bam 1780 A.D* 24.9X15.7 

nn. 

Umi In Dhran l*:ihuihu L R, K. Jaluu, Patna. 

4<iI DRAWING, slightly coloured* on paper: Krishtur 
uud Radius with rattle. Kangra, late IBth century* 
17X23.1 mi. 

J em l)i. Alma Lauli, Bombay. 

m COLOURED DRAWING : Radtm and Krishna on a. 
swing {JiindoJaJ. Kaxigi-u. iatc 1 8 l1l century. 20-5 X 
15,5 cm. 

Lent 1>> Municipal Museum, Allahabad. 

403 PAINTING tin paper : Rtsdfus and Krishna sheltering 
beneath a rotnmon cloak. Kangra, late !8th century. 
28.5X2! cm. 

Lent by Municipal Museum, Allahabad. 

'lb 3 PAINT IXG on paper : .J yotirjg lady playing on n 
siirtn Kangi^p late IHUt century. 25 X IS cm. 

1 vcn l by L + C. Dickinson* 

4i\T> PAINTING on paper : Narada congratulating 
Krishna on his virtory orrr the A suras. Painting 
No. OS of an illustrated Bhagaimta MS- Kangra* late- 
IHih century. 30.4X22.5 cm. 
lvtiii by E. C. Dickinson. 

466 PAINTING cjii paper: Krishna bring punished for 
stealing. Kangra, late ISth century. ItS2> X20.& cm. 
Lent by Indian Museum, Calcutta* 

467 PAINTING on paper : The honeymoon flight of 
Usha and 1 nirtiduha. Kaugra. !a e I hill eentin v. 
L5 X20 cm. 

I aiu by A fit Chose, CaLeuiia. 

■Hitt PAINTING mi pajK-r: Rad ha. Kangra, Juic 18th 
century. 21.7X14.5 cm. 

Lem by Indian Museum, Calcutta. 
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'DRAWING on prepared ground : Damayanti going 
on a palanquin to her siwyumvara. From a set of 12 
drawings o£ NLiIsi-Damayaiiti episode. Kangiru 
t:iid of the I8tU century. 22X3S.5 cm. Similar to 
die famous scl oL Nala-Damayantl paintings in Hie 
Boston Museum. 

i.t-jir by Ceil I ml Asian Antiquities Museum, Neve 
IJHli 3 ( rmisi 1 r-y■ wala co Elration) . 

47H PAIN I JNG mi jxiper; The return of the warrior* 
Kangntp about IRtHl AJ>. 31 X2I.2 cm. 
i) r G. Gaugnly. Masterpieces of Rajput Fainting, PJ. 
iXr 

I.cm by Indian Museum, Calcutta. 

, 47! PAlNUNG on paper: Krishna and Radha, seated 
in moonlight* I fives of Mathura Brahmans bring¬ 

ing food. K;mgra p about 1800 A.D. I8.ZX 13.8 cm. 
J^iU by Dr, Alina Latifi, Bombay. 

472 DRAWING On paper : Scenes from Mehabharata. 
\ , Kangra, about 1800 A,D. 25XS? cm r 

Lent by Dr, Alma Latiii, Bombay. 

473 DRAWING on paper: Mahabharata scenes— 
Yudhishthira ; Dmupadi with Brahmins* Kangrn, 
a limit. 1800 A.I). 325.5X32 cm. 

Lent by Dr. Alma Lacifi, Bombfty. 

474 DRAINING tin prepared ground: Damayanti con¬ 
fronted with fh*e identical figures of her lover, Xnln. 
A scene from die Mahabharata. Kangra, about 1800 
A.D. 22.fi X 35,6 cm. 

For other scenes from this series, see A. Coqiiwei- 
swamy, Rajput Painting, VoL JI F FL Gl a and Cata¬ 
logue of Indian Collections in Museum of Fine Jrts ± 
Boston, VoL V* Pis. 38*53. 

Lent by Indian Museum, Calcutta. 

475 DRAWING in ochre on paper : Illustration to the 
ssury of Raja ViLramajit. Siva puja . Kangra* about 
1800 AJX 20.2X38.G cm. 

Lent by Dr. Alma Li:tifi ? Bombay, 

470 PAINTING on paper: RadluFs toilet- Kangra, 
about JS00 A.D. 19,2X12 cm. 

O. C. Gangoly, Masterpieces of Rajput Painting, 
PL XXXVIIL 

Lent by Indian Museum, Calcutta. 
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477 PAINTING on paper: Vishnu and Lakshmi on 
their throne, surrounded by gods and risht t. 
Kangra, about 1800 A-D. 34X24.1 cm* 

Lent by Dr. Alma Latifi, Bombay. 


47H PAINTING on papers Loven-nigjtt scene in the 
c outline. Kmigra. about 1800 A.l>. 26.5X18.2 cm. 
Lent by Kasturbhai Lalbhai, Ahmadabad. 

470 PAINTING on paper : Fire at night—a Krishna 
subject. Kangrii, about 1800 A.D. 21-5X20,9 cm. 


LC Lr j C I ? I J * - 

I-mu liv Kasturbhai Lalbhai 


A kvnuil'ilvnrt 


48U DRAWING in ochre on paper- Illustration to 
the siorv ol Raja Vikramajit: Camp scene. Kungra. 
about 1800 A.D. 26,5X^8.13 cm* 

Lent by Dr. Alma 1-aiifi. Bombay. 


18J FOUR POINTINGS on paper: Scenes from 
Krishna Lila. Prom a set of seven pictures. Kangra, 
18lb (Liiiury, Approx. 12,5X7 cm. 

Lent by’GrOli'al Asian AntirjUUies Museum, New 
Delhi (Treasury wala collection). 


■182 DRAWING on paper: A Holi scene. Kangra, 
IHih tcidury. 27.5X1G.S cm, 

I,eni by Ajit Chose, Calcutta. 


483 PAINTING (in paper: Parasurama and Kattta- 
viryya fighting for the Con of Plenty (Kamadhenu). 
Kungra, l$ih crimin'. 23.7X18.5 cm. 

Lem by Ajit Gliose. Calcutta. 

484 THREE DRAWINGS on paper: Musician, girl with 
bird, girl with vo-yt>. Kungra, early 1(1 lb century. 
11. r, xV‘l cm.. 11.5X8 3 cm., 11.5X6.5 cm. 

Lent by Municipal Museum. Allahabad. 

485 MINIATURE on paper: Scene from the Romance 
of Ramhambnr: Ah ud-lHA in camp beforeRan. 
thauthor fort. Kangra, early I9th century. 21 X51.4 


dll. ■ 

Lent by Dr. Afina Latln^ RWlabsy. 

*486 Painting on paper : Itharata and ^airughna taking 
We of Dasaratha and Rama prior to leaving far 
their maternal uncles place. Kangra, early 19th. 
century. 46,5 X 33 cm. 

Lent by E. C. Dickinson, 
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PAHARl PAINTINGS 


PAINTING on piper : Meeting of i'almiki and 
Naradtij the former requesting him to relate the 
siory of Rama. Illustration to the first canto of 
the Ranwyana. Kangra, late IStli century. 44,5X31.5 
cm. 

Ltm by L. C. Dickinson, 

4W3 PAINTING on paper: Uthanthita Nayika~th? 
awaking heroine. Kaiigra or Garbed, earlv 39th 
century. 2L5X14 cjd t 
L ent by Kasturbhai Lalhhai, Ahmadabad. 

-I$y PAINTING on paper; Krishna and Radha with 
cows and Gopis * Kangra-Nurptii, early 19th ccrv 
tury. 27-5X20 cm. 

Lent by Ajit Ghost, Calcutta. ■ 

’190 PAINTING on paper: Lady with birds and 
animals. Kangra, early 19th century. 30X15.7 cm. 
Lent by Indian Museum, Calcutta. 

491 PAINTING on paper ; Cow a?id girl with calf. Kan- 
gra h early 19th century, 11X24 cm. 

Lent by Indian Museum,, Calcutta, 

192 PAINTING on paper ; The love-letter. Kangra,. 
early 19th century. 24.3X24,4 cm. 

Lent by Ajit Chose, Calcutta. 

193 PAINTING on paper : Ragini subject. Kangra, 
early 19th century. 21.2 X 15,4 cm. 

Lent by Dcwan Bahadur R. K. Jaian, Patna. 

494 DRAVISING on paper : Krishna combing Radius** 
hair. Kangra, early I9th tenuity. 22-5X16*5 cm. 
Lent by N. C. Mehta, Simla. 

495 PAINTING on paper : scene from the Krishna Lila* 
Garhwal, early 19th century. 3 9 X]3,2 cm. 

Lent by N- G Mehta, Simla, 

496 PAINTING on paper: $ita at her toilet in the p&Iaec- 
of Ayodhya. Kangra, 39th century. 20.3X30,5 cm. 
Lent by Dr. Alma Latifi, Bombay, 

497 PAINTING on paper ; Unma, Lahshmana and Sila t 
livwg as hermits in the Himalayas. Kangra, I9th 
century. 23.9X36.5 cm. 

Lent by Archaeological Museum, Gwalior 





PAHAR1 PAINTINGS 


■193 PAINTING on pupt-r i Krishna and Radha looking, 
in n mirror. GarhursiJ, lute I8rh reiitury. 27 X 18 cm. 
Lent by E. C. Dickinson* 

m PAINTING oil paper : lint”ft* and Krishna in a 
hahfitiy. CdtrEuvai, late 1 ticEi century. 22-3X18 c m. 
v iiLin h\ Municipal] Museum. Allahabad. 

500 PAINTING cm paper; Krishna visiting Radha. 
Attributed 10 Mol;. Ram (17 l:i-Iti:5:S AJX) Garhwal* 

* about WM A.Dp 22.0 X J 5.11 cm. 

Iii*apa-Ij-hha ¥ No. 3, July, 1921k 
lam In MukancH Lai, GaiJuvsi). 

501 PAINTING cm |Ki|H:r : J Print f' tiding out for hunt¬ 
ing. Guler. middle of 18th tciHiiry, 23+6 X, 17.5 ciru 
Lem by tkutral Asian Amu|uiiie^ Museum, N^iv 
Delhi (Treason irala colleciimiV 

502 PAINTING cm paper: IVJmjpi Heifer. rrlahof io Sri 
rtigti. Guler, early Iflih century. 19.5 X 1X7 cm. 
laiit by Dr. Alma Latifi. Bombay. 

5113 PAINTING on paper: Konhani Jtagini. Guler- 
early 1 fltli century* 19.5X13.7 cn. 

Lem In Dr. Alma Latifi, Bombay. 

jCK PAINTING on paper ; After (hr hath. Pahari, 
about 1750 A-IX 17.5X21.7 cm. 

Lem by .Municipal Museum. Allahabad- 

505 PAINTING on paper: Abwf : S n ti-Fan r ali ador¬ 
ing Vishnu ; Below : A Indy at her toilet* Pahari, 
late 17th century. 26.3X17.5 cm* 

^ 1-eof by Ajit Chose. Calcutta. 

5G6 PAINTING oil paper; Radha and Krishna in * 
u-ood. Pahari, about 1300 AJL 17-4X23.6 cm. 
Ia-iu by KaMurhhai Lalbhai, Aluuadabad. 

507 PAINTING on paper; Radha and Krishna in air 
upper room on a night of storm, Pahari, 18th 
century, 23*2X15 cm* 

Lent by Kastui bhai Lalbhai* Alima ctn bad. 

508 FAINTING on paper: Lady in a garden Jt'hh her 
pet drer\ Basoldi* 18lh century. 

Lent by X + C. Mehta, Simla. 



PAHARI PAINTINGS 


3H 

hm PAINTING on paper: The infant Krishna with his 
family, Basohli* about 1700 A.B. 19-9X1S.4 cm. 
Lent by Municipal Museum, Allahabad. 

Jilt) PAINTING on paper: Xayiba weteommg her tovcr. 
BasohLi, about 1700 AJJ- 1^5X27.5 cm. 

Lent by Dr, Alma Latifi, Bombay. 

J>|1 PAINTING on p»per s Punki Ragini of lihairatw- 
r&ga. Basohli. about 1700 A+D* 17.3X16.5 cm. 
Lent by Dr. Alma Lai. [iL Bombay. 

7,12 PAINTING on paper: Krishna dancing with 
Radha. liasoldi, cud of [lie 17th century. 25X17.5 
cm. 

Lent by Ajit Chose, Calcutta. 

513 PAINTING on paper: A Prince boating with his 
brlmvd and hunting black buck. Basohli, early 
iSlli century* 17,2X17.2 cm. 

Lent by Municipal Museum, Allahabad. 

TtU RAG AM ALA PAINTING on paper: A lady at her 
toilet with attendants. Basohli, early l8ih century. 
20-GXl‘>.3 art. 

Lem by Ajit Chose, (iiiknita. 

515 PAINTING mi paper: Krishna and Xanda wit¬ 
nessing the nat’s taken fnr grazing, liasohli, early 
18i.b century, 21,5 X Ui,5 (in. 

Lem by Central Asian Antiquities Museum, New 
Delhi (Treasurywain collection). 

515 PAINTING on paper: Krishna playing on flute. 
Rasohii. early 18th century. 21,7X17.5 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasury wala collection) . 

517 PAINTING on paper: Raja smoking a ftutjqa. 
Basohli. early I8lh century. H3X25.5 cm. 

Lent by Dr. Alma Latifi, Bombay. 

£18 PAINTING on paper: A Xayika. Basohli, early 
ISlli century. 28.1 X 17 cm. 

Lent by Central Asian Antiquities Museum, New 

Delhi. 





PAHAR1 PAIN VINOS 


‘511 


a|() SIX PAINTINGS on paper: Nayika subject*. 
Jlusohli, about 1720 A-D. Approx, 17X27.5 cm. 
Lem by Kasturbhai l.albhai, Alimadabad. 

520 PAINTING on paper: Ragu Vsnuda of Hindoia- 
ruj*a, liasohli. about 1750 A-D. 22 X IS cm: 

Lem by Dr. Alma Latifi, Bombay. 

' ,521 PAINTING mi paper: Youn&uuin with a vina, illus¬ 
trating a scene ’from Mad/ifliwiiilfl 
Basohli, middle of I 31 h century. 28.2 X 18.6 cm. 

Lem by E, C. Dickinson. 


.522 PAINTING on paper : Dana Li In, Gopis with jars of 
milk being checked. Basohli, middle of !Sth century, 
24.4 X 17.5 cm. > 

H. N. Trcasurywala, Aiaig. Vol, 1, No. 1, p. o4. 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasnmvala collection). 

t,2 S PAINTING on paper: Mtrrliag. nf Sba and Parvati. 
Basohli, middle oi' IBtli Century. 28X19 cm, 

Tl. N, Treasurywala. Mfirg, Vol. I, No, 1, p- 51. 

Lent by Central Asian Antiquities Museum, New 
Delhi (TTeasutywala collection). 

524 PAINTING on paper: Wont an smoking hnqqa 
Basohli, middle oi 18th century. 18,5X12.5 cm. 
Leiu by Central Asian Antiquities Museum, New 
Delhi (Treasurywula collection). 


525 PAINTING on paper: A princr smoking, Basohli, 
middle of I3th century. 2GXJ7.8 cm. 

I.ent bv Central Asian Antiquities Museum, New 
Delhi (Treasury wa la collection). 


5^6 PAINTING on paper: portrait of ]<it Sing/i, smok¬ 
ing a huqtja. Basohli, middle of I8th century. 
21X28.8 cm. 

Lent by Dr. Alma Latifi, Bombay. 


527 PAINTING on paper: Radhn and Krishna viewing 
earh other. Basohli, second half of 18th century. 

28 . 4 X 21 cm. v 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywala collection). 


J’Al-IARI PAIN J i^t.A 


(il) 


:^t4 PAINTING «H paper; Toii mgini, lady with a 
vi»a charming the deer. Basohli, late 18th century. 
23X16.2 cm 

Lent by Municipal Museum, Allahabad. 

yji) PAINTING on paper: Abltharika nayika , woman 
proceeding to meet her lover in rain, Basohli, but 
18th century. 24X18 cm. 

Lent by Central Asian Antiquities Museum, New 
Delhi (Treasury waist collection)* 

530 PAINTING on paper: Rad hit offering garland Ur 
Krishna. Kangra. 1 8th century, 20X11) cm. 

| ,n ii by A jit Ghost, Calcutta. 

531 PAINTING on paper: Vipralabdha Kayrha : 
Heroine i rust rated iu her appoint ment. Kmigra. 
I8th century. 

Lent by Prince o( Wales Museum, Bombay. 

ftfil PAINTING on paper; Mahamja liartjil Singh. Sil t- 
School, l!Uh century- 
Lent liv Ajii Chose. Calcutta. 

£iB*! PAIN I INC on paper: Sage MnrkmtJeyti refiling 
tlw Ditrga-miptti-sati to hint; Surat ha and \isysi 
Samadhi. From a set of HO pictures of Dnrgo^iptn- 
sali. Kashmir, early lHili century. 14 X 9 7 < ;m ‘ 
Lem by Central Asian Antiquities Museum, New 
Delhi {Treasury wa la collection), 

A.-t-( TWO PAINTINGS on paper: Scenes from the 
Ratitiiynna. Paharimpossibly Ghainha, about 180ft 
A,D. J3 X 17 cm. 

Lent by Dr. Alma Latifi. Bombay. 

ya> PAINTING on paper : *Y ayilta in frosty moonlit 
night. Chamba, 18th century. 22A X 16.3 cm. 
Lent by Ajii Ghost, Calcutta, 

PAINTING oil paper: Todi Rugim. Kulu, carlv 
18tl) century, 16,4 X H-4 cm. 

O. C, Gangoly, Ragns and Jittginin, 111,14, Pi. XVII,* 
Fig. B. * 

Lent by Indian Museum, Calcutta. 




PAINTINGS PROM ORISSA 


- t ;l 7 PAINTING (in pajH-r : Girls tlyii'g kites. Knl l- 
h»lh art, late UJlh century. 2.1 X l l - H ' cm. _ 

H, N. I rrsMiUi’miiln, Mvfg., Vol. I, No, l, p. •*<» 
j,em by Central Asian Antiquirk’s Museum, N‘w 
Delhi (Trcastirywala collection). 


PAINTING on jjujht : Todi Ihigini. Kulu 
art. Lin- I Sill century. 25.5 1 1-1 cm. 

I,nit In Ci-imal Asian Antiquities Museum. 


h ill 
New 


Delhi < l reasu mvala mUeetion)* 


PAINTING on paper: GtVf sinnkhii'. K”hi f " a 
art. luie IHth tniiury- 17 ,-lX 15 cm. 
l.mi In Central Asian Antiquities Museum, N'" 
j'ycihx riVcsiMirj wnlw rolUTttoiiJ» 


y pi T\\!X I'lNC# mt pu| K-L : S’ifrt itttif Piinvtti, Kulu 
bilk ;<rt. hue LStli century. 27 X 1S - 3 ‘in. 
j jL . m by Central Asian Antiquities Museum. Net' 
Delhi (Treasury wala collect ion). 


T D3 P AINTING on paper : Rani teitk two attendants it 
a garden. Pahari-probably Kulu, late Iftth «iimn. 
ii0.3 X cm- 

Lent by State Museum, Baroda. 


. ; >I2 PAINTING on paper: Lady‘s toilet. Mandi folk 
art, late 18th century. 20 X cm. 

Lent by Central Asian Antiquities Museum. New 
Delhi (Treasurywala collection). 


V|g PAINTING On paper: Todi Ragini. Mandi folk 
art. late 18th century. 21 X 18 ^ ™- 
Lent by Central Asian Antiquities Museum, New 
Delhi (Treasurywnla collection). 


PAINTINGS FROM ORISSA 

TA4 PAINTING on paper, mounted on linen: C" kr ' 
seme. Ranpur, Orissa, late 17th centuiy- *- 

51.7 cm- , , „ „ . * , 

D P Ghosh, Journal of the Indian Society o\ 

Oriental Art. Vol IX, 7911. PL XIII. 

Ijcnt by Astrtosh Museum, Calcutta. 




PAINTINGS FROM ORISSA 


545 PALM LEAF MANUSCRIPT of the KokasoStra : 
with 2b leaves, tlie majority of which arc illuminated. 
Orissa, 17th—18th century, il X cm. 

Lein by Kamirbhai La Lb ha i» Ahmadabad- 

m TWO PAGES of an illustrated MS. of Gita-Govindaz 
Love+sports of Rndhfi and Krisfnia. Orissa,, late ISt]h 
century. 21 X 13-5 cm. 

Lent by IL C. Dickinson, 

G-17 TWO PAGES of an illustrated MS. of Oi^Govinda i 
Rodha find her Sakhig. Orissa* late IHth century. 
20.3 X 13 cm. 

Lent by Centra! Asian Antiquities Museum,. New 
Delhi (Yrcasurywaht collection)* 

5-18 PAINTING on cloth: Rad ha ami Krishna- Orissa* 
18th century. 55 X - r >G cm. 

Lent by Ajit Chose, Calcutta. 

519 DRAWING on palm leaf/ pricked and coloured: 
Rama, SUa and Lafohmana. Orissa, 18th century - 
15,2 X 21.5 cm. 

D. P. Ghosh. Journal of the Indian Society of Oriental 
rirt. Vol. IX, 1941. 

Lent by Asutosli Museum, Calcutta. 

550 PAINTED WOODEN BOOK COVER : Cbaitany* 
(about 1500 A.D.), the poet of Brindaban, near 
Mathura. Orissa, 18th century. 14.2 x39-5 cm. 
Lent by Asutosh Museum, Calcutta. 

551 1HRFE PLAYING CARDS, painted. Orissa, 18th 
century, Diam. 7.0 cm, 

Lem by Rangiya Sahitya Farishad, Calcutta. 

552 PAINTING on linen, mounted on a wooden book 
cover: A Nayaka. Orissa, early 19th century- 
265 X 11^5 cm. 

Lent by Asutosh Museum, Calcutta. 





PAINTINGS FROM BENGAL 
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PAINTINGS PROM BENGAL 


r>r>a 


554 


555 


55fi 


557 


Ben- 


PAINTED BOOK COVER ; Vasatila-Vihara. 
gal—early 1 Tilt century. 32*5 X cm - 
Lent by Ajit Ghost'. Cukutts. 

PAINTING on linen mounted on wooden book 
cover: Krishna playing on flitis vtih the #’/«*- 
Bcngal, 17th century. 28.8X15 cm. 

Lent by Ajit Ghose, Calcutta. 

PAINTED WOODEN BOOK COVER : CAfliffliytA 
Sankktana or religious dance. Bengal—early 18 
century. 37.5 X 15 cm. 

Lent by Ajit Ghos:. Calcutta. 

PAINTING oh cloth: A Dasnvtitara ploying card- 
Bengal—early 18th century, Uiarn. 11*3 era* 

"Lent by Ajii Ghost* * Cji!cuuh + 

PAGE from n paper MS- of Ramtyn dated 
Sam vat 1594-1597 (1772—1775 AD,). Rama in 

various manifestations. Munhidabad, » e n g a i - 
0115 Y 10+G cm + 

D. P. Gliosh, Journal of Indian Society Oriental Art, 
VoL XIII. J 943, p. 130* 

Lent bv Asutoslt Museum, Calcutta. 


55S 


539 


5ti(> 


551 


PAINTING on paper: Krishna and Rad ho. in a 
forest. VisUnupur. LU-nga 1 , iBth century. 20.5 X 3- 

(lent by Bangiya Saliitya Parishad. Calcutta. 

PAINTING mi linen, mounted on a wooden bof>k 
cover : Goshtha f.iln (Krishna and the Gopas). 
Bengal, I8tb century. ]R X d4.2 cm- 
Lem by Aititush Museum. Calcutta. 

CARVED WOODEN BOOK COVER: Krishna and 
Radha. Bengal—perhaps 18th century - 33,5 X 

on. 

Lent by Bitngiya Saltiiya Panshad. Calcutta. 

PAINTED WOODEN BOOK COVER: On right 
Rama and Site, on left Ravam. Bengal, lBth century. 

15.5 X 35-5 cm. 

Lent by Asti tosh Museum, Calcutta. 



tn 


PAINTINGS FROM BENGAL 


,-jfig PAINTED WOODEN BOOK COVER: Dancing girk 
and musirians. Bengal f Bth century A.D. 32.6 X 3414 
cm. 

Lcni by Kastiirbhai Lalbliai, Ahnwdabad. 

5fi;S PAINTED WOODEN ROOK COVER : Ros Lila. 
Bengal, 18th century. H x 13 cm. 

Lent by Kasrnrbhut LaibhaL Ahmadahad. 

■m PAINTED WOODEN BOOK COVER i Krishna tint! 
Gopas* Bangui, late 18th century- L i X r 46-5 
Lem by Kasliirbhai l-albluti, AEmiadabad. 

3dr> PAINTING on linen, mounted on wooden book 
cover: Rax Lila (Dmicc of Krishna and Gopis). 
Bengal. JHdi century. 13*9 X 88 an. 

Lent by Asutash Museum, QiIcuLla, 

ItOft PAINTING on doth : Ramflyana xirttr. Bengal. 
18 th century. 

Lent by Ajit Gliose, Calcutta, 

D67 PAIR OF PAINTINGS on linen, mounted on n 
wooden book caver: Krishna Gopala and Gopas 
dancing. Bengal, early 19th century. I3x36. fi ctn. 
Lent by Kasturbhai Lalbhai, Ahmadabad. 

568 PAINTED WOODEN BOOK COVER : An exploits 
T Krishna. Bengal* early 10 th century. 12J> X ^1 cm 
Lem by Kasturbhai Lalbhai* Ahmad abaci. 

5G9 PAINTING on cloth : Radha and Krishna- Bengal 
folk art of KalJghat, middle oi )9th century. 
40 x 27.5 cm. 

Lent by Ajit Ghose, Calcutta. 

570 PAINTING on cloth; Yasoda .milking with child 
Krishna. Bengal. middle of ]9tb ccnturv. 
40 X £7-5 cm. 

Lent by Ajit Ghose, Calcutta. 

571 PAINTING on cloth: The sleeper, Bengal folk 
art, middle of l£hh century'. 26.3 X -2.5 cm. 

Lent by Ajit Ghose* Calcutta. 

■’572 PAINTED WOODEN BOdK COVER; Krishna 
and Gopis . Bengal, 3 9th century. 18-5 X 39 >9 cm 
Lem by Kasturbhai Lalbhai, AhmadabaA. 




MUGHAL PAINTINGS 


tens pair of PAINTED WOODEN BOOK COVERS : 

fro*** Krishna Lila. Bengal, 19th century. 

)3 x 25 cm. 

Lent by Bangiya Sahiiya ParistiacL Calcutta. 

574 PAINTED WOODEN BOOK COVER: Puftnu 
and attendant. Bengal, 19th century. 10.5 X «-> cm. 

> Lent by Asu tosh Museum, Calcutta, 

575 PAINTED WOODEN BOOK COVER : Girl feeding, 
deer. Bengal, I9th century. 17.3 X*1-3 cm. 

Lent by Kastutbhai Lalbhai, Ahmadabad, 


MUGHAL PAINTINGS 

57fi ILLUSTRATED MS. of the Jami-ut-Tawankh by 
Rashid Tahib, a h.s.orv „i ,h, Mongol, indo^S 

Chingiz Khan and his descendants with 59 mmiatura 
o£ ihe Mongol school: A teacher gtvtng »■"' 

a banyan tree. Probably 1 5th century A,D, 40x28 

Lent by Rampur State Library, Rampur. 

577 PAGE from a paper MS, of the Darabnama 'A™** 
ambushed while hunting. Mughal, about 1575 A D. 

37.5x21 cm. 

Lent by Indian Museum, Calcutta. 

578 MINIATURE on paper: scene from the Rw^ : 

The Court of the Pandauas. Mughal, period of Aabar 
(1556-1605 A.D.). 34.7X22.8 on. 

Lent by Sardar Museum, Jodhpur. 

579 MANUSCRIPT o£ Majmu-i-MuiaraA in two 
volumes with profusely illustrated gold margins of 
floral and bird designs- 959 A.H. (1591 A.D.). 

21,3 X>2-5 cm. . . „ „ 

Lent by Central Asian Antiquities Museum, New 

Delhi. 

580 PAINTING on paper: Akbar wftA a lady and 
attendant in a garden. Mughal, late )6th century. 
14.2 X 10.7 cm- 

Lent by Kasturbhai Lalbhai, Ahmadabad. 



MUGHAL PAINTINGS 




581 TWO PAGES of a paper MS. of the Tarikh-UAlfi. 
Mughal, late 16th century. 41.5x22 cm- 

Lem by H. A. N. Medd, New Delhi. 

582 ILLUSTRATED MS- of the Diwan-i-Hafiz written 
and painted at the instance of Akbffir : Miniature 
showing Akbar with Faisi and Abu] Fail. Mughal, 
late 16th. century- 18.1 X 10-? cra - 

Lent by Rampur State Library, Rampur. 

583 PAGE from a MS. of the Razmnama, dated A.H. 
1007 (1598 A.D.) 1 The Pandavas and Draupadi 
visiting Gandhari, mother of the Kurus. Signed: 
Khaiman. Mughal, 1598 A.D. 23-9 X 13 8 cm, 

E. Cohn-Wiener, Indian Art and Letters, Vol. 12. 

J938. 

> • Lent by State Museum, Baroda. 

584 PAGE from a MS. of the Razmnama, dated A.H. 

1007 (1598 A.D.) : Ganesa invoking Krishna. 

.1 Mughal, 1598 A.D. 19.9x12,9 cm. 

E. Cohn-Wiener, Indian Art and Letters, VoL 12, 
1938. 

Lent by State Museum, Baroda. 

585. PAGE from a MS. of the Razmnama, dated A.H, 
1007 (1598 A.D.),: Sahadeva, one of the Pandavos, 
consulting the stars. Signed: Dhanu. Mughal, 
1598 A.D. 21 X 1 1 cm. 

E. Cohn-Wiener, Indian Art and Letters, Vol. 12, 
1938. 

Lent by State Musepm, Parody. 

586 PAGE from a MS, of the Razmnama, dated A.H. 
100? (1598 A.D.): Agni disguised as a pigeon, seeking 
King Usinara's protection. Signed: Pak. Mughal, 
1598 A.D. 23.6 X M.l cm, 

E. Cohn-Wiener, Indian Art and Letters, Vol, 12, 
1938. 

Lent by State Museum, Baroda. 

587' EIGHT LEAVES from a paper manuscript of ihe 
lyarA-Danisk. Illustrated by artists of Akbar h s court. 

. incbjjiiflg Sliankajf, Hussain Khan and 5heo Ram. 
Mughal* J&00 AJ). 19.6 X 12 A cm. 

From the same MS, as A, Chester Beany's MS, 
(Nos, 89$ -tq 805). 

LmiE by Sir Cowteji Jehangir, Bombay. 






MUGHAL PAINTINGS 




588 ILLUSTRATED MANUSCRIPT of the ShaA- 
nama wi th 51 miniatures. Indo-Persian, late 15th 
century. 25.3 X cm. 

Lent by Rampur State Library, Rampur. 

539 PAINTING on paper: Prince asking blessings of 

P; b >' J a g Mohan. Mughal about 

1600 A.D. 26.5 X 14-5 cm. 

Lem by State Museum, Baroda. 

590 LOOSE PAGES from a MS. of GuUstan and Boston 

in excellent NastaKq characters, 16 th centurr 

26.3 X 32.8 cm. J 

Lent by Central Asian, Antiquities Museum/ New 
Delhi", 

591 PERSIAN ANTHOLOGY written by Mir Sayyad 
Ah with sut portraits including one of Shah 
Tahmasp Irt the beginning seal of Hamtda Banu 
-begunrii Akbar & mother, 16th century. 16,6 X S-5 

Delhi by ’ CeiUral Asiln ***** Museum, New 

592 PAGE from a paper MS- of the Tutinama of Naq- 
shabi: A man and his wife frightened by the sudden 

19?X 12*5 ™ 3 C ° bra ' Mush * 1 ,6th centuryL 
Lent by Ajit Ghose f Calcutta. * 

593 PAINTING on paper: portrait of Bu-Ali Shah 
Qfilandar* Mughal* 16th centiirv (r), 20 . 6^13 5 C m^ 
Lent by Sir Gowasji Jchangir, Bombay. 

594 PAINTING on silk: ftishi Marhandeya in the 

°f goddess Chandi, on the left Akbar under 
■an - umbrella : Probably by Farrukh Beg in colla¬ 
boration with a Hindu artist; Mughal 16th 
century. - . ( . .1 ,, . p ' IDtn 

Lent by Ajit Ghose, Calcutta. 

595 PAINTING on paper f Portrait Of a -fiindn'nobk 
man, with a court scene of the period of Akbar on 
lie reverse. 16th cent urv; i83 x 133 cm 1 
1-cnt by Ajit Chose, Calcutta. 
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„ ™r- trcnc from the Razmnama. 

696 ^ <«••-“» AD V 

^^bfs'rSr MuJtum. Jodhpur. 

597 PACE from > pip" S p£lt"lke 

*»«-, ,c» g ;s..«— 

“ 5 x 

15 3 cm. 

Lent by A jit Chose, Calcutta. 

598 PAINTING on I?P“ 

“l-Ti ll ■!» MofmMorol.: RfrM 

S« «.frV"S ''-"f 'r,“o»r y Mughli; 

^o?^W^6-I60 5 A.D.). MX** 

Lent by Indian Museum. Calcutta. 
m PAINTING on doth from the romance °E Artur 

(1556-16D5 A.D.). 23 X c ™* 

Lent by Indian Museum, Calcu t - 

600 etsse." je- s & r&ft ^ 

(155&-1605 A-D.) 20X10.8 
Lent by Indian Museum, Calcutta. 

fim PAGE trom a paper MS. of the Gila Goyinda 
“’mo“«l « *>«• Mughal—provincial. 

early 17th century. a2 >< l9 ‘/ c ^: . 

Lent by Sir Cov/asji Jehangir, Bombay. 

602 PAINTING on paper: Harvest scene. Mughal, 

earlv l?th century. 21.5 X” cm ‘ _ . 

Lem by Prince of Wales Museum, Bombay. 

arts. PAINTING on paper: 1610 

Inscribed i Abu't Hasan . MughaL about It) 

A.D. I5.&X1 0 ""- „„ ... 


A.JU. ID" A . ... 

Lem by Indian Museum. Calcutta. 
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604 PAINTING on paper: JofiaHgHj'j '** 

Mausoleum of Khiva,* Mmnud-Din Chuhtt 
Aimer. Mughal—Delhi, 1613 A-D, ' 

Lent by Prince of Wales Museum, Bombay* 

605 PAINTING on paper: Camel fight. Mughal- 
Delhi, first quarter of the 17th century. 

Lent by Prince of Wales Museum, Bombay, 

606 SIX PAINTINGS on paper of a Jtdgwn °* 
sixteen ; Vasanta, Sri-raga, Vibham, Purvt, EhrsaAuro, 
MeghctmaUara. Beautifully finished figure drawings 
and realistic landscape. Mixed Rajput-Mughal 
style, Jahangir period, about 1625 A,D- Appro . 

21X13.6 cm - . 

B. N* Treasurywala. Marg, Vol, I, No, 1. P- bt >. 

Lent by Central Aslan Antiquities Museum, New 
Delhi (Treasurywala collection). 

607 PAINTING on paper: The emperor Jahangir 

standing before his father Akbar , who ts holding a 
hawk. Imperial seals on reverse- HughaL early 
Jahangir period (1605-16517 AD.). 17,5X91 

'Lent by Indian Museum, Calcutta, 

608 PAINTING on paper: Prince with poet. Mugjuh 
period of Jahangir (1605-1627 A.D-). MX 9 cm. 
Lent by Indian Museum, Calcutta. ^ 

*09 PAINTING on paper: The emperor Jahangir, Uon- 
huniing on an elephant . Mughal, period of Jahangir 
(1605-1627 A.D.). 31.5X187 cm. _ , 

Percy Brown. Indian Painting under the MugnaU, 

1924, PL XLIL 

Lent by Indian Museum, Calcutta. 

610 PAINTING on paper : portrait <* »"■«§*£4 *aS 5 
Mughal, period of Jahangir (1605-1627 A-D.^J 

10 7 X 5 2 cm. 

Lent by Indian Museum, Calcutta 

611 PAINTING on paper, with contemporary floral 
border on which is the 

Mughal, period of Jahangir (1605-1627 A-D.)J 
18.6 X U.6 cm. 

Lent by Indian Museum, Calcutta, 
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612 PAINTING on paper : Visit to Sheikh Pkul. Signed: 
Bishan Das, Mughal, period of Jahangir (1605— 

/162? A.D.). 56,5 X 26 5 cm, 

N. d Mehta, Studies in Indian Painting, Pi. $ 7* 

Lent by Bharat Kala Bhavan, Banavas, . 

613 PAINTING On paper : Prince Mtihammad Murads 
son of Shah Jahan f on an elephant . Signed: BichL 
tra. Dated: AJL 1030 {1620-1621 AD.) r Mughal, 
period of Jahangir (I fi05—1627 A.D.). 22.3 X I6.& 
cm. 

1 Lent by Indian Museum, Calcutta. 

614 DRAWING on paper : Man with a hawk. Mughal, 
about 1630 A-D. 19.7 X 13.1 cm. 

Lent by Indian Museum, Calcutta. 

§15 PAINTING on paper: Black buck named Sarang-DH*. 
Painted by Manohar in 1045 A H, (1636 A D.)„ 
MughaL 24 X 17 an. 

Lent by Rampur State Library. 


. 616 PAINTING on paper: An Assembly of Darveshas- 
- Mughal, second quarter of the 17th centurr. 
24 X 15-G cm. 

Lent by Prince of Wales Museum, Bombay, 


617 PAINTING on paper: Emperor Akbar . MughaL 
second quarter of I7th century. 21 x HA cm. 

Lent by Prince of Wales Museum, Bombay. 

618 PAINTING on paper: Hunting scene, Mughal 
_ r .. first half of 17th century. 29.5 x 17 cm. 

. Lent by H. EL the Maharaja of Bikaner, 


619 

it" 


620 


■V 


FOUR PAINTINGS on paper of a Ragini set of 
twenty: TaUangt (Raga Hind6ls ), SH-raga, Rama- 
kah, Agga (Sri-raga) . On the back the script .say* 
that the pictures were painted according to the 
Ragnmaia Hmdaui Mixed Rafptit-Mtighal style 
, about 1650 A.D, Approx, 25.3 X 15.4 cm, , 7 

% Central j y ian Antiquities Museum, New 
Delhi (TreasurywaJa collection). 

Lenc b y ^ Wales Museum, Bombay. 
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621 ILLUSTRATED MS. of Khamsa-i-Jami with 13 rptfii- 
atures: The loquacious tortoise. MS. written' 'in 
1562—69 A.D., but painted middle of the 17th. 
cenLury. 19.3 X 1 cm. 

Lent by Rampur State Library, Rampur, 

622 PERFORATED SKETCH (hhaka) on paper: 
Acrobats showing gymnastic feats. Painted by- 
BhagavatL Mughal, middle of the 17th century. 
17-4 X 12 cm. 

Lent by Gulab Chand, New Delhi. 

623 PAINTING on paper : Jahangir's elephant. Mughal, 
middle of 17th century. 

Lent by Delhi Fort Museum, Delhi. 

624 PAINTING on paper: Lion-hunt. Legend at 
the top; Amal milkiyat Basawan. Mughal, 
middle of 17th century, diaindiam. 12.7 cm. 

Lent, by Gulab Chantl, New Delhi. 

625 PERFORATED SKETCH on paper: A Mughal 
prince taking blessings from a teacher. "Legend 
at the top: Khaka milkiyat Basawan. Mughal, 
middle of the 17th century. 18 X H cm. 

Lent by Gulab Chand, New Delhi. 

626 PAINTING on paper: Jahangir in a thanksgiving 
ceremony. Painted by Fateh Chand. Mughal, 
middle of 17th century, diam. 12,7 cm. 

Lent by Rampur State Library, Rampur. 

627 PAINTING on paper ■ Portrait said to be of the 
poet Sa'di. Mughal, period of Shah Tahan H627- 
1659 A.D.). 13.8x9-1 cm. 

Percy Brown, Indian Fainting Under the Mughals, 
1924, PL 61 (1), 

Lent by Indian Museum, Calcutta. 

628 ILLUSTRATED MS, on paper of the Chi hat Majlis 
(a treatise on religious discourses) ; with 2 minia¬ 
tures. Written at Agra in the 6th regnal year of 
Shahjahan by Abdur Rahim Roshan-Qalara. Muphal 
1612 A.D, 16 X EX 8 3 cm. 

Leijt by Delhi Fort Museum, Delhi, 
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629 PAINTING on paper : Emperor Shah Johan at the 
time of his accession, Mughal, 2nd half ol 17th cen¬ 
tury. 25 X 18*5 aw* 

Lent by Rampur State Library. 


630 PAINTING on paper: Emperor Humayun with 
his courtiers. Mughal, last quarter of 17th century. 
17,3 X9 ctn : 

Lent by Prince of Wales Museum, Bombay. 

631 PAINTING on paper i Begum Ntirjahan . Mughal, 
late I?th century- 21.4 V 15.3 cm. 

Lent by Gulab Chand, New Delhi. 

632 PERFORATED SKETCH on paper; Group of 
dancing women. Painted by Chaturbhuj. Mughal, 
late 17th century, 18.3 X 12.2 art. 

Lent by Gulab Chand, New Delhi. 


633 PAINTING on paper: A lady tented on n terrace, 
Mughal, late l?th century. 22 X 14-3 cm. 

Lent by Rampur State Library. 


634 PAINTING on paper: A prince . Mughal, late 
17th century. 13 x8,7 cm. 

Lent by Rampur State Library. 


635 PAINT INC on paper: Nobleman leaning on a sword, 
Mughal, about 1700 A.D. 20 x 14.1 cm 

Lent by Indian Museum, Calcutta, 

636 PAINTING on paper : The Emperor Jahangir cele- 

Orating the fcstiital of Aabpashi or the sprinkling of 
rose-water. Names of courtiers noted on the portraits : 
Shaharyar, Itmadtul-Daukh. Asaf Khan, Khwaia 
Abol Hasan ,n front, an d Etbar Khan Habshi at the 
back, below Vjr Singh Deo, Icing of Orchiia. Painted 
by Govardhan on the 5th Amardad day on the 
occasion of Aabpashi ceremony. Mughal, early 17ih 
century. 34 x20 cm, 5 y 

Lent by Rampur State library. •,i s j 

637 PAINTING on paper : Bust of Jahangir, holding *n 
opium bowl, Mughal, 17th century. 22 X 15-2 era 
Lent by Rampur State Library. 
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6SS PAINTING on paper : Portrait of Francois Bernier. 
Mughal— European influence, 17th century. J&X^2.5 
cm, 

Lent by A jit Ghose, Calcutta* 

£59 PAINTING on paper : The Emperor Jahangir hold¬ 
ing his court in n garden, probably in Kashmir. Paint¬ 
ed by Rhein Karan* Mughal, I7th century, 35 X 23 
cm. 

Lent by Rampur State Museum. 

640 PAINTING on paper: Jahangir witnessing a deadly 
fight between a snake and a spider Incident on a 
journey from Kashmir, A.D. 1607, Mughal* 17th 
century. 32.2 X ^ cm. 

Lem by Rampur State Library. 

G41 PAINTING on paper : A lady arranging her necklace 
before a mirror. Mixed Rajput-Mughal, 17 th 
century, lfi.2 X ^ cm. 

Lent by Ajit Ghose, Calcutta. 

642 PAINTING on paper : Portrait of Raja Todetr Mai 
with name and seal at the back. Mughal, 17 th 
century, n.fi x 6-5 cm. 

Lent 3>y Bharat Kala Bhavan, Banaras. 

643 PAINTING on paper : Portrait of Kifayat Khan, 
the calligrapher, Mughal, 17th century. 23,2 X 15 cm. 
Lent by Ajit Ghost, Calcutta. 

<544 PAINTING on paper : Three ladies visiting a fakir 
Mughal, early IRth century. 15*7 X 21 cm. 

Lent by Indian Museum, Calcutta^ 

645 PAINTING on paper ; Head of woman. Mughal* 
first half of J8th century* 26 X 17-4 cm. 

Lent by Sir Gowasji Jehangir* Bombay. 

646 PAINTING on paper : Mughal princess . Mughal* 
middle of ISth century. 21 X 16*5 cm* 

Lent by Indian Museum. Calcutta* 

^&47 PAINTING on paper : Princes and princesses on 
horseback playing p&lo< Mughal, middle of JSth 
century. 30 X 20 cm. 

Lent by Municipal Museum, Allahabad, 
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648 MANUSCRIPT of the Quran written by the cgj 
eraphist. Mohammad Ismatullah Rhan m 1781 A.D. 
Sr P Nawab Aaf-ud-Daulah ot Oudh ; : Double page 
Mh aod lauh in brilliant gold. Bmdmg m 
delicate Kashmir Jaoquer. Mughal, 1781 a.sj* 


21 x 12.5 cm, 

. • • Lem by. Rampur State Library, Rampur, 

649 PAINTING on paper: A Mughal princess seated 
on an open terrace with her companions. Mughal^ 
late 18th century. 24-8 X I®-® cm * 

Lem by Gulab Chand, New Delhi. 

650 PAINTING on paper: Buz Bahadur and Rup- 
mati. Mughal, late 18th century. 20.5 X 16-’ cm. 
Lent by E. C. Dickinson. 


651 AN ALBUM of 42 Rnga-ragim paintings with Per¬ 
sian text describing the miniatures: Hindola Raga. 
Mixed Rajput-Mughal, late 18th century. 19.9 X 
' ' 13.6 dtn; 

Leni by Rampur State Library, Rampur. 


652 PAINTING on paper: Shah Abbas II of Persia* 
Mughal, 18th century. 16.5 X 1° cm - 

Lent by Ram pur State Library. 

653 TEN IVORY PLAYING CARDS, painted. Mughal, 
18 th century. Each 6-3 X 4-2 cm. 

Lent by Ajit GhoSC, Calcutta, * 


654 TWO PAPER SILHOUETTES. Mughal, 19th 
century. 

Lent by Diwan Bahadur R. K. Jalan, Patna. 


655 TWO PAPER SILHOUETTES. Mughal, 19th 

century. 

Lent by Diwan Bahadur R. K, Jalan, Patna. 


DECCANI PAINTINGS 


656 PAINTING on paper : Malavi Ragini. Bijapur, 
1570 AD. 25,2 X 17.7 cm, 

H, Goeu, Bulletin of Baroda Museum and Art 
Gallery, Vol. J, Pt, I, 1943-4. 

Lent by State Museum, Baroda, 
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. 657 PAINTING on paper: Hindola JRaga, Ahmad- 
,. , nagar, second half of 16th century, 23-8 X 18 3 cm* 
Lent by H. H. The Maharaja of Bikanir. 

G58 PAINTING on paper: Prince and minister. Bijapur, 
about 1600 A,D. 13,7 X 11*9 cm. 

* Lent by Indian Museum, Calcutta, 

659 PAINTING on cloth : Chandbibi and her maidens. 
Deccani, early 17th century. 

Lent by Prince of Wales Museum, Bombay. 

660 MANUSCRIPT of last chapter of the Qur'an, with 
Persian interlinear translation. Written by Muhaqqiq. 
Librarian’s date A-H. 1024 (1615 A.D.), Dcccani, 
early J7th century. 32.2 cm * 

Lent by Government Museum, Hyderabad, Deccan, 

661 UNFINISHED MINIATURE from a paper MS, of 
the Ni'matnama, recipes for Indian dishes, etc.: Ibra¬ 
him' Adil Shah II (1580-1627 A.D.), with attendants 
offering him various dishes. Bijapur, early 17 th 
century. 15.8 X 9 cm. 

Lent by Government Museum, Hyderabad, Deccan, 

662 PAGE of a paper MS, of the Ni'mal-nama, recipes- 
for Indian dishes, etc. Garden scene : Ibrahim Adil 
Shah II (1580—1627) with attendants. Bijapur, 
early 17th century. 15.8 X ® cm. 

G, Yazdani, Islamic Culture, April, 1935 (coloured 
plate), 

Lent by Government Museum, Hyderabad, Deccan. 

. 663 PAINTING on paper : Kakubha RaginL Deccani, 
Bijapur, beginning of the 17th century. 17x9-7 cm. 
Lent by Prince of Wales Museum, Bombay, 

*064 MANUSCRIPT of the Qur'an. Written by Mustafa 
Khan for Muhammad Adil Shah (1626-1656 A.D.). 
Dated A.H. 1060 (1649-1650 A,D.) Biiapur, 

1649-1650 A.D. 17X IT cm. 

. Lent by Government Museum, Hyderabad, Deccan, 

*65 PAINTING ■on paper: Portrait of ShiuajL Deccani*. 
Bijapur, third quarter of the 17th century. 
22.5 X H.5 cm. 

Lent by Prince of Wales Museum, Bombay. 
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666 PAINTING on paper: A Qutb 

ing a parrot. Deccani, 17th century. 17 X l0 -2 cm* 
Lent by Sir Cowasji Jehangir, Bombay. 


667 PAINTING on paper: Page n)ith hone. Deceam, 
17th century. 19 X 24*5 cm. 

Lent by Sir Cowasji Jehangir, Bombay. 

668 PAINTING on doth ; Abdullah Quib Shah, King 
of Golkunda , in procession. Deccani, 17th century 

A.D, „ . 

Ijent by Prince of Wales Museum, Bombay. 


669 PAINTING on paper : portrait of an Adil Shahi 
prjfiff, Signed: Murtaza Khan Naqcjash- Deccani, 
J 7th century. 10 X B cm - 
Lent by Sir Cowasji Jehangir, Bombay. 

€70 PAINTING on paper : Lady holding plate of betel- 
nuts, Deccani, about 1700 A.D. 14.4 X 7-8 CITl1 
Lent bv Indian Museum, Calcutta. 


67J PAINTING on paper: Attrangzeb at the siege of 
Golconda. Painted by Nadir-ui-Zaman, Deccam, 
early Iftth century, 35.7 X 24.7 cm. 

Lent by Rampur State Library, Rampur. 

672 TAINTING on paper: Muhammad Quit Qutb 
Shah and Bhagmati. Deccani, early 18th century, 
19 X 12.2 cm. 

Lent by Prince of Wales Museum, Bombay, 


673 PAINTING on paper : portrait of A Nobleman. 
Deccani, early 18th century. 20.7x11*2 cm. 

Lent by Sir Cowasji Jehangir, Bombay. 


674 PAINTING on paper: Ala 'Husain Beg Bahadur 
on horseback. Deccani, first half of 18th century, 
57.3 x 24.3 cm. 

Lent by Sir Cowasji Jehangir, Bombay. 


675 PAINTING on paper: Tuto girls beneath a tree . 
Deccani, first half of 18th century. 13.3 X ^4 on* 
Lent by Prince of Wales Museum, Bombay. 

676 PAINTING on paper: Iraj Khan on horseback , 
hunting with cheetah. Deccani, about 1750 A.D, 
35,8 X 27.3 cm. 

Lent by Government Museum, Hyderabad, Deccan. 
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century. 28-1 X l6>1 cm ’ , 

Lent by State Museum, Baroda. 

678 PAINTING on paper :Gujari 

on a bed ot lotuses. From a set at lip 
Dercani middle of 18th century. 13 X 21 - 7 ™- 
LeS?W Central Asian Antiquities Museum, New 
Delhi (Treasurywaia collection)* 

679 TWO DRAWINGS on P*P«£.^LS 

with attendant and boy AoM'*V i™'*’ ' 

middle of 18ch century. 10,5X85 cm. 11.6X? 

Lent by Dr* Alma Latifi, Bombay. 

680 PAINTING on paper: Naaab in diwan. Deccam* 

late 13th century. 35.3 X S8 -7 *“• , 

Lent by Municipal Museum, Allahabad* 

681 PAINTING on paper; A Nawab smoking a hvqqa, 
Deccaui, 18th century* 26X2L& cm ' 

Lent by Indian Museum, Calcutta* 

682 PAINTING on paper: Dakshina Ragini- Arcot* 
Southern India, 18th century. 22-15 X If « n ; 

Lent by Government Museum. Hyderabad, Deccan. 
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4>83 TOUR CURTAINS: cotton, printed. Mughal, 
17th century. 15 

i ,eiu by Gulab Chand, New Delhi. 

■694 PA7 KA: silk, with brocade work. 17th century. 
Lem by Central Asian Antiquities Museum, 
New Delhi. 

■fc 

665 PIECE : tambi pattern covering the 

field. 17th century, 8 

Lent by Central Asian Antiquities Museum, New 

U£utL ■* :■ ■ * i J 


■666 SARI: cotton, .kalamdar work and printing t>n 
magenta ground decorated with four pet ailed flowers 
Tanjore, late 17th century. 

Lent by Prince of Wales Museum, Bombay. 

• 681 SARI: cotton, showing combination of Aaldmdar 
work and block-printing. The magenta field is 
decorated wuh rosettes and meanders and the balls 
with floral sprays. Tanjore, late 17th century- ’ 

Lent by Prmce of Wales Museum, Bombay 


<88 PYJAMA : silk, brocade work with lotus 
and small roses, Mughal, ]7th century. 
XweiH by Gulab Cliand, New Delhi r 


pa l tern 


m CARPET FRAGMENT: woollen 
shikargah (hunting) scene. Jahangir 
tCntury. J * 

Lent by Gulab Chand, New Dclhi. 


sl lowing a 
period, I7ih 


<9° SEVEN PATKAS: silk, with brocade work show 
mg floral sprays, Shahphan period, 17th century 
Lent by Dman Bahadur R. K. ] a j* n , p all ^ ' 

m PAIR OF TRAY COVERS: cotton, embroidered 
W1 ‘ h SUn . P attCTn ^ 'Jie centre and fl ora j 
™ llCcn 1 fric bancla - Delhi, about 1700 AD 
Delhi ^ Ccn * Kl A5iaJl AnlI( l uili « Mu«um. New 





692 RTJMAL: silk* embroidered with floral sprays. 

About 1700 A ^ ^ w w 

Lem by Central Asian Antiquities Museum, New 

■ Delhi 


693 OUILT: silk, brocade work with design of 
flower-vases. About 1700 A.D* N 

Lent by Central Asian Antiquities Museum, New 


Delhi. 


■694 SHAWL ; woollen dorukha, a bed of roses on blue 
ground. Kashmir, about 1700 A.D. 

Lem by Ajit Ghose, Calcutta. 

695 PRINTED CALICO BEDCOVER: (PaiampOre) 
cotton, Mausulipatam, early 13 th century. 

696 FLOOR COVER: Sozini, with floral sprays in 
field and border. 18th century. 

Lent by GuJab Chand, New Delhi. 

■697 SHEET: cotton, with printed creeper (lafsr) 
pattern and floral sprays in the field. Sanganer, 
South India, 18th century. 

Lent by Central Asian Antiquities Museum, New 
Delhi 

698 CURTAIN: cotton, wide border with guldaslA 
design under arches, 18th century. 

Lent by Gulab Chand, New Delhi 
-699 SARI (patola) : silk, with betel-leaf designs In the 
field- Gujarat, 18th century. 

..Lent by Central Asian Antiquities Museum, New 
Delhi. 

JOG SARI: silk, with figures of elephant-riders, hutka- 
stnokers and guldosta. Murshidabad, 18th cemury. 
Lent by Indian Museum, Calcutta. 

701 SARI: kimkhalh of indigo colour with small floral 
and peacock buti in the field ; guldasta designs with 
birds and floral patterns on the palla. Surat, 18th 
century, 

Lent by Indian Museum, Calcutta. 

702 SARI: himkhab, wiih floral and bird designs in 
the palla and prominent gu Mafias in cusjied arches. 
Chandcri. J8th century. 

Lent by State Museum, Baroda, 
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t,u decorated with mirrors, 

705 £££*. pS^iit »»* *«“ p a,lrr " m w “ ‘ ut ' 

^■Staf-wS' VM—. »-*■* 

7M SKIRT; lilt ™ b ^ r t„d 1 a C .Sr°iM»*S' r * fl0 ™ 

SS2T, «• “ «*«*• *“* " ld of ' ,1 " 

*25 by^pSce ot Wales Museum, Bombay* 

705 S2&.TK' J^S5 - B*St 

LenCby Prince o£ Wales Museum, Bombay. 

™fi CARPET: silk ± said to have been used by Nana 
, , /i ' 762 — 1800 ’). Embroidered with gol<L 

c 4 S b rlral vase from which springs 
a hug" sp 4 wkh birds covering .he ent,re field* 
Early 18 th century. 

ten? by Prince of Wales Museum, Bombay. 

707 THRONE COVER: silk brocade, floral bird designs, 
on border, Burhanpur, iSrti century. 

Lem by Guiab Chand, New Delhi- 

70ft SARI ’ Silk, (told brocade, geometrical pattern in 
^ field and floraUnd bird design on border. Burhanpur,. 
18th century, ■ 

Lem by Guiab Chand, New Delhi. 


709 BED COVER : coUon, with embroidered floral 
pattern. Delhi, I8th century. 

Lent by Guiab Chand, New Delhi. 

710 SHAWL; woolen, loom made, showing religious, 
shrines and an encircling processional path through 
which ifidves a roystl personage on pilgrimage;. 
In central panel scenes of dance and music, loth, 
century. 

Lent by Guiab Chand, New Delhi. 


711 BED COVER : cotton, embroidered with silk floral 
sprays- Late 18th century A.D. 

Lent by Baroda State Museum, Baroda. 
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712 CHAMBA RUMAL: cotton, embroidered with 
silk. Krishna with the music o£ his flute. An excel¬ 
lent specimen with pictorial effect. Charaba, letri 
century. 

Lent by Diwan Bahadur R> K. Jalan, Patna, 

713 HANGING: cotton, embroidered heavy fcorchafi 
with floral designs in relief. 18th century. 

Lent by Diwan Bahadur R. K- Jalan, Patna, 

714 RUMAL: silk, brocade work. 18th century. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

715 SARI : Dacca Muslin, abrawan ‘running water 
type. Dacca, 18th Century. Length 10 yards, weight 
8 tolas,' 540 counts. 

Lent by Haralalka & Co., Calcutta. 

716 SARI (patola) : silk, diaper pattern #f khambst, 
Gujarat, 18th century. 

Lent by Ajit Chose, Calcutta, 

717 SARI (patvia) : silk, Patau pattern portraying a 
series of elephant and human figures. Gujarat, 18th 
century. 

Lent by Ajit Ghose, Calcutta. 

718 SARI: silk, tie-and-dye (hand/taat) work, with 
gatba dance in the centre and skikargah scene in 
the rest of the field. Gujarat, 18th century. 

Lent by State Museum, Baroda. 

719 CURTAIN : velvet, with floral sprays on gold back¬ 
ground. lSih century, 

L^ttt by Gulab GHand, New, Delhi. 

720 QUILT: cotton, with printed zig-zag patterns and 
gold-leaf - decoration* 18th century. 

Lem by Gulab Chand, New Delhi. 

721 TORAN: cotton, field embroidered with lozenges, 
solid squares, and triangles in glass, silk and 
mirrors; the fringe with floral sprays, and diapers 
on red and blue ground. Cutch, early 19th century. 
Lent by Prince of Wales Museum, Bombay. 

722 SARI: silk, gold brocade. Banaras, early 19th 
century* 

Lem by Gulab Chand, New Belhi, 
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723 QUILT COVER: silk, with zari work, Kashmir, 
early lyth century. 

Lent by Sri Pratap Museum, Srinagar. 

724 SHAWL: woollen, . shahpasandL Kazimir, early 
19th century. 

Lent by Sri Pratap Museum, Srinagar, 

725 SARI: silk, with hamsa pattern in gold thread 
covering the field. Arcot, early 19th century. 

Lent by Ajft Chose, Calcutta. 

726 SHAWL: Pashmina* with woven cone design on 
path i. Kashmir, early 19th century. 

Lem by Sri Pratap Museum, Srinagar. 

727 PHULKARI: embroidered linen. Punjab, early 
19th century. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

7^8 SARI : cotton. Dacca muslin* wilh boiler of 
Mayur&pankhi boats. Dacca, middle of i9th century 
Lem by Ajit Gbose, Calcutta. 

72D SARI: cotton, figured Dacca muslin, with border 
of dying ham&as. Dacca, middle of 19th century. 
Lem by A]it Chose, Calcutta. 

730 SAR.1: silk, with figures under arches. Murshidabad, 
middle of 19th century. 

Lent by Ajit Chose* Calcutta, 

731 SARI: $Hk, dark purple field with small butts , proces¬ 
sional scene and guldasia pattern on pall&. Murshid 
abad* 19th century* 

Lent by Centra] Asian Antiquities Museum, New 
Delhi. n 

732 SARI: silk, with horse riders and gu/dosta pattern 
on the pella r Murshidabad. 19dt century. 

Lent by State Museum. Bared?. 

733 SARI fmila : silk designs of doubk row of human 
figures sca^d on chairs and holding floral spray and 
walking elephants. Murshidabad, 19th century. 
Lent by Asutosh Museum* Calcutta. 
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734 SARI: silk, with human figures and guldasta 
pattern on the palla. Mutshidabad, IfHh century- 
Lem by State Museum, Baroda, 

735 COVER : cotton, with printed janga! pattern in 
one field, Sangancr* South Indio, 19th century. 
Lent by Gulab Chand, New Delhi. 

73G SARI (palate) : silk, vfih bol der of Chanden 

brocade work. Gujarat, 19 th century. 

Lent by State Museum, Baroda, 

737 SARI (shaloo) : silk, with profuse gold brocade 

work with lahfiriyn border. Alimadabad* 10th 
century. 

Lent by State Museum* Baroda, 

73S SARI: kimkhah, floral sprays on a dark-black 
field, Murshidabadp 19<h century. 

Lent by Indian Museum, Calcutta, 

739 SARI: kimkhab, with ten gal pattern on a deep 
scarier hold enclosing the name Maharana Sri 
Mahcndra Singh woven on a circular disc with 
flowers and parrot designs. Surat, j early 19th 
century. 

Lent by State Museum, Baroda. 

7-10 SARI: cotton, with gold brorade and designs of 
birds and flowers on the border and jar pastern on 
the ptiUa. Deccan, Aurangabad, I9tb century- 
Lent by Indian Museum* Calcutta. 

741 SARI : cotton, wiih gold brocade. Ahmadabad, 
19th century. 

Lent by State Museum.,. Baroda. 

7-J2 SARI: \ilk. gold biocatle. Ranaras* I9th century. 
Lent by Indian Museum. Calcutta. 

7-J3 BORDER OF SARI : silk* with a rose guldasta 
design. Murshidabad, J9th century. 

Lent by Gulab Ghand, New Delhi, 

744 FLOOR COVERING: embroidered floral pattern 
of lotus flowers in pink green and yellow. Delhi, 
19ih century. 

Lent by Gulak Chand. New Delhi- 
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745 BROCADE PIECE: shoeing the figure of piping 
Krishna. Rajasthani, 19th contuiy. 

Lent by Gulab Chand, New Delhi, 

746 SARI (patula ): silk, with repealed leaf design in 
the field. Gujarat I9ih century. 

Lent by Gulab Chand, New Delhi. 

747 SADDLE CLOTH : jute, with the design of Siva- 
linga and Nandi bull and birds woven in it. 
Mysore, 19 th century. 

Lent by Government Museum, Mysore. 

743 CHAM BA RXJMAL: cotton, embroidered with silk i 
marriage of Siva and ParvatL Chamba, 19th century. 
Lent by State Museum, Baroda. 

749 BORDER : rilk, with gold work embroidered withguk * 
dost a and badla work, 19 th century. 

Lent by Diwan Bahadur R. K> Jalan, Patna, 

750 TEMPLE HANGING : cotton, painted and printed 
with scene* of Rrishna-liltt. South India, 19 century. 
Lent by Central Asian Antiquities Museum, New 
Delhi. 

751 SHAWL : Pashmina, light cream coloured patla and 
h&skia of cone pattern, Kashmir- 

Lent by Sri Pratap Museum, Srinagar. 

752 TABLE CLOTH; cotton, needle embroidery. 
Kashmir, 19th century. 

Lent by Sri Pratap Museum, Srinagar. 

753 TABLE CLOTH : cotton, needle chikni embroidery. 
Kashmir, J9th century. 

Lent by Sri Pratap Museum, Srinagar. 

754 RUMAL: silk, embroidered with figures of Durga, 
Rama-Pan oh ayai an a and a king. Kashmir, 19th 
century. 

Lent by Sri Pratap Museum, Srinagar. 

755 HANGING: cotton, printed and painted with a 
palace scene showing a princes enjoying music with 
her attendants in a garden. 

Lent by Mohd. Ashraf, Hyderabad, 
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756 KIMKHAB PIECE : bold cone pattern on the field, 
Banaras, 19 th century. 

Lent by Central Asian Antiquities Museum, New 
Delhi. 

757 BORDER OF SARI : silk, with rows of guldti&ta de¬ 
sign woven in gold tissue. Chanderi* Iftth century. 
Lent by Gulab Chand, New Delhi. 

758 PRAYER JANAMAZ : cotton, painted and printed 
with ^pear design". Mausullpatam* I9th century. 
Lent by Gulab Chand, New Delhi* 
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759 SPITTOON: chased silver, with floral sprays and 
birds. 18th century. 

Lent by Diwan Bahadur R, K, Jalan, Patna, 

760 SPITTOON: gold with enamel wort, showing floral 
sprays with leaves in green and newel's in red colour 
Mughal, 18th century. 

Lent by Gulab Chand, New Delhi. 

761 PANCHAPATRA : silver inlaid with copper. I8ch 
century. 

Lent by Diwan Bahadur R. K.. Jalan, Patna. 

762 BOWL. WITH LID; chased silver. 18th century. 
Lent by Diwan Bahadur R, K- Jalan, Patna, 

763 BETEL-BOX: silver, with floral designs and 

animals. 18th century. 

Lent by Diwan Bahadur R. K. Jalan, Patna. 

764 STANDING FEMALE FIGURE: carved wood. 
18 th century. 

Lent by State Museum, Mysore, 

765 FAN: made o! horn with fine /«fc-work. 18th 
century. 

Lent by Gulab Chand, New Delhi, 

766 TRAY : Bidri f with Aural pattern, lath century. 
Lent by Hyderabad State Museum, Hyderabad. 

767 CUP ; chased with floral am! animal designs lflth 
century. 

LciU by Diwan Bahadur R. K. Jalan, Patna. 

768 HUQQA BOWL: Bidri. 18th century. 

Ijem by State Museum. Hyderabad. 

769 LEG OF BEDSTEAD ; carved ivory. Orissa, 19th 
century. 

Lent by Asulosh Museum, Calcutta, 

770 VBNUGOPALA: wood, Bengal folk-art. 

Lent by Asutush Museum. Calcutta. 




MINOR ANTIQUITIES 


SI 


771 QURAN STAND : coppered steel 

Lent by Diwan Bahadur ft, K r Jalan, Patna. 

772 EAR PENDANT: gold, with four sides having 
lotus and oval pattern, with a turquoise tertninal. 

X Lent by Ajit Ghose, Calcutta. 

773 RING i gold, with dr dot of fish. 

Lent by Ajit Ghose, Calcutta. 

774 RING: gold* whh Pallas Athene on betel in 
repoussS^ 

Lent by Ajit Ghose, Calcutta. 

775 THREE CRYSTAL GEMS: with engraved figures 
of mythical bird, soldier and Siva. 

Lent by Ajit Ghose B Calcutta. 

776 PAIR OF IVORY DOOR: carved with palace 
scenes and floral designs Ambavilasa Palace Mysore, 
18 tli century A.D. H. 197 cm. 

Lent by H> FL the Maharaja of Mysore- 

777 CIRCULAR BOX wiih tiered lid: profusely 
chased with the figures of birds, beasts and hunting 
scenes, etc- 17 th century. 

Lent by Prince of Wales Museum, Bombay. 

77S PLAYING CARD : ivory, with figure*, Orissa. 

Lent by Narendia Singh Singhi, Calcutta. 

779 SHIELD: steel, circular and convex, showing 
twelve signs of the Zodiac in gold with Sanskrit 
names, and the Persian inscription Buland iqbal 
Shahanshah Akbar. Dated 1002 A.H. 

Lent by Prince of Wales Museum, Bombay. 

780 SWORD: steel, damascened blade with the inscrip¬ 
tion J&laluddin Ahbar , Dated 1012 A.H. 

Lent by H. H, the Maharaja of Bikaner. 

781 SCIMETAR: blade damascened at the joint with 
Persian inscription; carved green jade hilt inlaid 
with -jewels. Attributed to Shahjahan. 17th century 
A.D. 

Lent by Prince Wales Museum, Bombay. - 
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782 SABRE: double edged with straight blade. Hilt 
damascened in gold and silver. Mughal, dated 982 
A,H- (1614 A.D.). 

Lem by Prince of Wales Museum, Bombay, 

783 KATAR : chiselled steel with bird and floral design. 
Rajputana, 17th century. 

Lent by Diwan Bahadur R„ ft. JaJan, Patna. 

731 SCIMETAR: steel* with horse-headed hilt* Inscrip¬ 
tion 'Shah A kbar*, damascened in gold on the blade. 
Lent by Prince of Wales Museum, Bombay. 

785 SCIMETAR : blade decorated with hunting scene in 
low relief on both sides, Mughal, late 17 ch century. 
Lent by Prince of Wales Museum,. Bombay. 

786 ELEPHANT GOAD (anAuja) ; chiselled steel with 
wood handle. 17 th century. 

Lent by H. H. the Maharaja of Mysore, 

7S7 DAGGER: grooved blade, straight handle and 
trapsversed haft beautifully damascened in gold floral 
design. Mughal, middle 17th century* 

Lent by Prince of Wales Museum, Bombay. 

788 DAGGER: blade ornamented with floral spray on 
each side. Mughal, 17 th century. 

Lent by Prince of Wales Museum, Bombay. 

789 DAGGER : ranrshaped ivory handle. 17 th century/ 
Lent by H, H. the Maharaja of Jaipur, 

790 DAGGER: double edged carved blade with damas¬ 
cened decoration, green jade haft terminating In the 
head of a goat. 17th century. 

Lent by Prince of Wales Museum, Bombay, 

791 DAGGER: (p^h-kabz ) ; recurved blades gilt hilt 
with horse-head pommel. 17th century. 

Lent by Prince of Wales Museum, Bombay. 

792 SCIMETAR: pistol-hilt of crystal with encrusted 
floral designs inlaid with emerald stones; parrotrhead 
pommel. 17 th century. 

Lent by Prince of Wales Museum, Bombay. 

793 SWORD: blade, hilt and mount golddamascened. 
Late 15th century. 

Lent by Government Museum, Hyderabad, 
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/9'i SWORD with scabbard inscribed i»!ih fk* t 

tfUttugfc and 1% Zker Abdui lSh^ ^ ° f 
Mughli, dated 1017 I S 19 A^T £££ 
and hilt at Ifjth century AJ>. J ' Scabb " d 

^ Government Museum, Hyderabad 

735 ”’ f °! ? ha ^-Mu]k with sheath, H*it and 
«th•* with “p“ 
Lent by Government Museum* Hyderabad* 

796 SWORD and sheath : blade, hilt and mount gold 

damascened. Dated U75 A.H. 1 g01Q 

Lent ^.Government Museum^ Hyderabad 

797 DAGGER: quivering steel blade and carved ivory 

^ ;ir .handle- Mysore, 18th century AD --■ ^ 

Lent by H. H. the Maharaja of Mysorei., 


-. 79S i?^^ ;A f iD SCABBARD:- dhi,e»« and gilt 

' ■■- 8 '"***£ by Government Museum, ; Hyderabad^ 

799 KN1EE AND -SCABBARD ; blade and mounts gold 

r . damped, scabbard of leather, tooled and paj£U 

in gold. Jaipur, Rajputaua, 

Lent by H. H. the Maharaja of Jaipur. 

-: 800 SWORD : animal design on blade and hilu 

Lent by H, H, the Maharaja of Jaipur. ' 

801 SCIMETAR: floral designs of the hilt enamelled 
and inlaid with jewels. Lion-headed pommel and 

* matara-shaped finger-guard. Mughal, 18th century. 
Lent by Prince of Wales Museum. Bombay. 1 

802 AXE: chiselled with a floral spray issuing from a full 

vase. 18th century. ° 

, Lmjt by H, H. the Maharaja oi Bikaner. 

803 BOW : gold damascened steel thawing beautiful 
Moral pattern and peajvdcsigm 18th century. 

Lent by Sardar Museum, Jodhpur. 

804 DAGGER i nystal handJe and scabbard, iflth 
century. 

Lent by H. H> the Maharaja of Jaipur. 
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EG5 GUN : damascened steel and pain led wooden butt, 
18th century* 

Lent by H, H, the Maharaja of Jaipur. 

BOG POWDER-FLASK: ivory p shaped like a peacock, 
13 th century. 

Lent by Sardar Museum, Jodhpur. 

807 POWDER-FLASK: ivory, of the shape ot a leaping 
stag, 17th century. 

Lent by Prince of Wales Museum, Bombay. 

808 POWDER-FLASK: green jade with carved floral 
designs and brass mountings, 17th century. 

Lent by Prince of Wales Museum, Bombay, 

800 DAGGER: bejewelled scabbard and handle. 

19th century. 

Lent by H, H. the Maharaja of Jaipur. 

810 QUIVER: made al i rood eft strips, with pointings 
and. floral designs on them ; thin shafts of arrows also 
painted, 19th century. 

Lent by H. the Maharaja of Bikaner. 

811 SHIELD ; leather* painted in gold with Ramayana 
figures. 19th century. 

Lent by H H, the Maharaja of Jaipur, 

812 TWO EMBROIDERED DESIGNS: shield kntiflfcle 
pads. Jaipur, Rajputana, 1700 A/D- 

Lent by H. H. the Maharaja of Jaipur, 
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ft 13 CARPET; wool Mughal, C- 1610 A.D. 

Lent by H- H. The Maharaja of Jaipur- 

&H CARPET: wool. Mughal, G 1600 A-D- 
Lent by H, H- The Maharaja of Jaipur. 

815 CARPET : wool, Mughal, C. 1010 A.D. 

Lent by H. H. The Maharaja of Jaipur- 

816 CARPET: wool- Mughal, C 1620 A.D. 

Lent by H, H, The Maharaja of Jaipur- 

817 CARPET: wool- Mughal, G 1640 A-D. 

Leut by H- H- The Maharaja ol Jaipur. 

818 CARPET : woah Mughal* -d -1650 AJ&- 
Lent by H. H. The Maharaja of Jaipur- 

SIS CARPET ; wool- Mughal, G 1650 A-D. 

Lent by H- H. The Maharaja of Jaipur. 

820 CARPET; wool. Jaipur, Raj put an a. Late 17th 

century. 

Lent by H. H. The Maharaja of Jaipur- 

821 CARPET; wool. Jaipur, Rajputana, Late 17th 

century. 

Lent by K. H. The Maharaja of Jaipur. 

822 CARPET: wool. Jaipur, Rajputana. Late 17th 

century. 

Lent by H, H. The Maharaja of Jaipur 

823 CARPET : velvet, embroidered in gold, embellished 
with sequins and velvet applique- Hyderabad Dn. 
Lent by Government Museum, Hyderabad, 
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